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COLLEGE OFART

20-22, TILAK MARG
NEW DELHI -- 1100061
PH: 23383612/23387571

FAX: 2338635

Website:www.colart.delhigovt.nic.n
Email: preoa.delhif@nic.in
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C ollege of » Art is an institution established in
1942 for advanced training in Visual Art (Creative and Applied)
leading to the Bachelor of Fine Art Degree of the University of
Delhi. The College is under the Faculty of Music & Fine Art for,
scademic matters and is wholly administered by the Govt. of NCT
of Delhi,The abjective of the teaching programs and training are to
achieve overall refinement of the student perception fot confined
to the skills of the profession alone but also to create the right kind
of intelleet as well as emotional cultivation to arrive at a level of
commposile creativity and thought.

THE FOUR YEAR FULL TIME BFA DEGREE COURSE I5

DIVIDED INTO TWO PARTS:
a) Foundation,and
bl Specialisation.

FOUNDATION

One vear duranion, the Foundation 1s common Lo all thg
students except the History of Art Specialization. As its name
implies, the Foundation pr-:nrid:':s basic instructions to lay the
hase for the Specialization.

SPECECIALISATION
The Specializations offered are: =
| a) Applied Art
b} Art History

c| Painting
d) . Print Making

e} Sculpture
f) Visual Communication

ACADEMIC TERMS
ThHe Aodemic Year is divided into Two Semesesic:s
consisting of 38 weeks

FIRST SEMESTER
July 21st, 2011 to December 4th,2012 - 19 weeks
(Winter Break as per the University of Delhi Calendar]
(Semester Assessment/Semester Bromotion, Semester

—_— e

Theory Examinations, Declaration of Semester Results, BEA
Final (Practical/Theory] Examinations).

SECOND SEMESTER
January 3rd, 2012 to May 20th, 2012 -.19 weeks
(Semester Assessment/Semester Promotion, Semester
Theory Examinations, Declaration of Semester Resulis, sFA
Final (Practical/Theory| Examinations).

WORKING HOURS

The working hours for students in the College are G.00 a.m,
to 5,00 p.m. from Meonday to Friday with lunch break from 1.00 p.m.
to' 2.00 pim.

Mo Classes will be held on Saturdays & Sundays.

The College will remain closed on all Public Holidays as no! ifiel
by the University of Delhi and Govt, of NCT of Delhi,

ELIGIBILITY FOR ADMISSION

1)  The candidates seeking admission to BFA Degree Course must

. have passed any one of the following examinations with 505 o

more marks in the aggregate. ,
fa] Senior School Certificate Examination with all subjects
(12 year course) of the Central Board of Secondary
Education, New Delhi.

) Indian School Certificate Examination with all subjrects
{12 year course} of the Council for Indian School
Certificates Examination, New Delhi

(¢) Intermediate Examination with all subjects of the [ndian
University /Board recognised by the Univer .y of Delhi

(d) Pre-University (2 year) Examination of an Indian
University /Board recognised by the University af Delht,

(e} Any other Examination recognised as equivalent to the
Senior School Certificate Examination (12 vear colise|

of the Central Board of Secondary Education, New Delhi

2] Concession of 58 marks in the minimum eligibility
requirement will be allowed to ;-

(a] Candidates who have taken Drawing, Painting, Sculpture

or Applied Art as one of the subjects in their qualifiying examination
(b For Scheduled Caste/Scheduled Tribe Candidates.
{c] For Widows and/or children of Armed Personnel/Para-

Military Forces, =
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> [ (d) For Physically Handicapped Candidates. one each on Application Form and its Counter Foil.
ﬁl 6. Annual Family Income certificate from competent
b PROCEDURE FOR ADMISSION authority if employed or appropriate documentary
ri Students seeking admission must apply on the prescribed For m evidence if otherwise (only for SC/ST Cand:idates)
J available along with the Prospectus from the Academic Cell of the |
| Collegefrom———— ————1———t——-—0n paylitnt of Rs. - APTITUDE TEST ' J '
H i neral Catego d Rs: ===-—-/=for SC{ST bategory,

for General Category, an /- / = The Aptitude Test will cnnsiﬁt of the following papers:-

iti cash or by a Demand Draft from State Bank of India/ or by

crossed Indian Postal Order payable to the DDO, College of Art, . g :
New Delhi, at New Delhi between 10 am and 4 pm on all working L gi{ffir DRAWING:for:all the Speciclzatiogsisseehtic:

kD th BI th
days. Bank Drafts (other than S ) and Money Orders will not be Drawing of objects with light and’ shade showing!

o e A —

ﬁ??\ sccepted. Request for Application Form through Post should be T P 4 f d 1 v

A accampanied with a Demand Draft from State Bank of India or 5;2 ,_lijn and foreground in pencilion ZHmpesial

1 crossed Indian Postal Order for Rs, ------ = R8\ == {-for SC/5T M 1]; Pe-n T .1y

d along with a sell addressed envelop of size 12"'%10" affixed with S A JeRl ol s

f- postage stamp for Ks,-—— -

: The Collers accepts no responsibility for loss or delay in transit FOR ART HISTORY SPECIALIZATION ONLY )

% Ly post Candidates to ]dﬂ:ll'l.llf'j' and write their views/crit on three

z PThe Application Form duly filled alongwith documents Visuals on art, artists, period etc. . _

A epecified as under must reach the Office of the Principal or delivered Marks : 60 Time :1%: hours, :

% personally against (..cun ter Foil at the College between 10 a.m. and !

E 4 p.m. on any working day on of before, —=--se==--- rmmmmm——— and by ---- 2. GENERAL KNOWLEDGE (for all the specializations

y B --— for applications by Registered /Speed Post/ Courler. Mo Subjective and Objective type questions related to Art (Written
application received thereafter will be considered. The candidates Paper] in Hindi or English

: may also download the Application Form from the College Website Marks : 30 Time : ¥2 hours.

=

and submit the same duly filled along with the requisite Demand

) Tiraft from State Bank of India or/ a crossed Indian Postal Order 3,  COMPOSITION
& - .
| payable to the DDO, College J:':If Art, I‘*II:W Delhi, at New Delhi and FOR APPLIED ART SPECIALIZATION |
enclosures on or before the stipulated date.. llustration from memory on a given subject in water color, .
; l.-"'%[.p. ) tempera, ink or oil pastels on 4 imperial size paper,
“.j_._E--i Enclosures : List of photostat attested documents/certificates Marks : 60 Time: 1¥:hours
EI to be attached with the Application Form:
1 Senior School Certificate or equivalent (12 year course| FOR ART HISTORY SPECIALIZATION .
i along with mark sheet.
) Candidates to write an analysis/ premise on a topic to be given
"} & Mark sheet of 8th or 10th Class showing QUEVInZICk at the timé of the Examination qu: about 800 ‘n.U.EJ is. : -1L:1 ther
5 ) Hindi. bl e e i d er
6 " iilflr.]f;ﬁﬁci:: English or Hindi-
§ e S e , Marks : 60 Time : 1% hours.
4, In case af SCI,I"STJI" AR 8 PH CRtEEGI'}’ Candidates, = FOR PAINTING SPECIALIZATIDN
g certificate from the competent authority. Painting from memory on a given subject in water colour
i Two copies of photographs of self, self-attested to be pasted tempera, ink or oil pastels on ¥ imperial size paper.



Marks : 60

FOR PRINT MAK NG SPECIALIZATION _
Painting from memory on given subject in water colour
tempera, ink gr pastels on ¥ imperial size paper.

Marks : 60 Time : 1% hours

FOR SCULPTURE SPECIALIZATION

Modelling from memory in clay on a given subject.
N~ Time : 1% hours,

Marks : 60

FOR VISUAL COMMUNICATION SPECIALIZATION :
A testin Design o =sses concept, application, ability in using
line, calour an8 Space in the. visualization on a subject to be
given at the timé of the Examination, in tempera, ink or oil
pastels en WIMB&ria] size paper.

Marks : 60 Timer: 1% hours.

Total Marks ! 150

The Candidaies S5 oy id bring their own drawing board
and :;natﬂf'fﬂ“f 9%~ the Test. Only the answer sheets and
claywill BEPrOVe«i o py the College.

METHOD OF SELECTICS pg

Only the candid@r =g securing 50% or more marks in the:

Aptitude Test wi:-J b COXy <jciered for admission to the Foundation -
The Final selection of fl-"le candidates will be made by the College
strictly in order OfRENE 3., 0 f?llmx"ing manner:-

(a) Weightas® Of &5.05, marks will be given for Aptitude Test.

(b Weightage of .99/ marks will be given for marks secured

by the candids e in the 10+2 or equivalent examination.
The Listof selectetl. 1 didates will be displayed on the College
Notige Board o~~~ __ o cicaes p.m. No individual
communication to the — 5 ndidates will be sent in this regard, A
candidate selected f0r 85— 5 < 5ion must join the College by depositing
the prescribed fees and Oty ar Charges Dy —-se-ssmesmmsrmmmmmeemeeneeee p.m,
failing which his/hera i=sionis liable to be cancelled and offered

to the next candidate 0%y +he Waiting List. '

Time: 1% hours. -

NUMBER OF SEATS

The total number of seats in the Foundation class is 195+10
available to the six Specializations as under:

Applied Art - G0 Seats
Art History - 20 Seats
Painting - 40 Seats
Print Making - 20 Seats
Sculpture -15 Seats
Visual Communication - 20 Seats
Deaf & Dumb - 05 Seats
Foreign Mationals - 11 Seats

Note: Althouph Foundation Class will be commeon |with the
exception of Art History Specialization), the merit list for
admission will be made in separate groups as indicated by
the applicant, The percentage of Reserved Category seats
applicable to each Specialization will be made separately.

DIPLOMA COUESES

In order to provide education in Fine Art to Deaf and Dumb
students, the Uni".rre'rsity of Delhi under the relevant Ordinance
has instituted in the College of Art a Diploma Course in Fine Art
since 1980, These students will study the practical subjects
prescribed for the B.F.A. Course but are exempted from the study of

- Theory subjects.

The students who have passed the Secondary Schoal
Certificate |Class-X) conducted by the C.B.5.E. New Delhi, or an
examination equivalent will be eligible for admission to this Course
subject to their passing the Aptitude Test only in practical
subjects.The admission to this Course is given for five seats only,
one in each of the five disciplines i.e. Applied Art, Painting,
Print Making, Sculpture, and Visual Communication as per the
modality of admission of University of Delhi (detail on page
109-110in ANNEXURE-])
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FOR FOREIGN NATIONALS

11 seats. in addition to 195 seats, will be reserved exclusively
for foreign students. The approved seats in each Specialization is
Applied Art-2, Art History-2, Painting-2, Print Making-2, Visual
Commumecation-2 and Sculpture-1

All foreign students seeking admission to the College should
apply to the Office of the Foreign Students Adviser of the University
of Delhi (Phone 011-27666756) who will recommend their
applications to the College after verifying qualifications ete. under
the University of Delhi Rules, They will however have to apply on
the prescribed Application Form available from the college within
the period stipulated (i.e, —————r—--—=—————re-vr) and appear and
gualify the Aptitude Test. They will not have to compete with General
cetegory students, ‘

" Foreign Students admitted in this College will be required to

- get tested for AIDS at National Institute of Communicable Diseases,

CALENDER

ADMISSION

Delhi as per University of Delhi rules and submit fitness certificate
to {his effect to the College. They have to under go a mandatory

Sale

Last

A

 EVENT

of Application Forms for Admission.

medical examinetion and deposit copies of the valid travel documents
(including the student Visa) in the office of the Foreign Students
Advisor, University of Delhi, ; 1
FOROBC CANDIDATES

Policy for the year 2010-11 would be notified on the website
* w.w.w. colart.delhipovt.nic.in’ as and when the same is approved
by the Govt. of NCT of Delhi and additional seats for OBC in each
Specilazation will be offered subject to the candidates gualifying
the Aptitude Test, Their merit list will be prepared and declared
separately.

FOR KASHMIRI MIGRANT [KM)

In addition to the approved seats, one seat is reserved for KM
candidates who have passed 10+2 from schools located in NCT of
Delhi for admission with minimum eligibility requirement set for
General category subject to their qualifying the Aptitude Test. The
candidates seeking admission under KM seat should submit
attested copies of all documents including Certificate of registration
as Kashmiri Migrants issued by the Relief Commissioner, Jammu
or Divisional Commissioner, Delhi to establish the status of the

applicants as registered migrants.
L]

Last Date for submission-of Application Forms by hand,

Date for receiving of .-’;pplit.ur_iun Forms by Registercd/Speed Post/Courner
Declaration of Eligibility List on the College Wotice Board with Roll No.
‘Aptitude Test.

Declaration of Admission / Waiting List Results.

Payment of Fees for selected candidates.

Waiting List opens. Candidates to pay fees according to vacant seat |

latest by-------

- p.m.

i
Induction Ceremony: Meeting of selected candidates and their Parents
with the Faculty and Staff in the College Premises.

Clagses start.
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FOR SCHEDULED CAST/ SCHEDULED TRIBE CANDIDATES
Reservation policy for the year 2010-11 would be notified on

the website rrarw.colart.delhigovt.nic.in" as and when the same

is approved by the Govt. of NCT of Delhi. Seats in each Specilazation

are reserved subject to the candidates qualifying the Aptitude Test. -

Their merit list will be prepared and declared separately,

SC/ST candidates will have to submit Certificate from the competent
Authority as listed below with the Application Form:

(a) District Magistrate /Additional District Magistrate/
Deputy Collector/1st Class Stipendiary Magistrate, City
Magistrate (not below the rank of Ist Class Stipendiary
Magistrate), Subdivisional Magistrate [Magistrate Taluk/
Executive Magistrate/Additional Assistant
Comimissioner,

) Revenue Officer not below the rank of Tehsildar.

(¢} Chief Presidency Magistrate/Additional Chief Presidency '_

Magistrate/Presidency Magistrate.

{d) Chief Sub-Divisional {I:lft‘ir;er to the area where the

candidate and his/her family normally resides.
(e) Administrator/Secretary to the Administrator/
Develapment Officer (Lacaddive and Minicoy Islands).
(The seat distribution in this Prospectus is as per 2009-10 which
carried the following categories of reservation |
(a) Scheduled Caste (SC)
15 percent of the total seats in each specilazation.

(b) Scheduled Tribe (ST)

7.5 percent of the total seats in each specilozation. As per the,

direction of Hon'ble Supreme Court for 2009-10 only)

FOR WIDOWS AND/OR CHILDREN OF ARMED PERSONNEL/

PARA-MILITARY FORCES
50 of the total number of seats in each Specialization are reserved
for widows and/or children of the Officers and men of the Armed

Forces including Para Military Personnel. On qualifying the Aptitude
Test the admission will be as per the order given below.

{a) Widows/Children of personnel of Armed /Para-hiilitary
forces killed /disabled in action during hostilities,

(b) Widows/Children of personnel of Armed/para Military
forces or disabled while on duty in peacetime.

(] Widows/Children of personnel of Armed/Fara Military
forces killed or disabled not on duty,

(d) Wards of personnel of Armed-para/Military forces of
SEIVINg Or ex-servicemen.

(e} Wards of ex-servicemen personnel and serving persanal
paramilitary / police personnel whoare in receipt of Gallantry Awards.

FOR PHYSICALLY HANDICAPPED

39 of the seats Specialization-wise are reserved for Physically
Handicapped candidates who meet the minimum eligibility
requirement set for General Categary candidates and subject to their
qualifying the Aptitude Test. A certificate of the disability from 4
medical authority should be attached along with Application Form.

Note: The Medical Board of the University of Delhiwill individually
assess the disability (as per S1. No. 15 of the Modalities ofselection
of PH category/ Ref. Annexure-1 as on pages 109-110) and
recommend the same to the College after which the finalselected
Merit List will be prepared by the College.

Any student seeking admission on wrong information in respect
of age, percentage of marks and category etc. will have his/her
registration/admission cancelled at any time during the Course
when it comes to the notice of the College /[University.

Disciplinary action may also be taken against him/her.
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EES AND DEPOSITS ;

GOVERNMENT FEES
1, Tuition Fee Rs, 4200/-
7, Institutional Fee Rs. 6300/-
3. Security Deposit (Refundable] Rs, 5000/-
NON-GOVERNMENT FEES
i, Co-Curricular Activities Rs, 600/-
2. Training & Placement related Rs. 1200/-
3. Extracurricular Activities Rs. 500/-
4, Annuel Gathering Rs. 500/-
g, 8tudent Welfare Rs. 400/-
&, Institutional Development Rs. 800/-
7. Miscellaneous Rs. 500/-
FEES FOR NRI/FOREIGN STUDENTS
1, Tuition Fee/Institutional Fee Us & 2,500
[orequivalencein indian Currency)
2. Non-Government [as above| Rs. 4500/-
3, Security Deposit (Refundable) Rs. 5000/-
FEESTOR NON-COLLEGIATE STUDENTS
1. Tuition Fee Rs. 4200/-
7 Institutional Fee Rs. 6300/-
3. Security deposit (Refundable) Rs. 5000/-

FOREIGN STUDENTS' REGISTRATION FEE

' Payment of Foreign Students Resigtration Fee for candidates
admitted to Graduate Courses including Diploma Courses shall pay
1JS § 300 (or equivalence in Indian currency) as per University of
Delhi Executive Council's Resolution No, 182 dated 14-1 1-97, directly
to the Foreign Students Advisor's Office.

REFUND OF FEES
The fees and other charges are subject to revision and except
for the Security Deposit, they are not normally refundable. However.
the Principal at his discretion may allow refund of the tution fegs
ste.. in cases where the students leave the Institution under the
following conditions:
a) If he/she applies for the withdrawal of admission before
Ist August of that year all fees after deduction of Rs. 123 .00,
b If he/she applies for withdrawal after Ist August bt
before 16th August all fees after deduction of Rs. 750/ -
¢) Norefundis permitted after 16th of August.
dj In all cases Security Deposits are refundable ater
pbtaining clearance provided he/she applies within a
period of three years from the date of leaving the
institution.

EXAMINATION FEE i
BFA Final Year oL p—
Diploma in Fine Art (Deaf & Dumb) Final Year Rsi ——

MERIT SCHOLARSHIPS & FEE CONCESSIONS

The College awards Merit and Merit-cum-Means Scholarships
of Rs. 75/- per month up to 594 and 10% respectively of the total
anumber of students as per rules, This is however, subject 1o the
sanction of the Government.

The College also awards Fee Concession to deserning siudents
according to the perscribed rules. The Merit schelarship helder can
apply for Fee Concesssions if eligible. The Bcholarships and Feg
concessions are liable to cancellation in case of mishehaviour and
unsatisfactory performance,

REGULATIONS OF STUDY/EXAMINATION :

As the College is affiliated to the University of Delhi, the
arudents are required to abide by the recommendations of the
University in the Syllabi Scheme of Examination and Artendance.
The prescribed regulations are subject to change. i

RULES FOR ASBESSM EHT!EKAMINFLTIDN BASED ON
ORDINANCE OF THE UNIVERSITY OF DELHI

The Assessment/ Examination at the end of Firat, Second and
Third year will be held by the College internally. Students Who are



E:J_iéible to appear for the Internal Promotion Examinations will be
examined in Theory subjects, For Practical subjects, an appointed:
Jury will assess the Portfolios of work done during the year. The

Final Year examination in both Theory and Practical subjects will

be conducted by the University of Delhi. '

]

QUALIFYING SUBJECTS

The compulsery qualifying subjects, i.e., English and Hindi or
History of Indian Culture (For Foreign students only] will be taught
in the Foundation Course and the Examination in these subjects
will be held at the end of the year alongwith other subjects. If a
student does not pass the examination in any of these qualifying
subjects at the end of the first year he/she will not be detained if
otherwise eligible for promotion to the next higher class and may
take the examinations again in the subsequent years. However,
the BFA Degree will be awarded only after the qualifying subjects
have been cleared, The examination in these subjects shall be

conducted by the College. A student who is admitted to the first.

year of BFA: and holds a Graduate Degree is exempted from offering
the gualifying subjects.

SESSIONAL AND ANNUAL ASSESSMENT

50%,of the total marks of each practical subject will be for
Sessional and 50% for Annual Assessment. The Sessional Marks
for practicals will be awarded by the subject teachers and announced
on the College Notice Board at the end of each Term. All late
submissions will be stamped, marked late and given zero {or Internal
Assessment, These can, however, be re-submitted for Annual
assessment, [n case some students wish to improve their submitted
work later for Annual Assessment they are welcome to do so. For
repeat sheets the concerned teacher's signature with official
College stamp must be obtained. ' 8

The annual assessment of the year's work will be done by the
Comrmittee appointed by the Principal. For Theory subjects, 25% of
total marks will be for Sessional and 75% for Annual Examination.
The Theory question papers and the answer books will be moderated
by the Commitiee set up by the Principal. In the case of Final year
the sessional marks awarded shall be forwarded by the Principal to
the University before the commencement of the University
Examination. The marks awarded shall be notified to the students
concerned.

EXAMINATION AND GRADING SYSTEM

The minimum marks required to pass the examination to be
held at the end of each year shall be 33% in written papers and
40% in Practical Subjects after combining both the Sessfonal and
Annual Assessment Examination marks. No student shall be
allowed to proceed to the next higher class unless he/she passes
the Examination prescribed for the year, '

The successiul candidates at the Annual Examination shall
be classified as follows:-

{a) Candidate securing 75 % and more shall be placed in

First Division with Distinction.

(b} and 60 to 74.4 U4 in First Division,

{c) and 50 to 59.4 % in Second Division.

id] and 40 to 49.4 %in Third Division.

A candidate must clear the final year Examination
within a period of seven years from the date of admission to
. the first year of the Course.

SUPPLEMENTARY EXAMINATION -

In the Annual Examinations any c&fdidate who has passed
in all the Practical subjects but has faifefl in any of the Theory
papers may be allowed to appear in the Supplementary Examination
to be held within three months of the publication of the result of
the Annual Examination or at a subsequent examination, on his/
her being enrolled as ex-student in accordance with the provisions
of Appendix IV to Ordinance VII, A candidate who has failed in any
of the Practical papers will have to repeat in the same class of the
whole academic year.

ATTENDANCE (UNIVERSITY ORDINANCE)
Each student shall be required to attend not less than two

third of the lectures delivered and not less than three fourths ol
the practicals held during each year of the Course of study, The
Principal may permit to the next higher class a student who falls
short of the required percentage by not more then 10 per cent of
the lectures or practicals during the whole year, but a student so
permitted shall not be deemed to have completed a regular course
of study in the next succeeding year unless he/she has made up
the shortage condoned,
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JANNEXURE-L

UNIVERSITY OF DELHI ' i

MEID:\.LITI'ESI'FGR ADMISSION TO VARIOUS UNDER GRADUATE/POST-
GRADUATE COURSES FOR THE PHYSICALLY DISABLED CANDIDATES

1, Three percent (3%:) scats in all undergraduate and post graduate instiutions (including
professional rpd techpical institutions) will be reserved for candidates with physicil
disahilities, !

2, Reservation '.'Jill.l also be applicable to institutions where admission {5 through Entrance
Examinations -

3. eservarion will be implemented college wise inthe und:rgmdunttrcuu:scs and department
wise in postgraduste courses as well as in those undergraduate courses where teaching is

available only in one Depanment/College.

I
4, Candidate seeking admission under reservation shall be required to fulfill other criteria of
admissiod as detailed in eligibility conditions except relexation uf 5% marks in the minmmum
eligibility conditions. In case of @ course where admission is by entrance examination 3%
concession shall be granted in the minimun eligibility condition for edmission to the Test

3, Candigates with physical disabilities who are able to secure gidmission in the general

category will not be counted in the 3% quota.

6. The 3% reservation may be allocated es follows 1%6 for persons with low vision or
blindness; 1% for hearing impaired; 1% for those with loco motor disabilities and or
cerebral palsy. However if sufficlent candidates are not available in a sub-category then
candidates from ather the sub-categories should be considered in their stead.

7. Candidates with more than one type of reservation, This reserv ation shall cut across the
existing rescrvations of S3C/ST; children/widowsiwives of officers and men armed forces
including paramilitary forces killed/disabled in action or those who died/ were disablad on
duty, ete. [n accordance with the principal of interlocking reservations. In other words,
there will be sub-reservations for physically disabled candidates in each reserved CRLEEOLY,
{us 2 disabled SC/ST eandidute would hive preference overan able-bodied SC/ST candidate.

Note: It is clarified that there is no bar to a candidate 1o secking admission under the
physically handicapped category to seek admission either under the General Categery of
any other reserved calepory if the candidate is otherwise eligible and entitled 0 take the
benefit of any dther reservation.

'
5. If su/Ticient numbers of the candidates are not available under the reserved cateperics
then their seats may be filled with general category candidates.

9, Colleges/Departments are free to exceed the 3% reservation quota i necessary, (Mot

ardinarily the number of seats reserved would be 1 for 33; 2 for 67 and 3 for 100 and 50
an. However. the collcges may round off the number of reserved scats Lo next higher
level. if the number calculated seats falls maore than half way between two Jevels

E.g. for 54 seats the number of reserved seats would Be 162, which may he rouncded ol
to 2 though it may appear to be 4% qéola, In essence, the nature of reservation should be
enabling in spirit and the institution not feel prevented from excesdinp the 3% guotn.

10. The Dean Students Welfare (DSW) will arrange for professional counsdling of
physically challenged smdents 1o enable them to dcclid:t about courses Keeping in view
their aptitude, disgbility, and future carcer prospoets.

11. All candidafes who wish to seek admission to various colleges el in courses where
there is no entrance test should register themselves at the Desk for persons with disahilities
ut the Dean Students welfare (Main Campus), New Examination Hall, and Mear Universiey
Main Gate. The application form will be available at the Registration desk,

The dates and time for availability for submission of forms will be the same as that tor
general category sdents. The application form should be accompanied by 4 certificane
of physical disability issued by 2 duly notified Medical Boerd of g District/Governmen
Hospital set up for examining the physically challesged candidates under the provision
of the Persons with Disability (equal opportussties, protection of rights and full
participation) Act 1993, The certificate should in&m the extent of (i.e. percentage) of
the physical handicap and it should bear the photegraph of the candidate concerned and
it should be countersigned by one of the Doctors constitution the Board issuing the
certificate,

sink

Note: (a) In the event of any complaint or doubt cither by the University authontics of
by the Principal of the College as to the genuinéness of the cenificate or the exiont al'the
disability of the condidate concermed or in regard to the entitloment of the candidile 1o
seek admission under the category of physically disabled candidaies, it &s open 1t 1he
University authorities/ the Principal of the College to refer the candidate 10 @ Medicl
Roard to be constituted by the University and/or take such other steps as may b raquired
ta asceriuin the correct facts and entitlement of the candidate concerned and

if it is Found that the candidate is not eligible or entitled under this category, cange] the
admission after issuing a show cause notice to the candidate concerned giving hiny |3
days time ta reply.
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INDUCTION CEREMONY

As per given schedule, the Induction Ceremony is held each
year in July before the beginning of the academic session wherein
the newly admitted students for BFA Courses are welcomed and
introduced for interaction with Faculty and Staff.

SEMINAR-CUM-WORSHOP

"Samhita" - the annual Seminar-cum-Workshop of a week's .

duration is organized each academic vear in the month of
September. Four Final year students from 10 to 14 leading art
colleges in the country are invited to participate, work, and interact
with students and faculty of the college, visiting artists and experts
in the field.

CONVOCATION

The Convocation for the students of BFA Courses who have
passed the Final Examination the previous academic year, is held
in November each year,

EDUCATIONAL TOURS

The Educational Tour to places of historical, cultural and
artistic importance in India is organised and partly subsidised by
the College, It is compulsory for 3rd year students and conducted
during the academic session in December-January.

Each student will deposit Rs.7500/- for the expenses of the
Educational Tour along with the Annual fees. This amount will be
subject 1o refund or additions] charges levied according to the actual
expenses incurred on the Tour,

SPORTS

The College provides facilities for sport such as Table Tennis,
Hadminton, Volley Ball, Basket Ball, and Yopa. Also, facility of a
Gymnasium is available, Inter-Class Tournaments are held
annually and students also participate in Inter-College
Tournaments organised by the University of Delhi, Thé Sports Day
is held in the month of February each year of the academic session.

ANWUAL ART EXHIBITION

The College organises the Annual Art Exhibition of students
work done during the academic year Merit prizes and Certificates
are given to the selected students for outstanding performance.
The Art Exhibition is held during the month of March which also
includes various academic and cultural activities on each day of
its duration, and is also open to the public.

EXTRA-CURRICULAR ACTIVITIES

The College, with a view to encourage students participation
in extra-curricular and cultural activities, provides facilities to the
extent possible for the activities related to the following:-
2, Musie/DramafDance

1. Literary

CANTEEN
The facility of a Canteen is available in the College.

ART MATERIAL SHOP

The facility of an art material shop is available in the College.

HOSTEL
The College does not have hostel facilities,

LIBRARY

The Cellege Library has an extensive collection of books on
Fine Art and Applied Art and Literature. The Library Reading Room
is open for the use of all students of the College on all working days.
All the students, including Non-Collegiate students, are eligible to
become members of the lending section of the Library and avail of
its facilities according to the prescribed rules.

VISITING FACULTY _

The College invites experts and professionals to teach, interact
and give special demonstration /lectures during the academic session.
MEDICAL FACILITIES

General First Aid facility is available in the College,
WORKSHOPE/OPTIONAL SUBJECTS i

In addition to the studios, substantial Workshop facilities arc
available in the College to support the training programmes in the
Specializations: They are: Assemblage » Ceramics

¢ Computer Graphicz  « Dispaly Design » Etching

» Lithography e Metal Casting e Mura!

« Offget = Packaging « Photography
s Silk Screen » Weaving i

PLACEMENT OFFICER
A Senior faculty member follows up the information which is
referred to the College regarding the job offers for our students.

THE CULTURE COUNCIL |

The College is a member of the University of Delhi Culture
Council which was established in 1989. It helps develop, train and
promote socio-cultural talents and students are encouraged to
discover their individual potential through participation,




Mote:(b) The cindidate would give a declaration to the effect that information furnished in
the application form und the documents annexed to the same and information contained
therein pretroe and correet nnd that in the event of the same being found to be incorrect
in any respect his admission is lHable 1o be cancelled, in addition to any other action that
mayv be taken against him,

12, 1 courses where, admission is through entrance test, the candidates should fill separate
furms preseribed by each Institution/College/ Faculty in dﬂ]:r!i.l:ﬂ[ﬂ. Both copies should
be clearly marked fur calepory of reservation, The Institution/College/ Faculty shall send
one copy of the form for registration at the DSW office. However, if the candidate’s
desire, they may submit forms pt the office of the DSW which shall arrange to dispatch
the forms to colleges! departments where the candidates wish to seek admission,

1.4, Colleges would notify the DEW about dates of tests! interview (where-ever applicable)
o these ppplicants can be informed accordingly, The DEW would notify these dates on
the natice board and also post the same on the DU website,

14, In 0l cases, sepanite meril lists will be made for disabled cendidetes under the 3%

guota. However, i the number of applicants for a course/institution exceeds the quota,
o priority list of candidntes will be prepared taking into account:

(a1) Bvfiarks pbizined in the gualifying exuminaion for admission and (b) Severity of the disebility

Mote: Murks obuined in the quulifvine exans being same, priority will be given to candidate
whose disability 15 more

Severe, e, complete loss of vision over partial loss of vision OR loss of a complate
limtr over loss of a few finpers efc.

15. On request of the Desn Stwdents' Welfure, the S0, WUS Health Center would
constie o medice] board consisting of (o) medical 5
disubility, (b) rehabilistion experts and (e} nominee ni‘tﬁ?b ean of Faculty having specie]
knowledge sbout the proposed diseipline of study of cendidate. The Medicel Boerd shall
examine the cendidates to determine the extent of disability on a I0-point scale and
recommend the points to be added as weightage to the marks scored in the qualifyving
examination; for the purpose of admissivn. The Medical Board chaired by the CMO
would function ot the WUS Health Centre, Chhatra Marg,(near Pate] Chest Hospital) m

alists in the concerned field of

the main campus of the Univesity of Delhi and any additional board if required at the WUS
Health Centre, South Campus. The medical boards shall meet within one week of the list
date of submission of formfannouncement of result of entrance examination bs the chse
mav be, The candidaies can enquire about the dates of medical examination either at the
WS Health Centre or pt the office of the DEW. This information will also be'available on
the DU website.

16, The medical hosed shall send all date on disability points awarded 1o each condidate
1o ke displayed ot the DSW office. In case of professional, technical and post-graduate
courses and where admission is through entrance examination, the
recommendation would be sent directly to Facolty College with a copy Lo DEW.

17, The DSW office would add the disability point to the marks:in qualifying examination
and allot college/subject based on preferencg indicated by candidate in the prescribed form.

18. The certificate issued by the Medical Board will be valid for the purpose of ndmission
to uny college where & candidate has applied Within the prescribed Hate,

19, Wa college sholl refuse admission to any disabled candidate who is otherwize eligible,
subject o mandatory 32 quots.

20, As fir as possible all admissions of physically disabled candidates would be completed
by the last date prescribed fof the general category candidates. However, the Dean of the
Focultyf Head of the Depariment / Principal of college would keep the required number
of sents vacant in the college/Depnriment concernzd until the recommendntions of the
medical board ore received by them and 1he merit list of the reserved eptepory finalized
thereafter, N
21. The Delhi university Disabilities Committee shall strictly monitor the implementation
of the peovision of the reservation in zll constituent or affiliated colleges! depariments!
institutions of the University of Delhi.

22. Grievances regarding admissions under resarvation for persons with disabilities should
be reported to the Dean Student's Welfare, who will convene meeting of the Grievance
Committee set up for purpose. ,
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COLLEGE OF ART

20-22, TILAK MARG, NEW DELH!

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

FOUNDATION DEPARTHMENT
FIRST SEMESTER

First Semester: E July 21, 2011 10 December 09, 2011
(14 Weeks) Classes
(04 Weeks) Examination Process.

_. il _ﬂ._c;._m_ ﬂw July - Class ==
= R a5 P — |D| = Marks Classes of Practical Subject Weeks
: ug - ug ass SM Sm.M M T
3, | 8 Aug - 12 Aug Class 50 + 50 = 100 Drawing....
e A ; T —1. 284 25= 50 Painting...
4. 1 - 15 Clz
i PR 13.Augs | = 95 + 25 = 50 DIESIEMmermiseremrecss
5. | 22 Aug -26 Aug Class | 25+ 25= 50 Clay Mod..
e | fiaec 25 + 25 = 50 Print Making...
6. |2 -0 :
_ == 9 Avg 502CD Sless 25 + 25= 50 Geo & Per... 1 _
_l_uw Sep - 09 Sep _ Class Practical mxmq:_:m,n_n_: |
= SM As/Ex M IM _
1 16 G = : iy
_ _l Mmm_u mmﬂ. SOl *wm| 50+ 50= 100 R 11 DO L s 12 Hours, ._
9, | 195ep - 23 Sep Class 5 2= 50 P TTLITIB sess i curecnt sberisdssnssmrmstisses sttt ses 6 Hours. |
10, | 265ep -30 30 Sep,03 Oct e | aE n 50 DIBSIEM v ciosiepmessse it msbissssssasa s & Hours. _
|- ||y =S 25+ 20= 50 Geometry & Perspective s B Haurs, |
| 11. | paoet - 0O7O0ct nid | Practical Submission _
S B e et ;M AS Bl VST .
__ 2 Raes =140t Break_| 25+ 25= 50  ClayModeling. |
_ 13. _ 17 Oct -21 Oct “Class 25+ 25= 50  Print Making. _
—|'% |_ L Theory Examination ;
_ 14. _ 24 Oct - 28 Oct _ Class &M Sm.M il S _
— ———— 12+ 98- 50 FHStErY OF AL o var s bedesivineeiapeess irro3 Hours |
|H,_..,., m._. Oct - 04 Nov Class B 50 HindiPaper: ...cc0 i 3 Hours _
|ﬁ 07 Nov - 11 Nov -.|.H._m_.mm _ e m m_..._m_ﬁ-._1_|mﬁﬂn s |mH~Eqm.| -_.
17, | 14 Nov-18 Nov | : - |
. 18. | 21 Nov - 25 Nov | Practical works Submission/ Assessment. -
19,1126 oy S0 Lec Practical and Theory Examination.
| 20 05 Dec-09 Dec | _— OO | s =
21. | 12Dec- 16Dec Winter Break / Semester -1 Result to be Declared By Delhi University
_ 22. ) E_umn.-.mw_umn
Mw Mmumn. J0Deci&Zlan i = -

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works,
7. sessional marks will be base on regularity sincerity and studiousness of the student.
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4, There will be one External and one internal Examiner to Judge the submission works and Practical Exam.
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20-22. TILAK MARG, NEW DELH! =

ACADENMIC CALENDAR SEMESTER SCHEMIE 2011-2012.

FOUNDATION DEPARTHENT

SECOND SEMESTER

Second Semester:- January 03, 2012 to May 20, 2012
{14 Weeks) Classes

(02 Weeks) Exhibition

(04 Weeks) Examination Process.

, 1 F D3lan - 06Jan | QEL YR : =)
_| = Marks Classes of Practical Subject Weeks
5. | 09Jan - 132 Jan Class mhu.!ma.lz_ M P
3. 16 lan - 20Jan Class 50 + 50= 100 DIraWing. o eeseses ciinarl]
- —— | 25 £23= 50 Paintingume 2
23 Jan - 27 lan
it .-_l_n._mmm 25 4 25 = T o — T
5. [30Jan - 03Feb | Class | 25+425= - 50  Clay LTSS Bt matbernis 2
5. | 06 Feb - 10 Feb Class 25 + 25= 50 Print Making..... i)
| el 25= 50 Geo B Per . e e
i7" |12 Febi=a7 Febl i Ciass Practical Examination
__ 2. | 20Feb - 24 Feb | Class SM As/Ex M IM
e e ey sl S e G S 100 DI AW v iiisismanemsseamrsmtasta s s s msagsess 12 Hours.
| 9. | 27Feb- D2 March | Class 254+ 25= 50 [P T o111 et HOULS,
_ 10. 05 Mar - 09 Mar | Class | 2% 25= 50 DIBSIRM.c oreereeeesssassspassis s somssrisseessisss .6 Hours.
- |_I. | D o= 50 Geometry & Perspective oo B kHours.
11 12 Mar - 16 Mar Class Practical Submission
T e o e .
B TR 25+ 25 = 50  Clay Medeling.
13 [r2siviar - 30Map ) ilassr |25 at25 = 50  Print Making.
14. | 02 April - 06 April | Class Theory Examination -
M Sm.M ™ b
_ 12+ 38= 50 History OF ATE . .oaees s o3 Hours. i
_ . 50 Hindi Paper. el R T 3 Hours _
s s U - 50  English Paper: --cocoocae- e i ..H.Enmml|_
"15. | 03 April- 13 April_| . Annual Art Exhibition
16. | 16 April - 20 April PR, . 1
17. | 23 April - 27 April - =
r 18. | 30 April - 04 May Practical works Submission/ Assessment. _
19. | 07 May-11May Practical and Theory Examination.
20. | 14 May - 20 May ) :
21. | 21 May - 20 June semester —II Result to be Declared By Delhi University
_ 22, | 21 May - 20 July Summer Vacation

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works.
7. Sessional marks will be base on regularity sincerity and studiousness of the student,
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4, There will be one External and one internal Examiner to Judge the submission works and Practical Exarr.




COLLEGE OF ART
20-22 TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-20132.
DEPARTMENT OF APPLIED-ART BEA 11 YEAR
THIRD SEMESTER

Third Semester:- July 21, 2011 to December 09, 2011

]
(14 Wee!

e
SClgsses

{04 Weeks): Fractical and Theory Examination Process,

(1. | 220uly - 29:0uly Class | .  Marks Practical Subjects Class Weeks
= EET T 5.M Ex. M M |
2. | 1A -  0O5A Cla ) T
ZANLTH S * | 50+ 50-= 100 DESIBN-..oim e sssssssssssrennd
3. .m..p:m_ - 12Aug A Class 50 + 50= 100 Lettering &Typography. ........4
4. |15Aug - 19Aug Class 50 + 50= 100 Drawing & lllustration............ 4
5. |22Aug - 26Aug — | E o7,
: = = Subsidia
6. | 29Aug - 02 5Sep Class SM Sm&VM M
7. |05Sep - 09Sep | Class 25 + 25= 50 &) Photography ......... o]
B GG S EIEETT e < s ek thsbisskinsssin ]
8. |125ep - 165ep Class !
9, |[19Sep - 23Sep Class Marks Practical Examination 4
10. | 26 Sep -305ep,03 0ct | Class SIME SR ME S
! el oLl 100 DesiEn...oomee I i s 12 Hours.
11.1040ct -  070ct i 50 + 50= 100 Lettering &Typography........12 Hours.
12. [100ct - 140ct mm_HMM”HE 50 + 50= 100 Drawing & lllustration...........12 Hours.
. Hm,., .“.5_ Bl = MHIDM. | Class | Marks Theory Examination
14, | 24 0ct - 280ct Class S.MOEx M ™
15 [310ct - 04 Nov Clase 12 + 38= 50 ,______.mm:._.mn.nium_um?___..: ............. .IHours.
i Mg e N T D R B 50 History of Art {Paper-1i)... wienHOUTS,
16. | O7 Nov - E.z_uc | Class | 12 + 38= 50 Advt. Prof: & Practice (Paper-lil)3Hours. |
17 | 14 Nov - 18 Nov : : : i
18. | 2Zipov - 25Nov | Subsidiary Works (Portfolio) Submission/Evaluation and viva-voce. 7
| 19. | 2BNov - D2Dec |
20. | 05 Dec - 09 Dec = . & -
21, [ 12Dec - 16Dec Semester Il Result to be Declared By University of Delhi 7
= ¥ 3 Winter Break
| 22.[19Dec - 23Dec
| 23. | 26Dec - 30Dec&llan 5 : i _
MOTE:

1. Evaluation will be done onweekly basis of the woarks.

2. Sessiongzl marks will be weekly based on attendance and studio presence of the student.

3, There will be Examination in Practical subjects at the endl 'of each Semester and will Be conducted by Universicy of Delhi. There will
Examiners for evaluation and Yiva-voce forthe Subsidiary subjects for all the Specializations.

4, Minimum sttendance required for all examinations as per the University of Delbdnarms.

ke External and Internal
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COLLEGE OF ART

20-22, TILAK MARG, NEWW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.
DEPARTMENT OF APPLIED ART BFA Ml YEAR
FOURTH SENMESTER

Fourth Semester:- January 03,2012 to Miay 20, 2012
(14 Weeks): Classes

(02 Weeks): Exhibition

(04 Weeks): Practical and Theary Examination Process,

1. |03lan - 06 Jan Class | Marks Practical Subjects Class Weeks
= 3 15.M Ex M M
2 09 - 131 cl — o
BRI e BN TEn e T . B 4
3. | 16lan - ME%% Class 50 + 50= 100 Lettering &Typography. .. ... 4 -
2. | 23Jan - 27 lan Class 50 + 50= 100 Drawing & Mustration. ... 4
5. |30Jan - 03Feb | Class
. Subsidiar
b 06 Feb - 10 Feb Class S Sm.EV M ™ ¢
7 13 Feb - 17 Feb Class, | 25+ 25= A S e el e i B e e e
o L] = S S S i
'8 | 20Feb - 24 Fab Class _Marks Practical Examination N
9. | 27Feb - O2March | Class | =M M LA,
= : . 50 + 50= 100 DESIBN ity 12 Hours, _
[ B | Class | 50 + 50= 100 Lettering &Typography........12 Hours.
11. | 12 Mar -16Mar Class 50 + 50= 100 Drawing & llustration.........12 Hours. _
12, [ 19 Mar -23 Mar Class
. Marks Theory Examination
13 |26 Mar -30Mar | Clss | om oM M |
|14, | 02 b__.m__ -06 b_u:_- Class |2 3R = " 50 Aesthetics (Paper-1).....cwmmme u:n_:ﬁ. _
) 12 + 38= 50 History of Art [Paper-1l}...........3Hours. |
P2 |32+ 38= 50 Advt. Prof. & Practice (Paper-lll}3Hours. AA
15. | 08 April - 13 April -
— Annual Art Exhibition -_
16. | 16 April -20 April 2 - )
17. |23 April - 27 April = . = _ =
18. | 30 April - 04 May Subsidiary Works (Portfolio) Submission/Evaluation and viva-voce.
119. | 07 May - 11 May ;
20. | 14 May -20 May. . B
21. | 21 May - 207June Semester-IV Result t be Declared By University of Delhi "
22. | 21 May - 20 July Summer Vacation 2

L
MOTE™
1. Evaluntion will be done an weekly basis of the works.

Sassional marks will he weekly based en attendance and studio presence of the student.
3, There will be Ex

nation in Practical subjects at the end of each Semester and wil be conducted by University of Dethi, Thers will be External angd Internal
Feaminers for evaluation and Viva-voce for tha Subsidiary subyjects for
A4, Minimum attendance required for all examinations as per the

sivy of Celhi noims
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELH|
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.
DEPARTMENT OF APPLIED ART BF & il YEAR -
FIFTH SEMESTER

Fifth Semester:- July 21,2011 to December 09, 2011

(14 Weeks): Clesses

{04 Weeks): Practical and Theory Examinaticn Process,

e e e w—

1. [21duly - 291uly

. | 1Aug - 05Aug

Lt |

ShAug - 12 Aug

mmw:m - 19 Aug

22 b:.w - 26 Aug

29 Aug - 02 Sep

055ep - 09 Sep

w| N o w| A

. |12sep - 16Sep

195p - 23 5Sep

|~m m_m.n_ -

30 Sep,03 oct

040ct
.__m Ocl

070ct
14 Oct

_nl_m|mm_ m T..___.m:.xm Practical Subjects Class Emmmw.
i 5M Ex. M T
Glassn s —
! 50 + 50= AN BT R ol o o b s |
Class 50 + 50= 100 Press Layou
Class 50 + 50= 100 Drawing & lllustration........4
Class . ﬁﬂ.‘
Subsidiary
Class | smM Sm&VM IM
Class 25 + 2b= 50  a) Photography ..., o
_ b)) Silk Screen ........oeeeend
Class
Class Marks Practical Examination
Class =M Ex.M ] ’
: 50 + 50= AR IE | o (e e e e e 18 Hours.
mm?._aﬁ 50+ 50 = 100 Press Layout...................18 Hours.
s 50 + Gil= 100 Drawing & llustration........... 12 Hours.

Break

13. [170ct - 210a

Class Theary Examination

240ct - 28 Oct

Class I

310ct - 04 Nov

= 50 Aesthetics (Paper-1. ... reenees 3Hours.

Class
50 History of Art (Paper-11)........... 3Hours,

07 Nov

Class

= 50  Advt. Prof. & Practice (Paper-Ill)2Hours.

- 11 Nov
14Nov - 18Nov
21 Nov -
28 Nov -
05Dec -
12Dec -

22,

19Dec -

23, | 26Dec - 30Dec&Zlan

Subsidiary Works (Portfolio) Submission/Evaluation and viva-voce.

Semester-V Result t be Declared By University of Delhi T
Winter Break

MOTE:

1. Evaluation will be done onweckly basis of the works.
2. Sessional marks will be weekly based on attendance and studio presence of the student, .

-

3 There will be Examinationin Practical subjects at the end of each Semester and will be conducted by Unlversity of Dethl, ThEre will be External and intermal

Examiners for evaluation and Viva-voce for the Subsidiary subjects for all the Specializations.
4, Minimum attendance requirad for all examinations as per the University of Delhi norms,
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COLLEGE OF ART

20-22, TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2017.
DEFARTMENT OF AFPLIED ART BFA IRE YEAR

BIXTH SEMESTER

Sixth Semester:- January 03, 2012 to May 20, 2012
{14 Weeks): Classes

(02 Weeks): Exhibition

(04 Weeks): Practical and Theary Examination Process.

1. |03Jan - O6Jan | Class Marks Practical Subjects  Class Weeks =
: === 5 RV T
. | 09dan - 131 las S e =
L2 et I S | s L00) - POSter i s veed
3. | 16lan - 20Jan Class 50 + 50= 100 Press Layoul........... N .
4. | 23ldan - 27 lJan .ﬁ_mwm 50 + 50= 100 Drawing & |llustration.........4
5. |30Jan - 03 Feb Class w
: Subsidiary
6. | 06 Feb - 10Feb Class SM SmA&VM TM
= | 13 Feb - 17 Feb Class 25 + 25= 50 &) Computer..iiiiaaad
o i o i A el
‘8. | 20Feb - 24 Feb Class | Marks . nqmnﬁam_.m.xw..:m:mzﬁ
9, | 27 Feb - 02 March Class SM Ex. M M _
o= — 50 -+ 50= 100  PoOsterl...ce. reererreem el BiHAUTS.
A PR S e Class 50 + 50= 100 Press Layout.. .18 Hours
11. | 12 Mar - 16 Mar Class 50 + 50= 100 Drawing & lllustration............12 Hours.
12. | 19 Mar - 23 Mar Class
e ==l e VT Theory Examination
13. | 26 Mar. - 30 Mar Class M Ex. M ™
| 14. [ 02 April -06 April | Class 12 + 38= 50 Aesthetics (Paper-l).................3Hours. |
e 12 + 38= 50 History of Art (Paper-il}....ooeee 3Hours. |
| gt e VIS R 50 Advt, Prof. & Practice (Paper-lllj3Hours |
15. | 09 April - 13 April

Annual Art Exhibition

16. | 16 April - 20 April
17. | 23 April - 27 April_ ;
18. | 30 April - 04 May Subsidiary Works (Portfolio) Submission/Evaluation and .___Em-,.._mnw”
19. | 07 May - 11 May
20. | 14 May -20 May
71, | 21 May - 20 June

Semester-VI Result t be Declared By University of Delhi

22. | 21 May - 20 July

summer Yacation

MNOTE: =

1, Evaluation will be done onweekly basis of the works.

2. Sessional marks will be weekly based on atlendance and studio presence of the student.

3. Therewill be Examination in Practical subjects at the end of each Semester and will be conducted by University of Delhi, There will ba External and Internl
Examinors for cvaleation and Yiva-voce for the Subsidiary subjects for all the Specializations

4, Minimum attendance required for all examinations as per the University of Delki perms
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. COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.
DEPARTMENT OF APPLIED ART BFA IV YEAR
SEVENTH SEMESTER

Seventh Semesteri- July 21, 2011 to December 09, 2011
(14 Weeks): Classes
(04 Weeks): Practical and Theory Examination Process.

e July - 29 :__..__q . Class Marks _uﬁn:nm_w:_imnnm Class Weeks ]
2. | 1Aug T Aug | class SIS EM LY
. = 50 + 50= L O PO S O, o v S i e
S e s 2 aus Class | 50 + 50= 100  Press Layout ... e e 4
4. | 15A09%) 19 Aug Class 50 + 50= 100 HIuSTration... ... 4 -
5. | 22Aug - 26Aug Class _
- Subsidiary
6. | 20Aug - 02 5Sep Class SM SmE&VM TIM
7. |05Sep - 09Sep T Class) || 25 + 25% 50 Display Design/
; = Packaging /
a. 12 mmﬁ - 16 mm__n- ﬁ-Wmm ﬂjﬂﬂﬂmﬁm.ﬂ_.—-_@_...................M
9. [F195ep! - 23 Sep " Class | Marks Practical Examination Fa
10. | 26 Sep - 30 Sep,03 Oct Class SM Ex M M
- 50 + 50= 00 W= 1o ] s 2o A NPy o e oet 18 Hours.
11..1:040ct = _H__Dn__l- Mol Mid 50 + 50= 100 Press Layoul .. 18 Hours.
12.| 100ct - 140ct m_ﬁ“wwm | 50+ 50= 100 [HUStALION. cwvirrvcinsiessmecens 12 Hours.
_.
13. | 17 Dﬂm. 5 o Class Marks Theory Examination
14, | 240ct - 280c | Class 5.M Ex.M T
5 [ 310ct - 04 Nov Class 12 + 3B= 50 ﬁﬂ:m:ﬂ [Paper-l).. e AHaurs.
{ - 12 + 38= 50 History af Art (Paper-ll}...co. AHouUrs.
| 16- | 07Nov/ - 11Nov Class | 12 + 38- 50 Advt. Prof. & Practice (Paper-lll] 3Hours |
17. | 14Nov - 1B Nov . 5
18, 21 Nov - 25 Nov Subsidiary Works (Portfolio) Submission/Evaluation and viva-voce.
19. | 2BNov - 02 Dec »
20. | 05D0ec - 09 Dec i ) {7 =
21. | 12Dec - 16Dec Semester—VIlI Resultt be Declared By University of Delhi
. . Winter Break _
22. | 19Dec - 23Dec -
23. | 26Dec - 30Dec&2an . . |

MOTE:

1. Evaluation will be done on weekly basis of the works.

- 3. There will be Examination in Practical subjects at the end of each Semester and will be conducted by University of Delhi, There wilthe External and Internal
Esaminers for evaluation and Viva-vace for the Subsidiary subjects for all the Specializations.
4, inimum attendance required for all examin 15 a5 per the University of Delhi norms,

2. Secsional marks will be weekly based on attendance and studio presence ol the student.
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

DEPARTMENT OF APPLIED ART BFA 1V YEAR
EIGHTH SEMESTER

Eighth Semester:- January 03, 2012 to May 20, 2012
(14 Weeks): Classes

(02 Weeks): Exhibition

(04 Weeks): Practical and Theory Examination Process

i 03 Jan - 06lan __u._ﬁ.wmu WME;G Practical m..__u__mn_m|| Class Weeks 1
—— T 1 S5M ExM T
: g 2.0 Ex V) 1
i : _m_m:._ = 18 a0 .|.Emm.n. 50 + 50= 3K B e T (oo e 4 [
3. |1elan - 20Jan Class 50 + 50= 100 ‘Pressilayouti 4
4. |23Jan - 27Jan | Class 50 + 50= 100 HusStration. e e .&@
5. |30Jan - 03 Feb Class bz
Subsidiary
6. |06 Feb - 10Feb Class S.M SmE&VM  TM
S R e e Class 25 + 25= 50 Display Design/
Fackaging /
el e — Pholography................
8. | 20Feb - 24 Feb Class Marks Practical Examination |
|9, |27 Feb - 02March | Class .| =M ExM M
| e e T e 50+ 50= D[ o e e e 18 Hours. |
10, | 05 Mar - 09 Mar | Class 50 + 50= 100 Press Layout..cm s 18 Hours. |
11, | 12 Mar -16Mar | Class 50+ 50= 1008 astrakian e e s 12 Hours.
| 12. [19Mar -23Mar | Class =
“|w : g = Marks Theory Examination
| 13..| 26 M - I |
|zt e ) ] sMEBM 1M |
| 14. _ 02 April - 06 April | Class 12 + 3B= 50 Aesthetics [Paper-l)................ 3Hours.
| _ _ 12. + 38= 50 History of Art (Paper-I}........... iHours.
_ (e S | N e 2 LR 50 Advt, Prof. & Practice (Paper-lll) 3Hours
09 April - 13 April _ e
= : Annual Art Exhibition
16. | 16 April - 20 April Y iy
| 17. | 23 April - 27 April

13, | 30 m._uq.m.._h.mmd.zm_.,_, | Subsidiary Works (Portfolio) Submission/Evaluation and viva-voce. |

19, | 07 May - 11 May . {

20. |14 May -20May | e |
21. | 21 May -20 June Semester-VIll Resultt be Declared By University of Delhi

22. | 21 May - 20 July Summer Vacation

MOTE: 3 = i

1. Evaluation will be dong on weekly hasis of the works.

2. Sessional marks wil be weekly based on attendance and studio presence of the student,
3. There will be Examination in Practical subjects at thie end of each Semester and will be conducted by University of Delbi, Thers will be External and
Examiners for cvafuation and Viva-voce for the Subsiciary subgects for all the Specializations

4. Minimum attendance required far all examinations as per the University ol Delhi norms:
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI
= ACADEMIC CALENDAR SEMESTER SCHEMIE 2011-2012,
DEPARTMENT OF ART HISTORY
FIRST SEMESTER
First Semester: - July 21, 2011 to December 09, 2011 -
(14 Weeks) Classes
(04 Weeks) Examination Process.
[1. [ 21July- 29 uly Class
— — SESS  ASSEPRO 5L pEPTG T weeksfhrs =
2. | 1Aug - 05Aug Class INTRODUCTION TO ART & ARTHISTORY 30 60 20 20 0 150 5/125
3. |8Aug - 12Aug Class | syrvey COURSE OF INDIAN ARTHISTORY-20 35 15 15 15 100 375
h. “_.r-w __n__..:w N “._.m ._m__._._.m ﬂ_mmm AN IMNTERDISCIPLINARY APPROACH
5. 22 _D__Lm_ |Mmh.__.._w Class THE HISTORMGRAPHY OF ART 20 35 15 15 15 100 47100
6. | 29 Aug - 02 Sep | Class | SANSKRIT 20 30 s0 . 2/50
7. |05 Sep - 05 Sep Class ENGLISH 50 50 14/56
8. |125ep -165ep Class | HiNDI/HISTORY OF FOREIGN CULTURE 50 s0 1456 |
|m. 1 19 m_w_u o3 m__u_u_ ...w_mmm [for foreign nationats only)
0. | 26 Sep - 30 Sep,03 Oct Class |
| 11. | 040ct - 070ct Mid
12 | 10 Oct - 14 Oct mmamm“mﬂ o EACH THEORY EXAM CONSISTS OF THREE HOURS
F Brea
13: | 17 Oct - 21 Oct ~ Class
14, | 24 Oct - 28 Oct Class
| 15. | 31 Oct - 04 Nov Class
16. | 07 Nov- 11 Nov. Class : <
17. | 14 Nov - 18 MNowv - z L
18, | 21 Nov-25MNov | Practical works Submission/ Assessment. i
1 19. | 28 Nov - 02 Dec Practical and Theory Examination.
20. | 05 Dec- 09 Dec _ - - - =
21. | 12Dec- 16Dec, Winter Break / Semester —1 Result to be Declared By Delhi University
|m.u_ ' 19Dec - 23Dec
23. | 26D0ec - 300ec&2lan . |
NOTE: 1. Assessment/ Evaluation will be done an the basis of the works.

7. Sessional marks will be base on regularity sincerity and studiousness of the student,
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4, There will be one External and one Internal Examiner to Judge the Submission works and Practical Exam.
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COLLEGE OF ART
20-22. TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.
DEPARTMENT OF ART MISTORY
SECOND SEMESTER
secand Semester:- lanuary 03, 2012 to May 20, 2012
(14 Weeks) Classes
{02 Weeks) Exhibition
(04 Weeks) Examination Process.
[ __E_E. 06 Jan ~ o [OW =
_| <ESS ASSEPRO 5L DA&PTG T weeks/hrs |
| 2. _ 09 Jan - 13 Jan _ Class | INTRODUCTION TO ART & ART HISTORY 30 60 20 20 20 150  5/125
(L 16 Jan - 20 Jan _ Class | quRyEY COURSE OF INDIAN ARTHISTORY =20 35 15 15 13 wo 375
T Iu.mH:.|Eﬂ:. —r |n_m.,..m_ A INTERDISCIELINARY APRROACH _
~ | 30Jan - 03 Feb Class THE HISTORIOGRATHY OF ART 00 35 15 15 15 0 4100 _
| 5. | 06 Feb -10 Feb Class | sAMskRIT 20 30 - - 501 2/s0
| 13 Feb -17 Feb Class | EnsLIsH 50 50 14/56 _
) mamu“nmw = Emw IR HISTORY OF FOREMKa N CULTURE A0 A0 14/56 _
| 27 Feb- 02 March fiche | Loniemeinmtonl: oniy) .
TS Ner= A | Chs |
11, 42 Mar -16Mar | Class _
f— = |_! e =1 1 EACH THEORY EXAM COMSISTS OF THREE HOURS _
i [F L2 _ 19 Mar mw MWlar Class . _
R _Hmu.ma r-30Mar - |, Class | : . |
ﬂ Mﬂ._ 06 .__.__:_:__ Im.ﬂml & _
: 15. | 09 April-13 April : Annual Art Exhibition : |
E. 16 April - 20 bﬂ__.__ - e s cewtt |
17, | 23 Apiil-27 April _
18, | 30 April-04 E = practical works Submission/ Assessment.
19. | 07 May-11May Practical and Theory Examination.
_ 20. E|?__m_,__. 20 May e
_“,- 21 May-20June | o mmﬂnmﬂmq o I mmmc__n to be Dmﬁ_.mqm.“_.m.:___ __um__._. C:qum_E — |_
22. | 21 May - 20 July — m:ﬁ:,__m_.{mnmcn: P T IR
NOTE: 1. Assessment/ Evaluation will be done on the basis of the works.
7. Sessional marks wili be base on regularity sincerity and studiousness of the student,
3. There will be written Examination in the Theory and Practical Examination in Practical subject,
4. There will be one External and one Internal Examiner to Judge the Submission works anil Practical Exarm,
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

DEPARTMENT OF ART HISTORY
THIRD SEMESTER

Eirst Semester: - July 21, 2011 to December 09, 2011
(14 Weeks) Classes
(04 Weeks) Examination Process.

el

Eemrar oo ol Rl

B - Class
H|. m_m_,._ ! e sESS ASSE PRO Si{JePTE T  weeksihrs
= Class
Al | ANE R 0O | ANGIENT INDIAM ART & HISTORY 25 75 25 25 25 175 4100
| B A - fiy Clazs
- SR .:m. A SURVEYOFWESTERNART 25 75 25 25 25 175 5125
4, |15 Aug- 19 Aug Class
— i INTRODUCTION T
5. | 22 Aug -26 Aug Class INDIAM AESTHETICS 29 a5 15 e 100 375
6. |29 Aug -025ep Class | INTRODUCTION TO =
5 i INDIAN FOLK & TRIBAL ART o0, 30 - 5 - 50 250
7. | 055ep -09 5ep Class
8. | 12Sep - 16 Sep  Ciess
-m. 19 Sep = NMlmm_.._ Class _
10, | 26 Sep - 305ep,03 Dct | Cless
N ; EACH THEDORY EXAM CONSISTS OF THREE HOURS
| 11, | 040ct - 070ct hid
= -~ liSemester
12. | 10 Oct - 14 Oct Break
13. | 17 Oct - 21 Oct Cinss |
14, | 24 Oct - 280ct |- ©Bss .
15. | 31 Oct - 04 Nov Chss.
[16. | 07 Nov-11 Nov Class | |
-17. | 14 Nov - 18 Nov = -
Iu.:m 71 Mov - 25 Nov Practical works Submission Assessment.
19 | 728 Nav - 02 Umn|l Practical and Theory Examination. i
20. | 05 Dec 09 Dec i . - 1
21. | 12Dec- 16Dec Winter Break / Semester —1il Result to be Declared By Delhi University
|22, 19Dec - 23Dec |
23, | 26Dec- 30DecBZlan !

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works,

2. Sessional marks will be base on regularity sincerity and studiousness of the student.

3. There will be written Examination in the Theory and Practical Exarnination in Practical subject.
4, There will be one External and one Internal Examiner to Judge the Submission works and Practical Exam.



- : COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

ACADENMIC CALENDAR SEMESTER SCHEME 2011-2012,

DEPARTMENT OF ART HISTORY
FOURTH SEMESTER

Second Semester:- lJanuary 03, 2012 to May 20, 2012
(14 Weeks) Classes

(02 Weeks) Exhibition

(04 Weeks) Examination Process.

1 03 Jan - 06 lan Class _
s I SESS ASSE PRO SLI DAPTG T weeks/hrs
p 09 Jan - 13 Jan Class
| ANCIENT INDIAN ART & HISTORY 25 75 25 25 25 175° SM25
3. 16 lan - 20 lJan Class
A SURVEY OF WESTERMART 25 75 25 25 25 175 4/100
4 23 lan - 27 Jan Class |
= - INTRODUCTION TO .
5. |130dan- 05 Fet Class | INDIAN AESTHETICS 20 35 15 15 15 100 375
“10F
| BglRa =l Class | \yrropucTiON TO
7 12 Feb - 17 Feh Class _ INDIAN FOLK & TRIBAL AR N0 - . 50 2/50
8. | 20Feb-2aFeb | Class | i
9. | 27 Feb- D2 March | Class

10. 05 Mar - 09 Mar Class

11 | 12Mar -16Mar | Class | EACH THEORY EXAM GONSISTS OF THREE HOURS.

39 Mar - 23 Mar | Class |
13. | 26 Mar -30Mar | Class |

,_..
bl

[1a. [ 02 April-06 April | Class

|EL50HL09Apnl A3 Apr Annual Art Exhibition
16. | 16 April - 20 April
17. | 23 April - 27 April
18. | 30 April- 04 May
19. | 07 May- 11 May

Practical works Submission/ Assessment.
Practical and Theory Examination.

20. 14 May - 20 May . - \ =
- | 21. | 21 May-20June : Semester —IV_Result to be Declared By Delhi University =
| 22. | 21 May - 20 luly Summer Vacation

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works.
2. Sessional marks will be base on regularity sincerity and studiousness of the student.
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4. There will be one External and one Internal Examiner to Judge the Submission works and Practical Exam.
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELH|

ACADEMIC CALENDAR SEMIESTER SCHEME 2011-2012.

DEPARTMENT OF ART HISTORY
FIFTH SEMESTER

First Semester: - July 21, 2011 to December 03, 2011

(14 Weeks) Classes
(04 Weeks) Examination Process.

[1. [ 21 )uly - 29 luly, Class
1 _ uly Ve g © | _
2 1Aug - 05Aug Class
W. m .b..:m = .ﬁ.M h___._.._w. ﬂ“m-m_m SESS ASSE RO 5 DRPTG T wanks/Tis
4. 15 .ﬂ..__.:m - 19 Aug Class | AncrEnT INCIAN ART & HisTORY 2% 75 m 325 175 4/100
5. | 22 Aug - 26 Aug Class
= = A SURVEY OF WESTERM ART 25 5 5 ia 25 175 511325
&. 29 Aug - 02 Sep Class
Iﬂ. 05 Sep - 09 Sep _n_m_mm T | WMTRODLCTICN 10 WESTERN AESTHETICS A L Slm eE] ek 169 375
8., 12 Sep - 16 Sep Class INTRC, T0 RELEIOUS & TEXTUAL SOURCES 0 3o sp 250
9, 19 Sep - 23 Sep Class
10, | 265ep -305ep030ct | Class
11. | 040ct - 070ct Mid
—— —— t
12. | 100ct -14 Oct SEIeser
Break
(13, |17 Oct - 21 0ct Class | EAGH THEGRY EXAM CONSISTS OF THREE HOURS.
14, | 24 Oct- 28 Oct | class
| 15. |31 0ct -04 Nov Class
16 07 Nov - 11 Nov Class e e
17, | 14 Nov - 18 Mov
18. | 21 Nov - 25 Nov il Practical works Submission/ Assessment.
19. | 28 Nov - 02 Dec ’ Practical and Theory Examination.
20, 05 Dec-09 Dec —_—
21. | 12Dec - 16Dec Winter Break [ Semester —V Result to be Declared By Delhi University
22, | 19Dec- 23Dec 3
| 23. | 26Dec- 30Dec&2lan g

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works.

5 Sassional marks will be base on regularity sincerity and studiousness of the student.

3. There will be written Examination in the Theory and Practical Examination in Practical subject.

4. There will be one External and one Internal Examiner to Judge the submission works and Practical Exam,
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COLLEGE OF ART
20-22, TILAK WMIARG, NEW DELH!

ACADEMIC CALENDAR SEMIESTER SCHEMIE 2011-2017.

DEFARTMENT OF ART HISTORY
SIXTH SEMESTER

second Semester:- lanuary 03, 2012 to niay 20, 2012
(14 Weeks) Classes

(02 Weeks) Exhibition
(04 Weeks) Examination Process.
_ 1. |03Jan - 06Jan Class
2. | 0%lan - 13 Jan Class SESS  ASSE PRO 51 DEPTG T weeks/hrs
3. | 16Jan - 20 lan Class
= i ANCIENT INDIAN ART & HISTORY 35 75 25 25 25 175 5125
4. |23 Jan - 27 Jan Class
" | A SURVEY OF WESTERM AR 75 75 28 35 25 175 4100
5. 30 Jlan - 03 Feb Class
3 06 Feb - 10 Feb T INTRO. T WESTERN AFSTHETICS 20 35 15 15 15 100 375
7. |13 Feb -17 Feb Class | \CONOGRAPHY 00 30 50 2/50 _
8. | 20Feb -24feb | Class | .
3. | 27 Feb- 02 March | Class | _
10, | 05 Mar -09 Mar Class _
11, | 12 Mar - 16 Mar Class | EACH THEORY EXAM COMSISTS OF THREE HOURS
12. | 13 Mar -23Mar | Class | _
13, | 26 Mar - 30 Mar ﬂmumi.. _
14 | 02 April- 06 April | Class | !
15, | 09 Aprii-13 April | Annual Art Exhibition
16. | 16 April - 20 April = = e T
17. | 23 April - 27 April _ __
18. | 30 April-04 May Practical works Submission/ Assessment. |
197 l0&May -1 May Practical and Theory Examination.
a0, | 14 May- 20 May .
. | 21. | 21 May - 20 June Semester—VI| Result to be Declared By Delhi University =i
77. | 21 May - 20-July summer Yacation _

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works,

7. Sessional marks will be base on regularity sincerity and stud

iousness of the student.

3. There will be written Examination in the Theory and Practical Examination in Practical subject.

4. There will be one External and one Intern

al Examiner to Judge the Submission works and Practical Exam.
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. COLLEGE OF ART
20-22, TILAK MARG, MEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012,
DEPARTMENT OF ART HISTORYW
SEVENTH SEMESTER

First Semester: - July 21, 2011 to December 09, 2011
{14 Weeks) Classes
(04 Weeks) Examination Process.
1. | 21 July- 29 July X Class =
2. | 1Aug - 05 Aug | n_um_.m. SESS ASSE PRO SLI DEPTG 1
3. | BAug - 12 Aug Class | weeks/hrs i
i = INDIAN ART [MODERMISM) 35 75 25 5 35 175 4/ 100
4. | 15Aug- 19 Aug Class
- 2 OUTLINE OF WESTERN ART 25 5. 25/ 25 25 175 5/125
5.7 | 22 Aug - 26 Aug Class
= ART OF SOUTH EAST ASIA 2 35 15 15 15 o 375 _
of 05 Sep - 09 Sep Class

8 | 12Sep - 16 Sep Class

2
=
=

29 Aug - 02 Sep Class

19 5ep - 23 Sep Class

10. | 265ep - 305ep,03 Oct | Class | EAGH THEORY EXAM CONSISTS OF THREE HOURS.

11. | 040ct - D70ct Mid
Semester
Break

13. | 17 Oct - 21 Oct Class
|14, | 240ct- 280ct Class

15. | 31 Oct - 04 Nov Class
16. | 07 Nov-11 Nov Class

12. 1 100ct - 14 Oct

17. | 14 Nov - 18 Nov -
18. | 21 Nov - 25 Nov 5 Practical works Submission/ Assessment.

| 19. | 28 Nov - 02 Dec Practical and Theory Examination.
20. | 05 Dec - 09 Dec

21. | 12Dec - 1l6Dec Winter Break [ Semester ~VII Result to be Declared By Delhi University

22. | 19Dec- 23Dec
23 | 26Dec- 30Deck?lan _

NOTE: 1 Assessment/ Evaluation will be done on the basis of the works.
7. Sessional marks will be base on regularity sincerity and studiousness of the student.
3 There will be written Examination in the Theory and Practical Examinalion in Practical subject,
4. There will be one External and one Internal Examiner to Judge the Submission works and Practical Exam.
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COLLEGE OF ART

50-22. TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEMIE 2011-2012.

DEPARTMENT OF ART HISTORY

EIGHT SEMESTER

second Semester:- January 03, 2012 to May 20, 2012

(14 Weeks) Classes
(02 Weeks) Exhibition
(D4 Weeks) Examination Process.

T
175 5f
175

00 375
50 250

— e

1. | 03lan - O6Jan Class LY
_.ym, 09 Jan - 13 Jan Class cEss ASSE PRO SU DEPTG
e ——| weeks/hrs
3. |16Jan - 20Jan Class | mpiAnN ART (Contemporary) 75 75 25 25 25
4. 23 Jan - 27 lan Class | 128
5. |30Jan - 03 Feb Class | nrERNATIONALCONTEMPORARY ARTSCENE 25 75 25 25 @3
- G, 06 Feb - 10 Feb Class | #f100
7. 13 Feb - 17 Feb Class
! - °T | ART OF CHINA & P 20 25 15 15 15
| 8. | 20Feb -24Feb Class
I= —— RESEARCH METHODOLOGEY 20 30
9. | 27 Feh - 02 March Class +
!”.E.|_|n_.m Mar - 09 Mar .w__mmml
11 | 12 Mar - 16 Mar Class |
_ 12, | 19 Mar - 23 Mar Class EACH THEORY EXAM CONSISTS OF THREE HOURS.
_|E. 26 Mar - 30 Mar " Class
| [ == !
| 14. | 02 April - 0& April Class
15, ] 09 April- 13 Aprl Annual Art Exhibition
16. | 16 April - 20 Apcil
17. | 23 April - 27 April
N AT April - 04 May = Practical works Submission/ Assessment.
19. | 07 May - 11 May Practical and Theory Examination. =
. 20. | 14 May - 20 May .
21 | 21 May - 20 June semester -1l Result to be Declared By Delhi University
_lmm_ 21 May - 20 July Summer Vacation
MNOTE: 1. Assessment/ Evaluation will be donhe on the basis of the works.

2. Sessional marks will be base on regularity sincerity an
3. There will be written Examination in the Theory and P
4. There will be one External and one Internal Examiner t

d studiousness of the student,
ractical Examination in Practical subject.
o Judge the Submission works and Practical Exam.



: : COLLEGE OF ART
20-22, TILAK MARG, NEW DELH)

ACADEMIC CALENDAR SEMESTER SCHEME 2011-201.2.

DPARTMENT OF PAINTING BFA I YEAR
THIRD SEMESTER

First Semester:- July 21, 2011 to December 83, 2011
(14 Weeks): Classes
(04 Weeks): Practical and Theory Examination Process.

MOTE: 1 Assessment/ Evaluation will be done on the hasis of the works.

7 sessional marks will be base on regularity sincerity and studiousness of the student,

3. There will be written Examination in the Theory and Practical Examination in Practical subject.

4 There will be bne External and one Internal Examiner to Judge the Submission works and Practical Exam,

[ (1. [21uly - 29uly Class Marks Practical Subjects Class Emmrm]. ._
= 1Aug - 05Aug i Class SM - As/bx. M IM , ! ¢
25 + 25= 50  DraWinB. ..o ersmrensecessssinn
3. | 8Aug - 12Aug Class 25 + 50= 100  Painting...oeereeesseas ot
4. 15 Aug - 19 Aug Class 75 + 75= 150 COmMPOSItioN —..ccccoociiusscesereeB
5. | 22Aug - 26 Aug Class g
s - Subsidiary “
. 29 _.P_Lm - 02 mm_u_ Class S SmLM T
|h.___.r 05 .w.m_u = Dﬂ,mmﬁ ﬁ_ﬂmm 2 25= 50 Mural W.___.__.__.__.mmu{m_u_m_... ............N
8 | 125p - 16 Sep Class
5. | 195ep - 23Sep Class j
- - : — Practical Examination
10. | 26 Sep - 30 Sep,03 Oct Class 5 As/Ex. M TM
[11. [040ct - 070ct Mid | 25+ 25= B0 DraWITE hr it skt 6 Hours.
17, | 100ct - 14 Oct Semester | 5 50 = 100 Painting...ocomeseeimmnmnreassssrmeess 24 Hours.
; = A Break 7 Th= 150  COMPOSIHION = .coveermes eemsrensones 36 Hours.
13 | 170ct - 210ct Class Theory Examination _
A== - — L e | m.|r _mx.?__._. E
o s AT m_m_ﬂ : + 38= 50  Aeslhetics (Paper-i): ...........3 Hours.
15. | 31 0ct 04 Mov Class 12+ 38= 50 History of Art (Paper-1}: ......... 3 Hours.
—~ 12+ 38= 50 Method & Materal (Paper-lil): .3 Hours.
16. | 07 MNov - 11 Nov Class
17. | 14 Nov - 18 Nov 2
18. | 21 Nov_ - 25 Nov Practical and Subsidiary works Submission/ Assessment.
19. | 28Nov - 02 Dec Practical and Theory Examination.
20. 05 Dec - 09 Dec E = =
| 21 12Dec - 16Dec Winter Break {Semester —IIl Result t be Declared By Delhi University) a
| 22. | 19Dec - 23Dec
| 23. | 26Dec - 30Dec&2lan e &l
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-COLLEGE OF ART .
20-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 20611-2012,

DPARTIVIENT OF PAINTING BFA i YEAR
FOURTH SEMESTER

Second Semester:- January 03, 2012 to May 20, 2012
(14 Weeks): Classes

{02 Weeks): Exhibition

(04 Weeks): Practical and Theory Examination Process.

1. |03lan - 06lan Class ‘Marks Practical Subjects ~ Class |
s —| Weeks
b R - 131z | e
Im Jan T:. Class sM As/Ex.M M
3. [16Jan - 20lJan Class |- 25 + 25= B OB [l 17 1 r S 2 2
4. |23Jan - 27Jan Class | 25+ 50= 1001 Pl LI DR ettt iz iwesrsiemmemiant 4
=% |=0dan = 03Feb Class 75 + 75= 150 ﬁo_,:ﬁ.”wm_.rcsl .............................. 6
== Subsidiary
6 06 Feb - 10Feb Class sM Sm.M ™M
7 |i3Fab = 17Feb | Class 25+ 25= 50 Print Making............. e
s, | 20 Feb - 24 Feb Clace Practical Examination =
9. | 27 Feb - 02 March Class SM Ad/Ex. M M :
== | 25 + 25= B0 DraWinEu e aesmrpmscsnnes 6 Hours
10. | 05 Mar - 03 Mar Class 50 + 50= AL L e e e 24 Hours
|11, | 12 Mar - 16 Mar Class 75 + 75= 150 Composition — ... 36 Hours.
i - _ — . Theory Examination
12. | 19 Mar =23 Mar Class - g M Ex. M ™ e
13. | 26 Mar - 30 Mar Class 12+ 38= - 50 Aesthetics (Paper-1); ..........3 Hours,
T — - 12+ 38= 50 History of Art (Paper-ll): ........3 Hours.
14. | 02 April -06April | Class | 12+ 3= 50 Method & Material (Paper-): .3 Hours.
15. | 09 April - 13 April oD
= = Annual Art Exhibition
(16. | 16 April - 20 April
. 17. | 23 April - 27 April _
18. | 30 April -04May Practical and Subsidiary works Submission/ Assessment.
|19, |07 May =11 May’ Practical and Theory Examination.
20, | 14 May -20 May . e p -
21. .| 21 May - 20 June Semester -1V Result to be Declared By Delhi University
22, | 21 May - 20 July Summer Vacation s

MOTE: 1. Assessment/ Evaluation will be done on the basis of the works.
3 Sassional marks will be base on regularity sincerity and studiousness of the student,
3. There will be written Examination in the Theory and Practical Examination in Practical subject.

4. There will be one External and one Internal Examiner to Judge the Submission works and Practical Exam,
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COLLEGE OF ART
20-22, TILAK MIARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012,

DPARTMENT OF PAINTING BFA 111 YEAR
FIFTH SEMESTER

First Sernester:- July 21, 2011 to December 09, 2011
(14 Weeks): Classes
(04 Weeks): Practical and Theory Examination Frocess,

_|H. 21 July - 29 1uly Class 3 wﬁ' Marks Practical Subjects Class
Weeks
2. fu - 05A Class —r
2|10 2508 as 1T sM As/fixM  IM
3. [8Aug - 12Aug Class 25 + 25= B0 DraWing s assessssessassssease &
4. | 15Aug - 19 Aug Class 25 + 50= 100 PAINTING:wcoernresersrrssiessmasemssissassrenssth
= |[EE Aug - 26 _.p:m A | 75 + 75= 150 nos,_nm_m_.:czl .............................. B
X o Subsidiary
B. 29 pug - 02 5ep Class S.M  Sm.M TVl
7. | 055ep - 09 Sep A || ks PR 50  Print Makingl... ..o covemnnneenn 2
jieiE : : MuralWWeaving
8 |312%p - 165ep | Class
9, |19 Sep - 23 m,.u,_u 1 Class | . . _
— - _ _ Practical Examination _
_.E. | 26 Sep - 30 Sep,03 Oct _ Class |_ S.M  As/Ex M E! = ST 7
_ 11, | 040ct - O70ct Mid | 25 + 25= B0 Drawingacscsiecrmsesnansresasens b Hours.
rhhEE e Semester _ 50 + 50= 100  PAINBNE.eressespieessisisemsniees w2 Haurs.
T = Break | FhE T5= 150 Composition — e 36 Hours.
| 13. |170ct - 210t | Class | Theory Exarination |
-0l T - SM Ex. M ™ s
“n, & n_n.ﬁ Rl tlass |¥ 12+ 38= 50 - Aesthetics (Paper-l). ... ursendHOUFS:
Tm. 310ct - 04 Nov Class | 12+ 38= 50  History of Art (Paper-ID: ......... 3 Hours.
z —= - 12+ 38+ 50 Method & Material (PaperIil): .3 Hours.
16. | 07 Nov - 11 Nav Class _
(17. [14Nov - 18Nov - . - __
18, | 21 Nov - 25 Nov Practical and Subsidiary works Submission/ Assessment.
19. | 28Nov - 02Dec | Practical and Theory Examination. :
20. | 050ec - 09 Dec . . s: 1 SU]
21. | 12Dec - 16Dec Winter Break (Semester —V Result to be Declared By Delhi University)
22, 180ec - 23Dec |
23, | 26Dec - 30Dec&2lan il ||_

NOTE: 1. Assessment/ Evaluation will be done an the hasis of the works.
2. Sessional marks will be base on regularity sincerity and studiousness of the student.
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4. There will be one External and one internal Examniner to Judge the Submission works and Practical Exam.
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COLLEGE OF ART f
20-22, TILAK MARG, NEW DELH

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012,

DPARTMENT OF PAINTING BFA i YEAR
SIXTH SEMESTER

second Semester:- January 03, 2012 to May 20,2012

{14 Weeks): Classes

(02 Weeks): Exhibition

(04 Weeks): Practical and Theary Examination Process. 5

1 _ 03 Jan ~ 06Jan Class ~ Marks = Practical mua,mm n_mmm._._._...mmrm|_
_ sM As/Ex.M TM
2. 091 - 131 Cl TErE —
090 = 43lan | Cass HIESeis 95 T T e
3. |16lan - 20.an Class 25 + 50= e e T e e e el
4. _ 23)Jan - 27lan Class _75 + 75= . 150 CompoSition —..mecimmsen (5]
.ﬂ__ 30 lan D3 Feb Dmm.h.w| Subsidiary
SR T e Sl | DS e ST ST ™
6. |06Feb - 10Feb Class 25 + 25= 50 Print Makingl.....c.oooeermeeeinses 2 _
7. [13Feb - 17Feb Class | Murgiffeaving |
Im.|,_..mammn_ —20feb | Class | EicabEEmnaion . |

E ,_Em_ul;.m?ﬂ.ln_mﬂ_ SM As/beM  IM - |
25 + 25= B0 DIaWiNE. s rieansersssimssssamnaass 6 Hours.

o [05Mar - 0OMar | Class | SO + 50= A e T i e 24 Hours. |

11. | 12 Mar - 16 Mar | Class 75 + 75= 150 COmMPOSTION = e sossinrisas 36 Hours.
e - = — Theory Examination .

12 _ 19 Mar -23 Mar | Class S Ex M ™
|.E, 26 Mar 7% 30 E.E| nw.mmm 12+ 387 Wm. Aesthetics (Paper-1): - oo Hours, |
T e = 12+ 38= 50 History of Art (Paper-I1): 3 Hours:
R L e 50 Method & Material (Paper-l}): 3 Hours.

15. | 09 April - 13 April - e -

- = Annual Art Exhibition

16. | 16 April - 20 April

17. | 23 April - 27 April

18. | 30 April - 04 May Practical and Subsidiary works Submission/ Assessment.

19. | 07 May - 11 May Practical and Theory Examination.

20. | 14 May -20 May = !

21. | 21 May - 20June - Semester—Vi Result to be Declared By Delhi University _

ke =y : S e v ]

22. | 21 May - 20 July 12 summer Vacation I_

NOTE: 1. Assessment/ Evaluation will be done on the basis of the works.
3. Sessional marks will be base on regularity sincerity and studiousness of the student,
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
1. There will be ane External and one Internal Examiner to Judge the Submission works and Practical Exam.
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COLLEGE OF ART

e e e

30-22, TILAK MARG, NEW DELHI

|I|.|r.|l|.l|lln.||.

STER SCHEME 2011-2 12,

ACADENMIC CALENDAR SEME

DPARTMENT OF PAINTING BFA iV YEAR

s =

4 SEVENTH SEMESTER

SEVENIN 9= =" —

First Semester:- July 21, 2011 to December 09, 2011
(14 Weeks): Classes
(04 Weeks): Practical and Theory Examination Process.

e e e

practical mzu.mﬂml

e ————

29 July " Class | Marks
SM As/Ex.M TIM

1 Aug 05 Aug Class

_ R — < 25 + 25= 50 cEE.ﬂmm

23 SRE] Rt MR Class | 25+ 50= 100 Painting..oooimee ol

_ 4. |15Aug - 19 Aug Class 75 + 75= 150 Compasition —w..... =il

5. | 22Aug ~ 26Aug | " Class Subsidiary

s i M el A L 5.M  5m.M ™M _
__ 6. | 20Aug - 025ep Class 25 + 25= 50 Print MaKing/o...oooooererensees L2 _
__ u.|__ 05%ep - 09Sep Class MuralWWeaving _

EN 125ep - 165ep IH “Class

Class Eﬂmﬂ 1H

(. |19Sep - 235ep | Cless |

rﬂ_u =T o g Practical Examination

|-..-._|~|.mh-| OER woﬂl_ 2 23 | sM Asfix.M ™

(11 0d0ct - 070ct mid | 25 + 25= B0 DRaWINGsessemsmiimtsieissssomssirissss 6 Hours

| e e Wlfs ;

_ 12 100ct - 14 QOct Semester 50 + S50= - 100. Pai T cesersarsiannaspmassaanmnrmnsasinsst 24 Hours

S == A Break | 75 + 75= 150 COMPOSIEION —owuwmmssssssrerss 36 Hours.

{13.|170e - 210ct | Class L Theory Examination

e o L | A B ™
i |E:WH i mm|0_.w| ER 12+ 3B= 50 Aesthetics (Paper-l): a3 HOUS.
15, | 310ct - Q4 Nov 1230 50  History of Arl (Paper-I): ......d Hours.
— — IRy s 50 - Method & Matenal (Paper-Ill): 3 Hours.
16. | 07 Nov - 11 Mov

et e S — e et o e =% %/ St o

(17, | 1aNov - 18Nov -

_ 18. 21Nov - 25Nov | practical and Subsidiary works submission/ Assessment.

|9, |28Novi = 02Dec practical and Theory Examination.

)|Mm|. 05Dec - 09Dec - PR e o L 10N
21. | 12Dec - 16Dec Winter Break _(semester V11 Result to be Declared By Delhi University)

22 [190ec_-_230ec
23. | 260ec -30DecBUan |

NOTE: 1. Assessment/ Evaluation will be done on the hasis of the works.
7. sessional marks will be base on regularity sincerity and studiousness of the student.

3. There will be written Exarnination in the Theory and Practical Examination in Practical subject.

4 There will be one External and one Internal Examiner to judge the Submission works and Practical Exam.
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COLLEGE OF ART
20-22. TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

DPARTMENT OF PAINTING BFA IV YEAR
EIGHT SEMESTER

Second Semester:- January 03, 2012 to May 20, 2012
(14 Weeks): Classes

(02 Weeks): Exhibition

(04 Weeks): Practical and Theory Examination Process.

0D

[1. [02Jan - 06lJan Class ~ Marks Practical Subjects Class Weeks
= s.h As/Ba M TM
; J -1 C = T
F20|03dan ey lass | BT 35= BB D
| 3. | 16Jan - 204an Class 25 + 50= 0L PO e o et s 4
_b: 23 lan - 27 lan Class 75 4+ 715H= 150 Composition =i B
V5 |0Uan a0z Fe G | e T Subsidiary
6. |06Feb - 10Feb Class | 25 + 25= E02 PHNCMEKING! 1o s e 2
The | Rl Feb Class _ Mural/\Weaving
B | ooEeh 2 24kep | hcles | Practical Examination Ti|
— - s As/ExM T
- - 02 | -1 VS
m M..,_ el n__.u barch Sl _ PLIEREIN= 50 DrawWing. oo reommmmemnnnamsimie 6 Hours.
10. | 05 Mar - 09 Mar Class i 50 + 50= 100 PAINEING.eeressmmmsrisssmsarsisessssasissess 24 Hours.
7 [ 12Mar -16Mar | Class | 75+ 75 150  COMPOSHION —veveuvirissiemmmmsiee 36 Hours.
|E= = { _ Theory Examination
12. | 19Mar - 23 Mar Class _ Sl Ex. M ™ :
13, | 26Mar -30Mar Class 12+ 238= 50  Aesthelics (Paper-1): ....... -...3 Hours.
= e — 12+ 38B= 50 History of At (Paper-1): ... ....3 Hours:
14, 02 April - 06 April Class | 12+ 38= 50 Method & Materal (Paper-Ill): .3 Hours.
15. | 09 April - 13 April = ok <
s i DA Annual Art Exhibition
16. | 16 April - 20 April
$17. 123 April - 27 April h -
18 | 30 April - 04 May Practical and Subsidiary works Submission/ Assessment.
| 19. | 07 May - 11 May Practical and Theory Examination.
20. 14 May -20 May e
- 21. | 21 May - 20 June Semester —VIll Result to be Declared By Delhi University
22, | 21 May - 20 July Summer Vacation |

NOTE: 1. Assessment/ Evaluation will be done on the basis of the warks.
2. Sessional marks will be base on regularity sincerity and studiousness of the student.
3. There will be written Examination in the Theory and Practical Examination in Practical subject.
4. There will be one External and one InternalExaminer to Judge the Submission works and Practical Exam.
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COVLLEGE OF ART

20-22, TILAK MARG, MEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEMIE 2011-2012,

{14 Weeks): Classes
(04 Weeks): Practical and Theory Examination Process.

DPARTMENT OF PRINTMAKING BFA 11 YEAR

THIRD SEMESTER

First Semesterz- July 21, 2011 to December 09, 2011

1. [ 21uly - 29 luly Class Marks Practical Subjects Class Weeks
7. |1Aug - 05Aug Class 5.M As/ExM TM :
3. a _P_.._m = 12 .h_._.-ﬁ Class m 25 it 25= 50 Dﬂm..____.___—:.ﬂquuM
aq. 15Aug - 19 Aug ¥ Class 75 + 75= 150 _n_u3.__”._um.__h._n__:-_mqmﬂ:,_nm:::....::.._m
5. mm.hm_ww — 95 Aug - Class 25.+ 25= 50 ﬁoauﬁwm_.,:c: o 1] 1] S——
(65|29t =n Grsep e Gl | e subsidiary
| 7. | 055ep - 093ep Class 25 + 25= 50 &) Linocut................. P2
| 8. | 125ep - 16Sep Class 25 + 25= 50 b) Woodcut........... a2
9 | 18%Sep - 23 5ep Class Practical Examination
10. | 26 Sep - 30 Sep,030ct | Class | SM As/ExM TM
11 | 040ct - 070ct Mid 25 + 25= 50 DFAWINE- - cioerersmmirirississsssenanenies & Hours.
e - Semester 75 + 75= 150 Comp. any one technigue........ 42 Hours.
12, | 100ct - 140ct Break | 25 + 25= 50 Composition —Painting............30 Hours.
|13.| 170ct - 210ac " Class | Theory Examination
I — S.M O Ex. M T "o
14.1240ct - 280c Class 12 4, -38= S0 Aesthelics (Paper-l): o 3 Hours.
15.(310ct - O4Nov | Class 12+ 3B= 50 - History of Art (Paper-Il): ... +vv...3 Hours.
| 16. | 07 Nov_ - 11 Mov Class 125 3g= 50 ___.___m__._n_n_.m, Material (Paper-1ll}: .3 Hours.
o [ Nov - 18 Nov = : i
18. | 21Nov - 25Nov | Practical and Subsidiary works Submission/ Assessment.
19. | 28 Nov 02 Dec Practical and Theory Examination.
20. | 050ec - 03 Dec
21. | 12Dec - “._,.mn_mn . Winter Break (Semester —H11 Resultt be Declared By Delhi University)
22. | 19Dec - 23Dec
23. | 26Dec - 20Dec&2lan

MOTE: 1. Assessment/ Evaluation will be dene on weekly basis of the submission.

7. Sessional marks will be weekly based on regularity, sincerity, attendance and studiousness of the student.

3. Thore will be written Examination of the Theory and Practical Examination ta be conducted by University of Delhi.
4. There will be ane External and one Internal Examiner to evaluate the Submission works and Practical Exam.

5. Minimum attendance required for all examinations as per the University of Delhi norms.
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COLLEGE OF ART
20-22, TILAK MARG, NEVY DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-Z012.
DPARTMENT OF PRINTMAKING ERFA Il YEAR
FORTH SEMESTER
Second Semester:- January 03, 2012 to May 20, 2012
(14 Weeks): Classes
(02 Wekjs{)Exhibition
(04 Weeks): Practical and Theory Examination Process.
1. |03lan - 06lan Class Marks Practical Subjects Class Weeks |
- - S.M AsfEx M TM
. (09 -1 = =
2 Janie A3 an SN T e 5O DIAWINE.covroeieoemiesisssrerssesacssess 2
3. |16Jan - 20Jan Class 75 + 75= 150 Composition-Graphigs.........cc...6
4, I..uu Jan - 27 Jan Class 25 + 25= 50 Composition =Fainting.........c.... 2
5. |30Jan - 03 Feb Class Subsidiary
= — 5.M 5m.M ™
6. |06Feb - 10Feb Class | 25 + 25= 50 a) CAIOOrADR st i insr iR
7. |13Feb - 17Feb Class | 25 + 25= 50 b) Paper-Pulp.. ..o
g9. | 20Feb - 24 Feb Class Practical Examination
9. |27Feb - 02 March | Class SM AsfbxM - IM p :
: 25+ 25= 50 DIAWINE....omeeessrrsisimmmiraemsamsasseses.8 HOUTS.
10. | 05 Mar - 03 Mar Class 75 + 75= 150  Comp. Silk SCreen...omceiseees 42 Hours.
11. 12 Mar - 16 Mar Class 25 + 25= 50 Composition —Painting.....—.......30 Hours.
. : ] Theory Examination
12, | 19 Mar - 23 Mar Class SM Ex.M ™ .
13. | 26 Mar_- 30 Mar Class 12+ 38= a0 Aesthetics (Paper-l). e A HoUrS.
14, | 02 April - 06 April Class —| 12+ 3B= 50 History G*}_.:ﬂw.__um?__:_” vrreeend Hours.
s 12+ 38= 50  Method & Material {Paper-lil): .3 Hours.
15. | 09 April - 13 April = = i [l
16, | 16 April —20 Apri ) Annual Art Exhibition =2
17. | 23 April - 27 April
18. | 30 April - 04 May Practical and Subsidiary works Submission/ Assessment.
| 19. | 07 May -11May . Practical and Theory Examination.
20. | 14 May -20 May
71. 121 _._______m..q - 20 June semester —IV Result t be Declared By Delhi University |
22. | 21 May - 20 July ] Summer Vacation =3 =3

NOTE: 1. Assessment/ Evaluation will be done on weekly basis of the submission,

7 Seccianal marks will be weekly based on regularity, sincerity, attendance and studiousness of the student.

1. There will be written Examination of the Theory and Practical Examination 1o be conducted by University of Delhi.
4. There will be one External and one Internal Examiner to evaluate the Submission works and Practical Exam,

5. Minimum attendance required for all examinations as per the University of Delhi norms.
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COLLEGE OF ART
20-22, TILAK MIARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

DPARTMENT OF PRINTMAKING BEA 111 YEAR
FIFTH SEMESTER

First Semester:- July 21, 2011 to December 05, 2011
(14 Weeks): Classes "¢ ﬁ.' =
(04 Weeks): Practical and Theory Examination Process.

T July - 29 July Class ~ Marks Practical Subjects ~ Class Weeks
.M As/Bx.M TM
2. | 1Aug - D5A Class iz = =
g e b 25 + 25= T L )
3. |8Aug - 12Aug Class 75 + 75= 150 Composition-Graphics......c.......6
4. | 15Aug - 19 Aug Class 25 + 25= 50 Composition —Painting.............2
5. | 22Aug - 26 b:w- Class o
- : Subsidiary
|l6: | 29Aug - 025ep Class | sM  Sm.M ™
7. |055ep - 09Sep Class. || 29+ 25= e e e e
— — 25 + 25= 50 B WODOGU e e meirns ca
8. 125ep - 16 5ep Class
5. | 19Sep - 23Sep Class L
= —= Practical Examination
10. | 265ep -305ep,030ct | Class | sy as/ixM  TM e |
11. | 040ct - 070ct  Mid 25+ 25= 5O DIAWINGLr.cooreesmsassiserineses eeueresee B HOUFS.
[12. 100t - 140ct Semester | 75 + 75= 150 Composition Lithography.........42 Hours.
- Break 25+ 25= 50 Composition —Paintingz...........30 Hours.
13. | 17 0ct - 21 Oct EDU. TOUR Theory Examination
5.0 Ex. M T -
: EDW. TOUR | = e
| zp0c =280 12+ 38= 50  Aesthetics (Paper-l); ............3 Hours.
15. | 31 0ct - 04 Nov Class 12+ 38= 50 History of Art-{Paper-Il): .........3 Hours.
- — 2+ 38 = 50 Method & Material (Paper-l1l); .3 Hours.
16. | 07 Nov - 11 Nov Class 8
17. | 14Nov - 18 Nov - ,
- 18, | 21 Nov - 25 Nov | Practical and Subsidiary works Submission/f Assessment.
19. | 28 Nov - 02 Dec Practical and Theory Examination.
20. | 05 Dec - 09 Dec e ; 5
21. | 12Dec - 16Dec Winter Break (Semester —V Result t be Declared By Delhi University)
22.| 19Dec - 23Dec .
| 23. | 26Dec - 30Dec& 2an

MOTE: 1. Assessment/ Evaluation will be done on weekly basis of the submission.
2. Spesional marks will be'weekly based on regularity, sincerity, attendance and studiousness of the student.
3. There will be written Examination of the Theary and Practical Examination to be conducted by University of Delhi.
4. There will be one External and ene taternal Examiner tg evdluate the Submission works and Practical Exam.
5. Minimum attendance required for all paminations as per the University of Dethinarms.




-
- = - - [T e L
S o P B e 00 Ce oo SERA & A . e aveo A B

oo

= COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

DPARTMENT OF PRINTMAKING BFA i1l YEAR
SIXTH SEMESTER

Second Semester:- January 03, 2012 to Ma 20, 2012
(14 Weeks): Classes
(02 Weeks): Exhibition

{04 Weeks): Practical and Theory Examination Process.

[1. [o03Jan - 06Jan Class Marks Practical Subj Class Weeks |
— : 1 sM As/EBxM TM
22 aniasdanan SR |\ e T I e e )
3. |16Jan - 20Jan Class 75 + 75= 150 Composition-Graphics................6 -
a. | 2301an = 27Jan. | (Class 25 + 25= 50 Composition —Painting..........- 2
= = = Subsidiary
5. 30Jan - 03 Feb Cla
i i .w ¥ Al .H| S.M  Sm.M ™
| 5. |D6Feb - 10Feb Class 25 + 25= 50 a) Colograph... oooocooieeees2
B 13 Feb - 17 Feb = Class 2hE 20 50 W_.._f _n_mﬂm_.u_u_m._ﬂ.....:.... ] e
8. |20Feb - 2aFeb | Class | PrachcalExavnation ©
a - M As/Ex.M TM
g 22iteb 5 02 e e | S s B DRI e HOuLS;
10. | 05 Mar - 09 Mar Class 95 + 75= 150 Composition EtChing.........cco. 42 Hours.
11. | 12 Mar - 16 Mar Class 25+ 25= 50 Composition —Painting............ 30 Howurs,
= = — Theory Examination
| 12. .Hm Mar - 23 Mar ﬁ.mWI SM Ex.M ™ *
_ 13. 1 26 Mar - 30 Mar J‘Dmmﬁ _ 12+ 38= 50 Aesthetics (Paperdl ........... D Yiows _
- 12+ 38= 50 History of Art (Paper-ll). ......... 3 Hours.
24 | 02 April - 06 April |  Class ) 12+ 38= 50 _ Method & Material (Paper-IIf): .3 Hours.
= | 15. | 09 April - 13 April e . f
= : g Annual Art Exhibition _
16. | 16 April - 20 April L
17. | 23 April - 27 April ¥
18. | 30 April - 04 May Practical arvd Subsidiary works Submission/ Assessment.
19. | 07 May - 11 May Practical and Theory Examination.
. 20. | 14 May -20 May _
21. | 21 May - 20 June ~  camester —V1 Result t be Declared By Delhi University
22. | 21 May - 20 July summer Vacation

MOTE: 1. Assessment/ Evaluation will be done on weekly basis of the submission.
2 &pssional marks will be weekly based on regularity. sincerity, attendance and studiousness of the student.
3 There will be written Examination of the Theory and Practical Examination 1o be conducted by University of Delhi.
4 There will be one External and one Internal Examiner to svaluate the Submission works and Practical Exam.
5. Minimum attendance required for all examinations as per the University of Delhi norms.

[
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COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012.

DPARTMENT OF PRINTMAKING BFA IV YEAR
SEVENMTH SEMESTER

First Semester:- July 21, 2011 to December 09, 2011
14 Weeks): Classes
* { $)4 Weeks): Practical and Theory Examination Process. .

1. [21duly - 29July Class |  Marks Practical Subjects Class Weeks
3 = x s AsfEx. M TM
1A - 5 A Clas = = e
: DB ORE 35 | 54+ 25= ESER Dravina P
W S8Aug - 12Aug Class | 75+ 75= 150 Composition-Graphics.......5...6
4 15 Aug - 19 Aug Class 25 + 25= 50 Composition Inmm:ﬂjw__....::..:...u.
22Aug - 26A Class 7
: i = 2 i =t Subsidia
b 29 Aug - D2 Sep Class 5M  Sm.M ™
EET Sep - 09 Sep Class 25 + 25 = 50 B linoEuE ST 2
. —| 25+ 25= 50 b)) Woodcut. .o 2
8 12 Sep - 16 Sep Class
9. [19Sep - 23Sep Class r
= Practical Examination
10. | 26 Sep - 30 5ep,03 Oct Class SM As/ExM TM
11. | 040ct - 070ct - ™id 35+ 25= 5O DFAWINE..ooierseesersemssesesresisorenesar0 HOUFS,
12. | 100ct - 14 Oct Semester 75+ 75= 150 Comp. Any one ._.mn.r_._E_._m ...... 60 Hours.
£ e Break S| 25 5= 50 Composition —Painting.............30 Hours.
13. [ 170ct - 21 0ct Class Theory Examination
= — &M Ex. M ™
| [pies T A Class | "5+ 3g= 50 Aesthetics (Paperl); ............3 Hours.
15. | 31 0ct - 04 Nov Class 12+ 38= 50 History of Art (Paper-ll): ......... 3 Hours.
= - 12+ 238= 50 Method & Material (Paper-Ill}): .3 Hours.
16. | 07 Nov - 11 Nov Class =
|u.w 14 Nov | 18 Nov
18. | 21 Nov - 25 Nov Practical and Subsidiary works Submission/ Assessment.
(19. | 28Noy - 02 Dec Practical and Theory Examination.
20. | 05 Dec - 09 Dec 1 ]
21. | 12Dec - 16Dec Winter Break (Semester V1l Result t be Declared By Delhi University)
-22. | 19Dec - 23Dec i :
23, 26Dec - 30Dec&2lan - _ - =

MOTE: 1. Assessment, Evaluation will be done on weekly basis of the submission.
2. Sessional marks will be weekly based on regularity, sincerity, attendance and studiousness of the student.
3. There will be written Examination of the Theory and Practical Examination to be conducted by University of Delhi,
4. There will be one External and one Internal Examiner to evaluate the Submission works and Practical Exam.
5. Minimum attendance required for all examinations as per the Upiversity of Delhi norms. L
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. COLLEGE OF ART
20-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012,

DPARTMENT OF PRINTMAKING BFA IV YEAR
EIGHTH SEMESTER

second Semester:- Janua
{14 Weeks): Classes

(02 Weeks): Exhibition " A_Hv
(04 Weeks): Practical and Theory Examination Process.

03, 2012 to May 20, 2012

[1. |03Jan - 06Jan | Class Marks Practical Subjects Class Weeks
= —— | SsM As/ExM TM
; J - 13 = —
2. |50 fan Cass | 95 4" 75= T L e LT
3. |16Jan - 20lJan Class 75 + 75= 150  Composition-Graphics............6
4. 23Jan - 27 lan Class 25 4+ 25= 50 nn_ﬁ_u_uﬂ:u_._I_um___:::m..::_._,::,.m
5. |20Jan - 03 Feb Class | Subsidiary
S| e e e 5.6 S5m.M T
6. |0OBFeb - 10Feh Class 25 + 25= 50 a} Colograph................
| - 13 Feb - 17 Eehb ._”_m.“b.m AR G 50 .U.u _Um—umﬂlmu_.-_._ﬂ .............
8. | 20Feb - 24 Feb Class Pracfical Examination
= oM As/Ex M TM
9. 27 Feb - 02 h | = o S A
b .|mn_ n|_..“___mqn |_.| ﬁmh I 25+ I5= B0 DIAWINE ot rrsstorsssase mpassoparrnmeaiias O IOLISS
10. | 05 Mar - 05 Mar Class 75+ 75= 150 Comp. Any another Technique 60 Hours.
11. | 12 EW...ﬂ --16 Mar Class 15+ 25= 50 Composition —Palnting............20 Hours.
— : Theory Examination
12. | 19Mar -23 Mar | Class | sM ExM ™
13. | 26 Mar - 30 Mar Class 12+ 38= 50 pesthetics (Paper-1): oo 3 Hours.
e [ T = - — 2 S8 = 50 History of Art (Paper-lI); .........3 Hours.
14. | 02 April -06 April_ | Class | 12+ 38= 50  Method & Material (Paper-Il): .3 Hours.

15. | 09 April - 13 April
16. | 16 April - 20 April_|
17. | 23 April - 27 April
18. | 30 April - 04 May Practical and Subsidiary works Submission/ Assessment.

19. | 07 May -11 May Practical and Theory Examination.
20. | 14 May -20 May

21. | 21 May - 20 June

Annual Art Exhibition

semester —Viil Result t be Declared By Delhi University

29, | 21 May- 20 July

summer Vacation

NOTE: 1. Assessment/ Evaluation will be dane on weekly basis af the subymission.
2, Sessional marks will be weckly based on regularity, sincerity, attendance and studiousness of the student.
3. There will be writlen Examination af the Theory and practical Examination to be conducted by University of Delhi.
A=Thore will be one External and one Internal Examiner io svaluate the Submission works and Practical Exam.
5, Minimum attendance required for all examinations as per the University of Delhi norms.
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COLLEGE OF ART _
22-22, TILAK MARG, MEW DELHE
ACADEMIC CALEMDAR SERMESTER SCHERME 2011-2012.

DEPARTMIENT OF SCULPTURE, BFA 1IND YEAR

THIRD SEMESTER

: JULY 21,2011 TO DECEMBER 04, 2011
[14WEEKS) CLASSES
(04 WEEKS) EXAMINATION PROCESS

1 W

1. [21J0LY - 29JULY CLASS il i I
7. 1AUG - [05AUG CLASS MARKS PRACTICAL SU'BJECTS WEEKS
S BRUG RS ZaVG BLASS u_.ME, mm_,h.* - ”M”_ STUDY FROM LIFE
4. | 15AUG - 13AUG CLASS 50+ EX = 100 COMPOSITION 1o
5. | 22AUG - Z6AUG CLASS 35 4+ 25 = 50 WOOD/STONE CARVING ...........2
[ 29 AUG - 02 SEP CLASS SUBSIDIARY SUBMISSION
T 05 5EP - 095EP E..__u.:m.rm 25 + 250 = 5 CERAMICS AND ASSEMEBLAGE......2
-5 12 SEP - 16 SEP CLASS THEORY SUBJECTS HOURS
0. | 19SEP - 23%EP CLASS AESTHETICS (PAPER-): 66 HOURS.
— —— HISTORY OF ART (PAPER-II): 66 HOURS
i memqm_u AR SLaSS PRACTICAL EXAMINATION METHOD & MATERIAL (PAPER-1I1): 66 HOURS.
5M  EM ™
11, | 04 0CT - 07 OCT MID 75 + 75 = 150 STUDY FROM LIFE ... 30HDURS.
12, | 10 0CT - 140CT SEMESTER S0 + S50 = 100 COMPOSITION ........ E——— I (0T Ao
BREAK THOREY EXAMINATION -
H.m,., 17 DﬁH = 210CT CLASS M SAM ™
4. |24 00T - 2socT CLASS 12+ 38 = 50 AESTHETICS (PAPER-I): 3 HOURS.
12+ 38 = 50 HISTORY OF ART (PAPER-H}: 3 HOURS
o LSRG N Oy 2 Fu 12+ 38 = 50 METHOD & MATERIAL [PAPER-II}: 3 HOURS.
16. | 07 MOY - 11 MOV CLASS N
17. | 14 NOV - 18 NOV
18. | 21 ZD._M“ 25 MO PRACTICAL AND THEQRY EXAM ,WORKS SUBMISSION SASSESSMENT
19, | 28NOV_- 02DEC e —
20. | O5DEC - 09DEC |
21, | 12 REC - .16 DEC WINTER
22, | 19DEC - 23 DEC BREAK SEMESTER —1 RESULT TO BE DECLEARED BY DELHI UNIVERSITY
73, | 26 DEC-30 DECZ 2JAN -

NOTE:- it
1-THERE WILL BE PRACTICAL EXAMINATION OF 30 HOURS FOR LIFE STUDY ,30 HOURS FOR COMPOSITION AND
WRITTEN EXAMINATION FOR ALL THEORY SUBJECTS,

2- SEMESTER ASSESSMENT /EVALUATION WILL BE DONE ON THE BASIS OF THE WORKS.

3- SESSIONAL MARKS WILL BE BASED ON REGULARITY, SENCERITY AND STUDIONESS OF THE STUDENT.
A-THERE WILL BE ONE EXTERMAL AND OME INTERMNAL EXAMINER TO JUDGE THE SUBMISSION OF THE WOREKS AND
— PRACTICAL EXAM. i

-




FOURTH SEMESTER:- JANUARY 03, 2012 TO MAY 20, 2012

114 WEEKS) CLASSES
{02 WEEKS) EXHIBITION
{04 WEEKS) EXAMIMNATION PROCESS

.

i

i
i
%

03JAN - 06IAN CLASS =1
09 1AM - 13140 CLASS MARKS PRACTICAL SUBIECTS WEEKS
3. |16JaN - 200AN | cwass | w.h_ﬁ mm”.; 1 Hﬁ_ﬂ, o g
[ 4 | 23JAN - 27JAN sl - 50 + EX .= 100 COMPOSITION vererrerani i
5. | 30JAN - O3FEB CLASS 35 4+ 285 = 50 WOOD/STONE CARVING ..........2
6. | OGFEB - 10FER CLASS SUBSIDIARY SUBMISSION
7. | 13FEB - 17FEB CLASS 75 + 25 = 50 CERAMICS AND ASSEMBLAGE......2
'R, | 20FEB - Z4FER CLASS THEORY SUBJECTS HOURS
5. | 27FEB - 0ZMAR CLASS AESTHETICS (PAPER-I}: 66 HOURS.
e - HISTORY OF ART (PAPER-I1): 66 HOURS
05MAR - 03 MAR CLASS PRACTICAL EXAMINATION | METHOD & MATERIAL (PAPER-IN1): 66 HOURS.
12 MAR - 16 MAR ChASS SMEM A
19 MAR - 23 MAR 55 75 + 75 = 150 STUDY FROM LIFE vovuvserrmssssmsssmrmreeess 30HOURS.
26 MAR - 30 MAR CLASS 50+ 50 = 100 COMPOSITION oo rennn 30 HOURS.
THOREY EXAMINATION
SM SAM  TM
12+ 38 = 50 AESTHETICS {PAPER-I): 3 HOURS.
12+ 38 = 50 HISTORY OF ART (PAPER-Il): 3 HOURS
12+ 38 = 50 METHOD & MATERIAL {PAPER-1I1): 3 HOURS.
. | 02 APRIL -06 APRIL CLASS I ¥
15. | 09 APRIL -13 APRIL ANNUAL ART EXHIBITION
16. | 16 APRIL -20 APRIL Ly .
17. | 23 APRIL -27 APRIL
18. | 30 APRIL -04 MAY
19, | 07 MAY -11 MAY PRACTICAL AND THEORY EXAM ,WORKS SUBMISSION &ASSESSMENT
20. | 14 MAY - 20 MAY A
21. | 21 MAY - 20JUN ~ SEMESTER — Il RESULT TO BE DECLEARED BY DELHI UNIVERSITY
22. | 14 MAY - 20JULY = SUMMER VACATION
MOTE:-

1-THERE WILL BE PRACTICAL EXAMINATION OF 30 HOURS FOR LIFE STUDY ,30 HOURS FOR COMPOSITION AND
WHITTEN EXAMINATION FOR ALL THEORY SUBJECTS.-
2- SEMESTER ASSESSMENT JEVALUATION WILL BE DOME ON THE BASIS OF THE WORKS.

3- SESSIONAL MARKS WILL BE BASED ON REGULARITY, SENCERITY AND STUDIONESS OF THE STUDENT.

4-THERE WILL BE ONE EXTERNAL AND ONE INTERNAL EXAMINER TO JUDGE THE SUBMISSION OF THE WORKS AND
FRACTICAL EXAM.

SP- SESSIONAL MARKS

SAM —SEMESTER ASSESSMENT MARKS
Th- TOTAL MARKS

EM- EXAMINATION MARKS

SYNO. - SYNOPSIS OF DISSERTATICN
ME5-DISSERTATION

EX- EXAMINATION
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COLLEGE OF ART
22-22, ._.:..____._.ﬁ MARG, NEW DELHI
ACADEMIC CALENDAR SENVIESTER SCHEME 2011-2017.

DEPARTMIENT OF SCULPTURE, BFA IIIRD YEAR

EIFTH SEMESTER
JULY 21,2011 TO DECEMBER 04, 2011 -

(1AWEEKS) CLASSES
{04 WEEKS) EXAMIMNATION PROCESS

1. | 21JULY - 29JULY CLASS - = _
2 1AUG - 05AUG CLASS MARKS PRACTICAL SUBJECTS WEEKS
S B AT 12 AUG _Class q.u..n_.z+ vmh; - H_M_c STUDY FROM LIFE 6
“_ wm AUG = 19 AUG GLASS 50 + EX = 100 COMPOSITION ool
. 2AUG - 26 AUG CLASS 25 4 25 = 5D METAL CASEIY v o2
6. | 20AUG - 025EP CLASS SUBSIDIARY SUBMISSION
7 05 SEP - D9 5SEP CLASS 25 + 25 = 50 CERAMICS AMD ASSEMEBLAGE....2
B 12 SEP - 155FP CLASS THEORY SUBJECTS HOURS
5 | 19SEF - 23 SEP CLASS AESTHETICS (PAPER-): 66 HOURS.
- HISTORY OF ART (PAPER-II}: 66 HOURS
10: Mmﬁmﬁmm_ - 305EP,03 CLASS PRACTICAL EXAMINATION METHOD & MATERIAL (PAPER-II1): 66 HOURS.
s EM ™
11, | 040CT - 070CT MID 75 + 75 = 150 STUDY FROM LIFE woorvorroeicnsssmsinnarse SOHOURS.
12. | 100CT - 14 0CT SEMESTER 50 + 50 = 100 COMPOSITION ~ovovcnnrsmrisnsre reeesesansess 30 HOURS.
BREAK THOREY EXAMINATION i
13. | 170CT - 210CT | EDU, TOUR SMo SAM M
14. Iz20cT - 98 OCT EDLU. TOUR 12+ 38 = 40 AESTHETICS [PAPER-I): 3 HOLURS.
. s =1 124+ 38 = 50 HISTORY OF ART (PAPER-1I): 3 HOURS
15 | 31061 - 104 NOV. ELASS 12+ 38 = 50 METHOD & MATERIAL E%T-::a HOURS.
(16, | 07 NOV - 11NOV CLASS k .
17. | 14 NOV - 18 NOV
18. | 21 NQV - 25 NOV PRACTICAL AND THEORY EXAM ,WORKS SUBMISSION ZASSESSMENT
19, | 28NOV - 02 DEC :
30.-| 05 DEC - 09 DEC . ]
71, | 12DEC - 1GDEC | WINTER - _
| 22. | 19 DEC_- 23 DEC BREAK SENESTER = | RESULT TO BE DECLEARED BY DELHI UNIVERSITY
[ 23. | 26 DEC-30 DEC& 2 JAN 5 L

NOTE:-

1-THERE WILL BE PRACTICAL EXAMINATION OF 30 HOURS FOR LIFE STUDY 30 HOURS FOR COMPOSITION AND
WRITTEN EXAMINATION FOR ALL THEORY SUBJECTS. ’

2. SEMESTER ASSESSMENT /EVALUATION WILL BE DONE OM THE BASIS OF THE WORKS.

3- SESSTOMAL MARKS WILL BE BASED ON REGULARITY, SENCERITY AMD STUDIONESS OF THE STUDENT. 5
4-THERE WILL BE ONE EXTERNAL AND ONE INTERNAL EXAMINER TO JUDGE THE SUBMISSION: OF THE WORKS AND
PRACTICAL EXAN.




SE{TH SENVIESTER: - JANUARY 03, 2012 TO MAY 20,2012

(14 WEEKS) CLASSES
(D2ZWEEKS] EXHIBITION
(04 WEEKS) EXAMINATION PROCESS

[1 [03JAN - 0GJAN CLASS : _ : . v
5 | p9JAN - 13 JAN CLASS MARKS PRACTICAL SUBJECTS WEEKS
3G AN 20 Al CLASS sz_ mmﬁ; j””u STUDY FROM LIFE 6
| 4: | 23UAN - 27IANI CLASS B) £ EX = 100 COMPOSITION iiiceniimmmsioriions 4
5. | 30JAN - O3FEB CLASS | 25 + 25 = 50 METAL CASTING —oorevisiis i 2
6. | D6 FEB - 10FEB CLASS SUBSIDIARY SUBMISSION
7. | 13FEB - 17FEB CLASS 25 ¥ 25 = & CERAMICS AND ASSEMBLAGE ....2
ol ik 20 FEB - 24FEB CLASS THEORY SUBIECTS HOURS
q, 27 FEB - 02 MAR © CLASS = AESTHETICS {PAPER-1}: &6 HOLURS.
HISTORY OF ART (PAPERI): 66 HOURS
10. [ 05 MAR - 09 MAR CLASS | pRACTICAL EXAMINATION | METHOD & MATERIAL (PAPER-III): 66 HOURS.
11. | 12 MAR - 16 MAR CLASS oM EM ey
12. | 19 MAR - 23 MAR CLASS 75 + 75 = 150 STUDY FROM LIFE ovovccssemnmrmisonns - JOHOURS,
13. | 26 MAR - 30 MAR CLASS 50+ 50 = 100 COMPOSITION Lovveeeceeeeee 30 HOURS.
THOREY EXAMINATION
Sh SAM M
12+ 38 = 50 AESTHETICS (PAPER-1]: 3 HOURS.
124+ 3B = 50 HISTORY OF ART [PAPER-IL); 3 HOURS
174 38 = 5D METHOD & MATERIAL (PAFER-III}: 3 HOURS.
14, | 02 APRIL_-06 APRIL CLASS . =
15. | 09 APRIL -13 APRIL | ANMNUAL ART EXHIBITION
16. | 16 APRIL ~20 APRIL ] = e
17. | 23 APRIL -27 APRIL
18. | 30 APRIL -04 MAY
19. | 07 MAY - 11MAY PRACTICAL AND THEORY EXAM ,WORKS SUBMISSION &ASSESSMENT
20. | 14 may - 20mAY | ; k _
21. | 21MAY - 20JUN | .- SEMESTER — Il RESULT TO BE DECLEARED BY DELHI UNIVERSITY _
22-| 14 MAY - 20 JULY SUMMER VACATION :
NOTE:-

1-THERE WILL BE _um_.pﬁ._._ﬁ___.___” EXAMINATION OF 30 HOURS FOR LIFE STUDY 30 HOURS FOR COMPOSITION AND
WRITTEN EXAMINATION FOR ALL THEORY SUBJECTS. iz

2- SEMESTER ASSESSMENT /EVALUATION WILL BE DDNE ON THE BASIS OF THE WORKS.

3- SESSIONAL MARKS WILL BE BASED ON REGULARITY, SENCERITY AND STUDIOMESS OF THE STUDEMT.

4-THERE WILL BE ONE EXTERNAL AND ONE INTERNAL EXAMINER TO JUDGE THE SUBMISSION OF THE WORKS AND
PRACTICAL EXAM.

Si- SESSIONAL MARKS

SAM —SEMESTER ASSESSIMENT MARKS
Tra- TOTAL MARKS

EM- EXANINATION MARKS

SYHO, - SYNDOPSIS OF DISSERTATION
0155-DISSERTATION

Ex- EXAMINATION

e
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DEPARTMENT CF SCULPTURE, 8FA INWTH YEAR

(14 WEEKS) CLASSES
(D4 WEEKS) EXAMINATION

= I T

COLLEGE OF ART

22-22 TILAK MARG, MEW DELHN

LCADER

GIZ CALENDAR SENMIESTER SCHEME 2011-2013.

e e

, D o o m e aune Be S

JULY 21, 2011 T2 DECEMBER 04, 2011

PROCESS

SEVEMTH SEMIESTER

[1. [21ULy - 29JuLY CLASS = =
7, 1AUG - 05AUG CLASS MARKS PRACTICAL SUBJECTS WEEKS
i i 9 meﬁm LLR>S wm_z+ mm.w_ = H_a STUDY FROM LIFE 6
4SS AUG. -7 DG CLASS 50 + EX = 100 COMPOSITION weorcorevssssn 4
5. | 22AUG - 26AUG CLASS 25 + 25 = 50 METAL CASTING cocrcoees i
b. |29AUG - 02SEP CLASS |  suBsIDIARY SUBMISSION
7. | O5SEP - [095SEP CLASS 25 + 25 = 50 CERAMICS AMND ASSEMBLAGE.....2
8. 12 SEP - 16 SEP CLASS THEORY SUBJIECTS HOURS
-m. 19SEP - 323 5EP CLASS AESTHETICS [PAPER-I); A6 HOLIRS,
HISTORY OF ART (PAPER-II): 6& HOURS
10. - EP LASS
26 SEP-305E7,03/0CT 4 PRACTICAL EXAMINATION METHOD & MATERIAL (PAPER-): BE HOURS,
11 1 040CT - 070CT | MID SMEM ™ :
12. | 100CT - 140CT SEMESTER 75 4+ 75 ‘= 450 STUDY FROM LIFE ... e s SOHOURS:
: BREAK 504+ S50 = 100 COMPOSITION 30 HOURS
130 | A7 0Cn = 2106GT CLASS THOREY EXAMINATION
14. | 24 OCT - 28 0CT CLASS M SAM M
15, | 310CT - 04 NOY CLASS 12+ 38 = 50 AESTHETICS (PAPER-I}: 3 HOURS.
12+ 38 = 50 HISTORY OF ART [PAPER-II): 3 HOURS
12+ 38 = 50 METHOD & MATERIAL (PAPER-IIT): 3 HOURS.
16. | 07 NOV - 11 NOV CLASS
17. | 14 NOY - 18 NOV
18, | 21 NOV - 25 HOV ;0 PRACTICAL AND THEORY EXAM ,WORKS SUBMISSION &ASSESSMENT
19. | 28 NOV - 02 DEC ; ; .
20, | 05 DEC - 09DEC
21. | 12DEC - 16DEC WINTER
= 22. | 1ISDEC - 23 DEC BREAK mm_.,__mmm.qmm.._:mmc_..—.—ﬂm_mnmn_.m}mmﬂmfum_.:_:z,.cmmm__j
23, | 26 DEC-30 DECE 2 JAN ¢ g
NOTE:-

1-THERE WILL BE PRACTICAL EXAMINATION OF 30 HOURS FOR LIFE STUDY ,30 HOURS FOR COMPOSITION AND

WRITTEM EXAMINATION FOR ALL THEORY SUBJECTS.

1-SEMESTER ASSESSMEMT /EVALUATION WILL BE DDME ON THE BASIS OF THE WORKS.
3- SESSIONAL MARKS WILL BE BASED OM REGULARITY, SENCERITY AND STUDIONESS OF THE n_._.Cn__mZ._.
4-THERE WILL BE ONE EXTERNAL AND ONE INTERNAL EXAMINER TO JUDGE THE SUBMISSION OF THE WORKS AND

FRACTICAL EXAM.

o




(14 WEEKS) CLASSES
(02 WEEKS) EXHIBITION
{04 WEEKS) EXAMINATION PROCESS

S SN T i AR |
[2. | 091AN - 13 JAN CLASS TMARKS PRACTICAL SUBJECTS WWEEKS _
> 16UANE- 20 AN GLA2S .mwz mw”__ ﬁz_c STUDY FROM LIFE F _
=T T T 75 + Ek = 5 FF ] e i e
it |-m.m,.ﬁ|.mg _CiAsS. o+ EX = 100 COMPOSITION coociorierimmeneiesee A _
5 (S0IANN SOSRERSS — T s i s = S0 IMETALCSTIRG 2 ) _
6. | 06FEB - 10FEB CLASS | SuBSIDIARY SUBMISSION
7. | 13FEB - 17 FEB CLASS 25 + 25 = 50 CERAMICS AND ASSEMBLAGE....2
q SO FEB. - 24 FEB CLASS THEDRY SUBIECTS. HOURS
5 [o7GEp SN GZNAREE = o AESTHETG APER ) CetiouRs :
B - ; -1 G R A
10. | 05 MAR - 09 MAR CLASS PRACTICAL EXAMINATION METHOD & MATERIAL {PAPER-IIT): 66 HOURS.
11. | 12 MAR - 16 MAR CLASS oM EM ™
E 19 MAR - 23 MAR CLASS ¢ 4+ 75 = 150 STUDY FROM LIFE conrcisssemsmssrses 30HOURS.
13. | 26 MAR - 30MAR CLASS cp 4+ 50 = 100 COMPOSITION weosnrssanssssrssrnssssssr 30 HOUAS,
THOREY EXAMINATION
gl SAM M
12+ 38 = 50 AESTHETICS (PAPER-1): 3 HOURS.
12+ 38 = 50 HISTORY OF ART (PAPER-I): 3 HOURS
12+ 38 = 50 quzomwgﬁmm_p_r___ﬁqmm.__:_.m_._L..D:ﬁ.
12, | 02 APRIL -06 APRIL o MRS B =y
15. | 09 APRIL -13 APRIL ANMUAL ART EXHIBITION

16, | 16 APRIL -20 APRIL
17. | 23 APRIL 27 APRIL
13, | 30 APRIL_-04 MAY

19, | 07 MAY_- 11 MAY SRACTICAL AND THEORY EXAM WORKS SUBMISSION &ASSESSMENT
20 |14 MAY - JOMAT o S SR ——
o1, | 21 MAY. - 20 JUN ~ SEMESTER— 1L RESULT TO BE DECLEARED BY DELHIUNIVERSITY

14 MAY - 20JULY |- m:ggmﬂdrm_?._._n_z

e —————— . —— s

1-THERE WILL BE PRACTICAL EXAMINATION OF 30 HOURS FOR LIFE STUDY ,30 HOURS FOR COM PESITION AND
WRITTEN EXAMINATION FOR ALL THEORY SUBJECTS.

5. SEMESTER ASSESSMENT JEVALUATION WILL BE DONE ON THE BASIS OF THE WORKS,

1~ SESSIONAL MARKS WILL BE BASED ON REGULARITY, SENCERITY AND <TUDIONESS OF THE STUDENT.

A-THERE WILL BE ONE EXTERNAL AND ONE INTERNAL EXAMINER TO JUDGE THE SUBMISSION OF THE WORKS AND
PRACTICAL EXAM. 7

Spd- SESSIONAL MARKS

cAN =SEMESTER ASSESSMENT MIARKS

ThA- TOTAL WIARES

Evt- _mx..___?_.___z.p.:ﬂz MARKS

TYMO.- SY NOPSIS OF DISSERTATION

(155 DISSERTATION

Ex- EXAMIMATION - - -

- = - D Sy
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Second Year

COLLEGE OF ART
22-22, TILAK MARG. NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012
VISUAL COMMUNICATION BFAIIYEAR
THIRD SEMESTER
July 21, 2011 to December 09, 2011

(14 Weeks) Regular Classes
(04 Weeks) Examination Process.

1o |24 July - 29 July | Class "
. e == Marks Practical Subjects Weeks
2. | 1Aug-05 Aug Class _
3, | BAug-12 Aug Class SM Exam.M TM
4. | 15Aug - 19 Aug Class
5. | 22 Aug - 26 Aug Class 50 + 50 100 Animation....
BN|2F ATt Sen: Eaas 150 + 150 = 300 Graphic Design ...............10
7. | D5 Sep- 09 Sep Class
8. | 12 3ep- 16 Sep Class
9. | 19 Sep - 23 Sep Class . T
10. | 26 Sep - 30 Sep, 03 Oct Class Theory Examination _
11. | 040ct - OF Oct Mid
T Semester SM Exam. M TM:
_ 12. | 10 Oet - 14 Oct Braat =

13. |17 Qct - 21 Oct Class 12 + 38 = 50 Contextual Studies..... .3 Hours
14. | 24 Oct - 28 Oct . Class

— e 12 + 33 = 50 Historyof Art............. .3 Hours
15. | 31 Oct - 04 Nov Class
16. | O7F Mov - 11 Naov Class
17. | 14 Nov - 18 MNav : - j
18 | 24 Nov - 25 Nov Practical and Theory Examinations.
19. | 28 Nov - 02 Dec
20. | 05 Dec - 09 Dec — .
21. | 12 Dec - 16 Dec Winter Break _ Semester —| Result to be Declared By

Delhi University

22. | 18 Dec - 23 Dec
23. | 26 Dec - 30 Dec &2 Jan

MOTE: 1. Sessional marks will be Assessed! Evaluated on the basis of works and will be based on:

a) Cognitive Skills: reasoning, perception and intuition; knowledge acquisition & comprehension;
communication; analysis & synthesis of logical thinking and application of concepts.’

b) Studio Skills; exploration; flexibility & fluency of handling material, tools and mediums; sensitivity and
precision or response and level of accuracy.

c) Creativity Skills: originality & innovativeness; imagination; communicativelexpressive quality and
functionality of creation

Apart from these, faculty will also look for motivation: commitment: respansibility, punctuality in classiwaork
submission; altention and interaction. -

2 There will be written Examinations of Theory Subjects and Practical Examinations of Practical Subjecls
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COLLEGE OF ART
22-22, TILAK MARG, NEW DELHI

ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012

(14 Weeks) Regular Classes
{02 Weeks) Exhibition

(D4 Weeks) Examination Frocess

VISUAL COMMURNICATION BFA Il YEAR

FOURTH SEMESTER
January 03, 2012 to May 20, 2012

1. [ 03 Jan - 06 Jan

Second Year

| 10. | 05 Mar - 09 Mar

13 26 Mar - 30 Emﬁ

| 21. | 21 May - 20 June

Class
i | . =i ; ] W
T AnE A3 a, o Marks Practical Subjects eeks
16 Jan - Mm_r_m: Class | . ﬁ@ Exam.M TM
23 Jan - 27 Jan Class
30 Jan - 03 Feb = ...U_mmm 50 + 50 = 100 Animation.......... ; o
..m| 06 Feb 10 Feb = ] Class 160 + 150 = 300 Graphic Design..................c 10
7. | 13Feb-17 Feb Class .
: m 120 Feb - N.M._lumw " Class
9 27 Feb - 02 March . .n_mmm R B 2 —
ar ~ Class | Theory Examination
11. | 12 Mar - 16 Mar Class
12| 19 Mar - 23 Mar Class SM Exam. M TM
190 20 Sl 12 + 38 = 50 Contextual Studies........3 Hours
14, | 02 April - 05 April Class . |
| ,_m__ _“__m_ .__u__p—n_.l_ - ,_m_._h.p_u_n__l P.m._-._..-._m.ﬂ .bq.ﬂ JM + M_.m = mu. i"mnD—.w___ Gﬁ .._Ppﬂﬁ. ol m ID_L._.m
16 | 16 April - 20 Apri | =B o i
17, | 23 April - 27 April
18. | 30 April - 04 May = Practical and Theory Examinations.
19. | 07 May - 11 May “ - -
20. | 14 May - 20 May 2o =55
Semester -1l Result to be Declared By Delhi University
22. | 21 May = 20 July il Summer Vacation B |

NOTE: 1. Sessional marks will be Assessed/ Evaluated on the basis of works and will be based on:

communication; analysis & synthesis of logical thinking and application of concepts.

b} Studio Skills: exploration; flexibility & fluency of handling material, tools and mediums; sensitivity and
precision or response and level of accuracy.

c) Creativity Skills: originality & innovativeness; imagination: communicativelexpressive quality and
functionality of crealion

a) Cognitive Skills: reasoning, perception and intuition; knowledge acquisition & comprehension;

- Apart from these, faculty will alse look for motivation; commilment; responsibility; punctuality in classiwork
subrnission; attention and interaction.

2. There will be written Examinations of Theory Subjects and Practical Examinations of Practical Subjects.



—h

¢) Creativity Skills: originality & innovativeness; imagination: communicative/expressive quality and
functionality of creation

4 Apart from these, faculty will also look for motivation; commitment; fesponsibility. punciuality in n_.mmm_;{o}
submission; attention and interaction

2. There will be written Examinations of qj_m_ua_‘ m_._a._mn_._m and Practical Examinations of Practical Subjects.

Rl mapyeregrees gt st S roitomsiieleti- gl o ...,h...m—...m.u e N A e A s SO e - Wr.urs...m = - R R R
o Third Year .
COLLEGE OF ART
22-22, TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012
VISUAL COMMUNICATION BEA Il YEAR .
FIFTH SEMESTER
July 21, 2011 to December 08, 2011
(14 Weeks) Classes
(04 Weeks) Examination Process.
T4 [ 21 duly- 29 July = Class -
. ——1 Marks Practical Subjects Weeks |
2 1 Aug - 05 Aug Class G
3. m}:m -12 Aug Class SM Exam. M TM ‘9 ﬂ.w
4, 15 Aug - 19 Aug Class
5 Mmbr.mumm Aug Class O + 580 = 100 Animation.......ccoovieeioernnod
(BN EEANUEDR SEP g Gas | 150 + 150 = 300 Graphic Design .............10
7. | 05Sep-09 Sep Class
|8 12 Sep - 16 Sep Class
9. | 19Sep- 23 Sep . Class = e
10. mm.m”mn_ - 30 Sep, 03 Oct i Class T hesrrExsmination .
11. | 040ct - 07 Oct Mid Semester
o Break
12. | 10 Oct - 14 Oct [ea SM Exam. M TM
[ 13. | 17 Oct - 21 Oct ~ | Cess | 12 + 38 = 5D Contextual Studies........3 Hours
14| 24 Oct-28 Oct ~ Class
T e = 12 + 38 = 50 History of Art...............3 Hours
15. | 31 Cct - 04 Nov - Class
116, 07 Nov-11Nov " Class Nt ey
17, | 14 Nov - 18 Nov
1 18. | 21 Nov - 25 Nov Practical and Theory Examinations. __
19. | 28 Nov - 02 Dec =
201 65iDec= 05 DEcII | IR == A |
21. | 12 Dec - 16 Dec Winter Break Semester -| Result the Declared By Delhi -
University
22, | 19 Dec- 23 Dec
[23. | 26 Dec- 30 Dec & 2 Jan . | i Ly o
MOTE: 1. Sessional marks will be Assessed/ Evaluated on the basis of works and will be based on:
“a) Cognitive Skills: reasoning, perception and intuition; knowladge acquisition & comprehension;
communication: analysis & synthesis of logical thinking and application of concepls
b) Studio Skills: exploration; flexibility & fluency of handling material, tools and mediums; sensitvity and
precision or response and level of accuracy.

——
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= Fourth Year
COLLEGE OF ART
27.22, TILAK MARG, NEW DELHI
ACADEMIC CALENDAR SEMESTER SCHEME 2011-2012
VISUAL COMMURMICATION BEA ¥ YEAR
) EIGHTH SEMESTER
January 03, 2012 to May 20, 2012
(14 VWeeks) Regular Classes
(02 Weeks) Exhibition
(04 Weeks) Examination Process =
_J To3Jan-06Jan T independent | T g . T H
— e e ST _ Project | Marks Practical Subjects Weeks
2. | 09 Jan-13 Jan Independent i
U W =ees s SIS Eamum:ami__ua_.mnr_...amv.:___.._:_........_._:...._ .14
3. 1/ Jan - 20 Jan Review .
._H 23 Jan - 27 Jan . independent SM Exam.M TM
T R el R T
5. | 30Jan-03 Feb Independent 50 + 50 = 100 Animation
/I e
[ loelEel oD e ~ Review | 450 + 150 = 300 Graphic Design |
T 13 Feb- 17 Feb Independent
PR R s e e |
_ B. ._lmo Feb - 24 Feb independent Dol s 1k R _
_ - u*l e |ﬂ_ﬁEm,|n._| 4 _
? m_l.w _?“w_ Hn Ewn_._| i . Review' Theory Examination _
| 10 _ 05 Mar - 09 Mar Independent _
b | Projct | sM Exam.M TM
| 17, | 12 Mar - 16 Mar Independent
Project = :
e S e A PR S 38 = 50 Contextual Studies........3 Hours
12. | 19 Mar- 23 Mar Review : T _
13, | 26 Mar - 30 Mar Independent 15 + 38 = 50 Historyof Art........7....3 Hours
0 P A & Rryjecton
1a. | 02 April - 08 April Independent -
e e R == E.ﬁmﬁ|. | A
_ 15. | 09 April - 13 April Annual Art . -
:Imrllaﬂg_._uﬁﬂ:ﬂ ] Ao e Y oA
7. | 23Apii-27 Aprl | :
= 18. | 30 April - 04 May Practical and Theory Examinations.
ROz MayEiMay
(20, |14May-20May |- - Sl S R TR
21. | 21 May - 20 June semester Il Resultto be Declared By Delhi University ;/
|22 | 21 May R i " Summer Vacation LN e
= e e e L —— —

NOTE: 1. Sessianal marks will he Assessed! Evaluated on the basis of works and will be based on:

a) Cognitive Skills: reasoning, perceplion and intuition; knowledge acquisition & comprehensien,
communication; analysis & synthesis of jogical thinking and application of concepls

b} Studio Skills: exploration; flexibility & fluency of handling material, tools and mediums; sensitivity and
precision or response and level of accuracy. - :

c) Creativity Skills: ornginality & innovativeness, imagination: communicative/expressive quality and
= functionality of creafion

Anart fram these. faculty will also look for motivation; commitment; responsibility; punctuality in class/work




OBJECTIVE

The objective of this intensive one year course which is
common to the five disciplines of Applied Art, Painting, Print
Making, Sculpture and Visual Communication, is to provide
fundamental wraining in Drawing, Design, Colour, Clay modelling,
Printing, and Geomerny and Perspective as Practical subjects, and
in Theory, History and Appreciation of Art is a compulsory paper,
and, English and Hindi languages, (and History of Indian Culture-
for Foreign Mational students only) as qualifying subjects.

The Course emphasises on creating an awareness in the
student about the principles of visual fundamentals, basic design
experience, promote visual and textural sensibility, formal
perception, manual and neat-handedness.

FIRSET SEMESTER
PRACTICAL SUBJECTS

1, DRAWING
d Weeks-100 Hours/100 Marks

I'ree-hand exercises to learn agcurate chseryation and skills
of graphic presentation,

Medium: Penecil, Charcoal, Crayon, Pastel, Pen and Ink.

2. PAINTING

2 Weeks- 50 Hours/ 50 Marks

Painting exercises is to learn theory of colours and develop
the ability to draw and paint with them.

Medium: Water Colour and Tempera. !

3. DESIGN
2 Weoks- 5O Hours/ B0 Marks
Exercises in Design to understand principles of design,
distribution of space, language of proportion and the processes of

form synthesis.

4. CLAY MODELLING
2 Weehs- 50 Hours/ 50 Marks
Clay modelling to develop visual awareness in three
dimension,
Medinm: Clay, Plaster of Paris, Paper, metal foil /sheet ete,

i

5.  PRINT MAKING
2 Weeks- S0 Hours! 50 Marks

Basic technigues in surface printing in one and more colours,
simple methods of making blocks with cork, cardboard, woodeut
and linceum.

6. GEOMETRY & PERSPECTIVE
2 Weeks- 50 Hours/ 50 Marks
Introdugtion to orthographic prejections in simple
positions, drawing of plan, elevation and section of simple
objects 1o scale, full size, reduced or enlarged,

THEORY SUBJECTS

HISTORY AND APPRECIATION OF ART
14 Weeks- 56 Hours/ 50 Marks

What is Art,
i] Art and Beauty
ii] Art and the real world
iii] Art as an expression i
iv] Form and content
v] [conography sy :
Themes and pourposes of art
i] Art and magic
ii] Art and religion
iii] Art and politics
iv] Art and every day life :
v] Art and nature
vi) Art and imagination

et

e




Visual elements and principle
i) Line
e ii] Type of line
iii) Characterstics of line ¢
1¥| Shape and mass
v] Light and color
vi) Texture
‘ vil] Space a
| viil) Time and motion
Principle of design in art
Py i) Unity and variety
iy ii) Balance
11) Emphasis and focal point
iv) Proportion and scale
v) Rhythin

QUALIFYING SUBJECTS

1) ENGLISH (as prescribed by University of Delhi)
14 Weels- 56 Hours/ 50 Marks

Objective: To enable the students to read and comprehend
complex texts, write logical, coherent and grammeatically correct
English, comprehend spoken English and speak correctly and
intelligibly.

{luurselcuntant: A textbook-cum-workbook consisting of a
selection of poéms, stories, short' plays and prose passages and
workbook with exercises on a) vocabulary, b) comprehension, c)
syntax and grammer, and d} composition (beginning with guided
and controlled work and leading up to free composition)

i
¥ 2)HINDI M
14 Weeks- 56 Hours/ 50 Marlks
Text prescribed by University of Delhi
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HISTORY OF INDIAN CULTURE: (for Foreign Nationals only|
28 Weecks-112 Hours/100 Marls

Introduction to a brief history of India and the main
religions; expression of religious beliefs through history; the impact
of religioins in the developments and changes in Indian Culture,
A brief insight to the common signs and symbols used in art
referring to Indian culture as well as religion.

L LI
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i BIBLIOGRAPHY Englieh ; e i I8
{ History of Art . English for students of the Humanities and Social Sciences, edited by
I Purpose of Art by Albert Alsen-1972 Mew York. B Khanna and Aruna Sitesh [Delhi: Orient Longmai).
) Girass Roots of Art by Herbert Read-1935 london. =t ;
! The Translormation of Nature in Ast by Ananda Coomaraswamy-1934 Canada. v Bl rmen .
i Chinese Art by Harry Tregear, London 1930, 1.3, 153 99 el & gl bl =,
' Principles of Art by R.G. Collingwood, London, U K 1938. HEEACH Ea T # &) Wiewg fiv ZE softea mA 0 O S| 56 o
i Early Christian Art by W.F.Volbach, London, UK. 1961, £ e e 5
1 Gireslk Sculprure by Reinhard Lullies, Thames & Hudson, London, 1957, qried Haisl, TSNl 4
A art of Ancient Indin, by Susan Huntington, Mew York, 1985
5 History of Indian Peinting, by Krishna Chaityanya, Abinay Publications, New Dethi, 1957,
! Introduction to Indian Art, by A.K. Coomaraswamy
i 4 Concise History of Indian Art, by Roy C. Craven |
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SECOND SEMESTER
PRACTICAL SUBJECTS

1. DRAWING
4 Weelks-100 Hours/100 Marks

Free-hand exercises to learn accurate observation and

skills ‘of graphic presentation.
Medium: Pencil, Charcoal, Craven, Pastel, Pen and Ink,

2, PAINTING f
2 Weeks- 50 Hours/ 50 Marks
Painting lessons to learn theory of colours and develop the
ability to draw and paint with them. Painting from objects and nature
{landscape) study of colour, form, perspective, tone and texture.
Medium: Water Colour and Tempema.

I
3. DESIGN
2 Weeks- 50 Hours/ 50 Marks
Learning Design to understand the processes of form
synthesis,
Design exercises in different media based on study
from objects and nature as well as from imaginaton,

4. CLAY MODELLING
2 Weels- 50 Hours/ 50 Marks
Clay modelling to develop visual awareness in three
dimension, through manipulative skills in clay and plaster etc.
Medium: Clay, Plaster of Paris, Paper, metal foil/sheet etc.

8. PRINT MAKING

2 Weeks- 50 Hours/ 50 Marks

Basic technigues in surface printing in silk-screen printing,
experimental printing with other materials such as wire mesh,
coarse fabric, cord ete. .

6. GECMETRY & PERSPECTIVE

2 Weeks- 50 Hours/ 50 Marks
Introduction to orthographic projections in simple
positions, drawing of plan, elevation and section of simple
objects to scale, full size, reduced or enlarped.

Isometric projections, Parallel and Angular Perspective.

THEORY SUBJECTS

HISTORY AND APPRECIATION OF ART ,
14 Weeks- 56 Hours/ 50 Marks

BEGINNING OF CIVILIZATION

Pre-historic Art

Ancient world

Egypt/ Mesopotamia / Greece / Rome
[ndus valley

Chinz

Japan

QUALIFYING SUBJECTS

1) ENGLISH (as prescribed by University of Delhi]

14 Weeks- 56 Hours/ 50 Marks
Objective;: To enable the students to read and comprehend

complex texts, write logical, coherent and grammatically correct
English, comprehend spoken English and speak correctly and
intelligibly.

Course content: A textboek-cum-workbook consisting of a
selection of pocms, stories, short plays and prose passages and
workbook with exercises on a) vocabulary, b) comprehension,
syntax and grammer, and d} composition (beginning with guided
and controlled work and leading up to free compaosition)
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3,  PAINTING 25 25 50 2/50 HRS 06 HRS
3. DESIGN 25 25 50 2 /50 HRS 06 HRS
4, CLAY MODELLING 25 25 50 2/50 HRS SUBMISSION
5. PRINT MAKING 25 25 50 2/50 HRS SUBMISSION
6. GEOMETRY & PERSPECTIVE 25 25 50 2/50 HRS 06 HRS
THEORY | 2B% - 75% AGGREGATE WEEKS/HRS
1., HISTORY & S R 75 30 . 14/56 HRS 03 HRS

APPRECIATION.OF ART .

THEORY |

1. ENGLISH pri 50 ; 50 " 14/56 HRS 03 HES
3. HINDI/HISTORY OF INDIAN CI:LTURE 50 50 14/56 HRS 03 HRS

(for Foreign Nationals only)

I



OBJECTIVE

photography,
visual-problem solver hav
hasis of this understandin

Typography, Design and su
Offset Printing, Photography,
Display Design as practicals and Aestheti

Applied artis| basically a subject which assumes various forms
of communication through media which are subject to technical,
cconomic and social controls. Emphasis is laid on
of a temperament which would enable
individuality to a collective effort. The new
films. television, printing and use of Computer &
e all opened up endless aventles. On the
g, the objective of training is focused on:

Development of creative ability and professional skills-through
study of subjects such as Drawing & Ilustration, Lettering G
bsidiary subjects of Silk Screen Printing,
Computer Graphics, Packaging and
cs, History of Art, and

Advt. Profession hnd Practice as Theory papers.

2nd YEAR
THIRD SEMESTER

PRACTICAL SUBJECTS

1.

DESIGN
4 Weeks-100 Hours/100 Marks
Study of Design elements and principles.

LETTERING AND TYPOGRAPHY

4 Weeks-100 Hours/ 100 Marks .
Study and history of letter forms of both Roman and
Vernacular as design form.

DRAWING AND ILLUSTRATION
4 Weelks-100 Hours/100 Marks ’
Study of Human Figure: draped and undraped.

the development
the student to subordinate
technologies of

4, SUBSIDIARY
2 Weeks-50 Hours/50 Marks

Silk Screen Printing: Introduction o process malermls
and equipment.

Exercise in monochrome and colour printing
Photography: Use of Camera, chservation, selection ol
subject, composition (exposing indoors and nuidoors].
Process of developing and printing {contat A
enlargements). Films and their sensitivity. Bromude
papers and their grades, different chemicals.

Creative posters and product photography.

THEORY SUBJECTS

PAPERI
(&)
(&)

el

AESTHETICS

14 Weeks-56 Hours/S0 Marks

An introduction to Indian Aesthetics and its brief
historical hackground.

Concept of Beauty based on ancient seriptures and thiar
relevance of Art.

Elements of Art-Five Schools of Indian Aesthetics,

PAPER II HISTORY OF ART

PART - 1
()
(b
()
(d)
(e)

14 Weeks-56 Hours/S0 Marks

Mauryan Period
Sunga Perio®
Kushan Per¥gd
Gandhara Period
Gupta Period

PAPER III ADVERSTISING PROFESSION AND PRACTICE

(al

14 Weeks-56 Hours/S0 Marks
Introductibn to Advertising and Advertising AT
Understanding of different forms of pet hliely

Introduction to colour theory. Lisage ol eolonr m
advertising design.

Understanding Typography and ils usage 1 variois
media.

Understanding elements of Design in confest of i

and typography.
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FOURTH SEMESTER

PRACTICAL SUBJECTS

1 DESIGH
4 Weeks-100 Hours/ 100 Marks
. - . : 3
Implementation of Design in graphic form.

2. LETTERING AND TYPOGRAPHY
4 Weeks-100 Hours/100 Marks
Study of various type faces, study of fundamentals of layout
and their practical application,

&

3. DRAWING AND ILLUSTRATION

4 Weeks-100 Hours/100 Marks

Technical illustration: with various arrangement of objects
i line and half tone.

al

4, SUBSIDIARY

2 Weeks-50 Hours/50 Marks
Offset Printing: Understanding of techniques and
equipments, processing and making monochrome prints,
Computer Graphic: Introduction to Computer DOS and
Windows, working with important softwar es required for
Print Media combined application of each Computer
graphic software. Exercises/advertisement based on the
application of these software.

THEORY SUBJECTS

PAPER1 AESTHETICS
14 Weeks-56 Hours/50 Marks
(d] Development of theories of Rasa, Dhvani, Bhava, Alanlkar,
Auchitya, Riti, Guna-Dosh, Vyanjana etc.
{¢) Inter-relation of Visual and Performing Arts.

PAPER II HISTORY OF ART
14 Weeks-56 Hours/50 Marks

DSPECIUS;2011-2012 1

PART -2 ;

(a] Ceylon
(b) Cambodia
(] Java
PART - 3 Western Art t
(a) Early Christian
(b) Byzantihe Peridd
(c) Romanesque Period

PAPER III ADVERSTISING PROFESSION AND PRACTICE
14 Weeks-56 Hours/50 Marks
{a) Principles of Design. Elements of Design. Its role and
effect in Advertising layolit. '
(b) Intreduction to concepts in Design.
(c) RoleofDesignand Artinvarious media {outdoor, print and
electronic).

BIBLIOGRAPHY

Art Now by Herbert Read-19%8 London

Indian Art (Cxford History of Art) by Partha Mitter- (Londan, U, Uxford University Prasscss,
2001 i

i Art + A Consise History by Roy €. Craver, London 2001

Essence of Indian Art, by B.N.Goswamy, Azian Art Museum of San Fr ancisco, New York
— 1986

Aesthetic Theory and Art, by Rajan k. Ghosh, Afanta Publication, New Delhiy 1979
Meaning of Art, by Herbert Bead, London-1962,

Elements of Hindu Icodography (2 velumes-4parts), by T-A. Gopinatha Rao, Delhi, 1968,
Indian Aesthetics and Art Activity, Indian Institute of Advanced Study, Simla, 1953,
Essential Histocy of Art, by Laura Payne, New York, 2001

The Art of Ancient India, by Susan Huntingioen.

Gupta Art- Indis , by V.S Agrawala, New Delhi, [ndia, 1977

indus Valley Civilization, by Mortimer Wheeler, Penguin, England, 1966

Design ns Art, by Bruno Munnaari, Penguin, Uk, 1966

Color, Form and Composition, by Wayne Derge, W.D. At Puliicativns, New dork | E1636)
chool of Design, by Quanten Bell utcledpe B Kegan Paul, London, 1963
Collector’s Guide to Print and Printmakers; by F, Solemon, London, 1872

Linoouts and Weodeuts, by Michael Rothershaw, Studid Vista, New Yook, 1971
j Stevenson, New York, 1979

Giraphle Arts Encyciopedia, by G
agraphy, by Henoy Clippe, Studio Vista, New Yorlk, 1065

Silkscreen Printing, by Brian Elloir, Cxdord Universicy Mess, Lpodoty, 197
The Art & Prnt, by Earl G.Muesller, Wew York, I5A, 1064

Letter head and logo design — a handbook, by Rockporr Publishers, New York, 1990
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SCHEME OF

EXAMINATION

PRACTICAL

1. DESIGHN

2. LETTERING & TYPOGRAPHY

3. DRAWING & [LLUSTRATION
NIRDSEMESTER
: PHOTOGRAPHY
SILK SCREEN FRINTING
IVTH SEMESTER ; i
COMPUTER GRAPHICS
ICJ]-'l"F.'Jl':'fT PRINTING

THEORY

. AESTHETICS

[

i

., HISTORY OF ART

_ ADVT. PROFESSION & PRACTICE

b

pe
]

12

SESSIONAL
. MARKS

50 100 4 S50 50 G0
a0 1440 4 50 S0 ; 100
20 100 -+ 50 ’ a0 100
1
25 al 2
25 a5 a5
38 30 12 38 50
38 50 12 38 S0
ag 50 12 38 50

Subsidiary Waorks {Faortiolio) submission/Evaluation and viva-voce.

e

Evaluation will ba done on weekly basis of the works. :
cessional marks will be weekly based on attendance and studio presence of the studant,
There will be Examinaticn in Practical subjects at the end af each Semester

snd Viva-vace forthe Subsidiary subjects far all the specializations
4. Winimum altendance required for all examinations a5 per the University of Delhl norms.

3rd YEAR

FIFTH SEMESTER

PRACTICAL SUBJECTS

1. POSTER
4 Weeks-100 Hours/100 Marks

History of Poster, Elements of P-:r':strrr.

Paster in outdoor media of advertising,.

Different influences of

2. PRESS LAYOUT
4 Weelks-100 Hours/ 100 Marks

and will be cenducted by University of Delhl, Thare will ba Extarnal and Internal Examiners for nvaluation

Comparative study of different (ypes of lavouts Designiii fin

press and magazine advertisements.

3. DRAWING & ILLUSTRATION
4 Weeks-100 Hours/100 DMarks
Study of Human figure-draped and tndraped, blocking, study ol

different types of drawing with Pencil, Charcoal and Wasl

s ke,




<. SUBSIDIARY
2 Weeks-50 Hours/50 Marks
Contlinuation of second year programme and further the

slkills leamt.
THEORY SUBJECTS

AESTHETICS
14 Weeks-56 Hours/50 Marks
PART-1 (n) Fundamentals of Indian Art based on Hindu Silpa texts
such as Vishnudharmetara-puran, Samaranana,
' Sutracharana, Sukranitisara and Silparatham.
(b) Detailed studies related to Rasa - Mishpathi.
(c] Sadanga - the six limbs of Indian Art.
PAPER-II HISTORY OF ART
14 Weeks-56 Hours/50 Marks
PART -1 (a) Pallava Period
ib] Chola Period&E
(c}] Chalukva Perf@d
(!} Rastrakuta Period
{z) Chandela Period
(fi Orissan Period
[z} Hoysala Period
(h) Rajput Miniatures
{ij Mughal Miniatures

PAPERIL:

PAPER III: ADVERTISING PROFESSION & PRACTICE

14 Weeks-56 Hours/50 Marks

(a) Introduction to Creative Research.

(b] Introduetion to Copywriting in coniext to selling
process.

(¢} Role of Copywriter and Visualiser in an Advertising
Agency.

id)  Planning Advertising Copy Strategy.

SIXTH SEMESTER

PRACTICAL SUBJECTS

1. POSTER
4 Weeks-100 Hours/100 Marks
Comparaitive study of different kinds of Poster. Advantage of

SROSPECTUS 2011-2012 .

Poster in outdoor media of advertising.
2. PRESS LAYOUT
4 Weeks-100 Hours/100 Marks
Study and selection of type faces. Calculation of copy according
to given space in a layout.
3. DRAWING & ILLUSTRATION
. 4 Weeks-100 Hours/ 100 Marks
Elementary exercises in Illustrations on given subjects. Pictorial
and Dimensional representation in opague and transparent
colours, both in line and half tone for letterpress and offset |
printing.
4. SUESIDIARY
2 Weeks-50 Hours/50 Marks
Continuation of second year programme and further the
skills learnt. (O

THEORY SUBJECTS

PAPERI: AESTHETICS
14 Weeks-56 Hours/50 Marks ] I.
PART-2 (a) Inter-relationship, amongst the arts.

{Visual, Literary and Performing Arts) as in Criental
and Western Aesthetics.

(b Theories related to the origin and creation.of Art,
namely, Communications, Expression and release of

emotion. i

PAPER-II HISTORY OF ART
14 Weeks-56 Hours/50 Marks
PART -2 (a) Gothic Period
(n) Rennaissance - Proto, Early and High.
(Painters and Sculptors)

PAPER III: ADVERTISING PROFESSION & PRACTICE
14 Wecks-56 Hours/50 Marks
fa) Introduction to Advertising
Conceptualizing and Planning.
fol The advertising Campaign
Copywriting and media planning
(¢) Printing : Introduction of main printing processes,
Lettérpress, Lithography, Offset, Silke Screen.

EIBLIOGRAPHY

Campaigh,

Visunalization,
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!
Art and Sorciely by Herbert Read-1967,

Indian Asthetic Theory, by 5.5.Bathingay, D.K. Printworld, Byvt. Ltel, New
Jelhi, 2007

Indian Miniatures Paintng: The Mughal and Deccant Schools by E. Binney
1973,

Arlist handboolk by Ray Smith, London, 1987,

Meeting of Eastern and Western Art, by Michael Sullivan, New York, 1973
History of Art for Young People, By H.W.Janson, Thames & Hudson, New
yorl, 1975 :

An Approach to Indian Art, by Mihar Ranjan Ray, Chandigarly, Incid, 1974
Hindu Temple (volume L & i1, by Stella Gramrisch, 1946, New Delhi, India
Advertising procedure by Oto Kleppners 1980, London .
The Art and Print by Zar G. Mucller America 1969,
Creative Camera Technique by Aves Beuck, New York 1981,

SESSIONAL -

o
H MARKS.
ﬂ: PRACTICAL
2 1. POSTER 50 50
E" 5. PRESS LAYOUT 50 50
o 3! DRAWING & ILLUSTRATION 50 50
hd  VTH SEMESTER
[ | rHOTOGRAPHY : .

SILI SCREEN PRINTING 25 25
B virH SEMESTER i
O COMPUTER GRAPHICS

OFFSET PRINTING
L2
E THEORY
[] 1. AESTHETICS 12 [ 08
m 2. HISTORY OF ART 12 38
()] .
m 3. ADNT, PROFESSION & PRACTICE 12 I8

Subsidiary Works [Portfolie] Submission/Evaluation and v ii-voce

Evaluation will bg dane on weekly basis of the works.

1
7 Sasmanal marks will be weekly based on attendance and siudic presence af the student
3

Confession of an Advertising marn by David Ogilvy, Now York 19n6a.
Japanese colour prints, by J.Hillier, Allen George Pregs, London — 1952
Dimensions of change, by Den Fabur, London, [ Jrt

Complete puide to digital Lype, by Andy Ellson. Lanrence b Publiention:
USA, 2006

Advertising art & ideas — a text book, Dby G.M Rege, Poona, Tndia, 197,
Type in motion, by Jeff Bellentoni, Landaon, 2002

Toon art, by Steven Withrow, Ilex, Uk, 2004

Graphic arts encyclopedia, by George & Stevenson, USA 1970

Timing {or animation — val i iiiii, & iv, by Harold Whitaker, New Yorlk, 2007
Colour — as seen and photographed. Eastern Kodak Company Publicnbion,
London, 1972

100 -4 50 S0 [AniH «
100 4 50 50 100 q
100 + 50 a0 1005 |
50 2
25 25 25 2
11 12 157 Al
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al 12 38 1kl

rhare will ba Examination in Practical subjects atthe and of each Semestar and will be conducted by University of Delhi. There will b External and Wnternal Sxamners lar pualuntion

and Miva-voce for the Subsidiary subjects for all tho Spetializations

4 Minimum attendanco regquired for all examinations 43 pEt the Uniwersity af Belhi norems.
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4th YEAR
SEVENTH SEMESTER

PRACTICAL SUBJECTS

Introduction of Computer software required for electronic
media(Film; TV, Internet), softwares like Adobe, After effects, Flash,
etc,, Realize the wide options and discover the advantages of both
Print and Electronic media and creatively apply the same in the
subjects listed below:- o

Fls POSTER :3"
4 Weeks-100 Hours/100 Marks
Study of different schools of posters and their application to
the given project.
2. PRESS LAYOUT
4 Weceks-100 Hours/100 Marks
Study of different styles and their application in Newspapers.
3. ILLUSTRATION
4 Weeks-100 Hours/100 Marks
Drawing from life for use in various kinds of media of
advertising.
4. SUBSIDIARY
2 Weeks-50 Hours/50 Marks
' (a) Packaging: Introduction- Making of Kits like educational
sames, commercial accessories and specialised items
[~ ey
ar
(3] Display Design: Introduction to display design for
advertising such as show windows, public places,
exhibitions, indoors and outdoors.
or
(]  Photography: Advance work for advertising.

NOTE: In the First Sem., the students will do a Mini campaign on
an approved subject incorporating all the above media,

THEORY SUBJECTS

= "6/ PROSPECTUS | 2011-2012

PAPERI: AESTHETICS

14 Weeks-56 Hours/50 Marks

Nature of beauty, Plato, Aristotle, Longinus, Descarte,
Berkeley, Kant, Hegal, Schophenhouser, Nietzche,
Lipps, Dewey, Croce, Gentile, Worringer, Herbert Read.
'(b) Theories relating to the origin of Art.

PART-1 (a)

PAPER-II: HISTORY OF ART
14 Weeks-56 Hours/50 Marks

Indian Art

(a) Company School

(b) Kalighat/Ravi Verma

(c) Bengal School Rgnaissance

(d) Progressive Artists Group

(¢) Calcutta/Madras Schools

(fi Independent developments in contemporary Indian
Art.

PART -1

PAPERIII ADVERTISING PROFESSION & PRACTICE
14 Weeks-56 Hours/50 Marks .
(a) Campaign planning, appeal, objectives, continuity,
Market research & analvsis, types of copy and design
approach of campaigning,
(b] Printing: Understanding detailed Offset process.
Introduction to new printing process.

EIGHTH SEMESTER

PRACTICAL SUBJECTS

1. POSTER [

4 Weeks-100 Hours/100 Marks

Influences of different media in designing of posters and its
appliciation as regard to modern posters.

2. PRESSLAYOUT

4 Wecks-100 Hours/100 Marks

Detailed and comparative study of Press and Magazine
advertisements.




e
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3. ILLUSTRATION
4 Weeks-100 Hours/100 Marks
' Project oriented'illustration : Influence of modern trends,
Editorial illustrations for print and electrgnic media.
r
4, SUBSIDIARY
2 Weeks-50 Hours/50 Marks
(a] Packaging: Introduction- Making of Kits like educational
pames, commercial accessories and specialised items
BLC.
or
(b) Display Design: Introduction to display design for
advertising such as show windows, public places,
exhibitions, indoors and outdoors.
or :
(c) Photography: Advance work for advertising.

NOTE: In the second Sem., the studerits will do a'rMcjor cAampaigr
on an approved subject incorporating all the abave media.

THEORY SUBJECTS

PAPERI: AESTHETICS
14 Weeks-56 Hours/50 Marks

PART-2 (a) Imitation play and Intitution.

(b) Role of the sub-conscious in artistic creation.
PART-3 Theories relating to works of Art.

(a) Organic structure.

(b} Content and Form.

(c] Expressiveness.

PART-4 Theories relating to Response and Appreciation.
' (a) Empathy. .
(b) F’sychlcal distance.

[c] PFPleasure. )
{d) Art in relation to Society.

PART-S Comparative study of Oriental and Western Aesthetics.

PAPER-II: HISTORY OF ART
14 Weeks-56 Hours/50 Marks

PART - 2:- Western Art
14 Weeks-56 Hours/50 Marks
{a) Mannerism:(16th C.|: Rosso, Parmagianino, Corregglo,
Tintoretto, El greco. Bologna, Cellini,. Jean Goujon.
(b} Barogue: l%m C.): Carracci, Caravoggio, Frans Hals,
Rembran Vermeer, Rubens, Velazquez, Poussin,
Claude Lorian, Bernini.
(c) Rococe:18th C.): Watteau, Boucher, Gainsborougl,
Hogarth, Reynolds. i
(d) Classicism: (19th C.): David, Ingres,
Romanticism - Goya, Delacroix, Constable Turne.
Realism - Courbet, Millet, Corat.
Impressionism - Manet, Renoir, Degas.
PART-3 Post-lmpressionism, Expressionism, Symbolism,
Cubism, Fauvism, Surrealism., Abstractionism,
PART - 4 Eminent Sculptors of the Modern Period.

PAPERIII ADVERTISING PROFESSION & PRACTICE
14 Weeks-56 Hours/50 Marks
(a) Different functions of Advertising Business. Research
and Motivational Research - present and future action.
Importance of marketing and consumer liehaviour mn
Advertising,

BEIBLIOGRAPHY

What is Post-Modernism? By C. Jencls, st Marting  Press. Now York, 1000

International reading in Acsthetics, by John Hosper, Free Press, Mew
19649,
Modern Theories of Art, by M.Barasch, New York - 1969

The Transformation of Art in Mature, by A.Coomaraswamy, Pengiin (i
15564

Color, Form and Composition, by Wayne Derpe WEIL AT Beess, New York
1966 '

“Encyclopedia of Aestheties®, ed. By Michael Kelly, Londan

Sense of Beauty, by Santayana, Phaidon Press, Now York 1055

Modern Theories of Art, By M. Barasch, Mew York U P Prorss s ey LA

Indian Contemparery Painting by Newille Taulf, New Y
A Histary af India by B Thapar, India 1965

The Histary of Western Art, by-E.O.Christenson, O K PPublicaions, Londar, s
Art History [a very shortintroduction), by Dina Arnold. Lospelon, 2003

Roman Art and Architecture , by M. Wheeler, Landon- 1944

‘i PROSPECTUS 2011-2012
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Art uf Tndia - Tradmiops of Indian Sculpture, Painting and Architecture by Stella AL Basnn - "The Wonder that was India”
Ktamrisch, New Yorl, = 1964
Giraphic Desighers' Perganal project, by John O'reilly, Rotovision New York, 2002,

Complete Guide to Dipital 30 Design, by Simon Danazher, [lex, UK, 2004 |
Advertising Procedure, by Ot Kepleners, Kleppners, London - 1386 L

[Hipitnd Xposure, by Kathleen Ziegler, Harper Colling, London, 2002,

International Handbook of Advertising, by 5. Watson Dunn, Barnes, USA- 1964

Modern Marketing by S:AL Sherlekar, Bombay- 1988

Brand Positioning, by 3. Sengupta., New Delhi, 1990

What's in a Brand, by John Philip Jones, India - 1968 i
Advertising in the Marleet Place; by Burke, Mew York — 1973

Ceniemporany Advertsing, by William F. Arens and Courtland 1. Bovers, Focal Press,

New Yorl, 19494

Advertising Management, by David A. Baker, John G, Myers, Penguin, [ed) [ndia — 1997

Dimensions of Change, by Don Fabur, London, 1972

BE\"EHTH EEMESTER :

SESSIONAL * EXAMINATION .  AGGREGATE wms

MARKS MARI{E M.ﬁRKB

PRACTICAL )

g -

i i
1. POSTER S0 50 100 4 20 50 100 4
i

2, PRESS LAYOUT S0 50 100 4 a0 S0 100 8
3. DRAWING & ILLUSTRATION a0 S0 100 4 ' 5o 50 100 4

VIITH & VIITH SEMESTER
DISPLAY DESIGN/

PACKAGING /

OF EXAMINATION

PHOTOGRAPHY 25 25 50 2 25 25 50 2
- THEORY '
|, AESTHETICS 12 38 50 12 38 &0
2. MISTORY OF AR 12 38 a0 12 38 w1 t]
CADVT. PROFESSION & PRACTICE 12 33 50 12 28 50

Subsidiary Warks [Portfolio) Submission/Evaluation and viva-voce

Evaluation will be done on weekly basis of the warks 1 |
Sonsianal marks will be weekly based on attendance and studio presence of the student, :
There will be Esimination in Practical subjects 3t the end of each Semester and will be condweted by University of Delhi. There will be External.and [nterpal Examiners for evaluation

SCHEME

Lad lai B

and Vivavoce for the Subsidiary subjects for all the Specializations.

1 Minimuem attendance required for all examinations as per the University of Delhi norms.

i
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BFA ART HISTORY SPECIALIZATION

OBJ EC’FIE"E i j :

L L}

The Art History Course offers a chronaglogical survey of Indian and Wesiern art from the dawn of civilization to the present fime,
including the most modern trends and ideas in the ever changing world of art. !

It facilitates the understanding of works of art within their historical context by examining issues such as politics, religion,
patronage, gender, function, and ethnicity, through both contextual and visual analysis; it is aimed at also developing an understanding
of the origins and functions of art within specific world dultures. It opens avenues to enable honing of skills in the critical analysis of
images and objects through the cultivation of visual literacy, in research, analysis, writing and presentation skills through assignments
on objects and issues in the study of Art History ; to examine and analyze presentations of art including such as in Museums, Art
Galleries, Auctions and on the Internet; to engage and enhance eritical skills, imagination and creativity as an infrinsic part of an intense
learning experience; to learn to analyze elements of composition, principles of design, and identify materials and methods; to master the
vocabulary of art and how visual language communicates meaning; to increase visual memory through observance. Promote skills nf
relevance to the continued professional development of art and activity skills, including visual and verbal, which are transferable to
wide range of employment contexts and life experiences; to interpret works of art through a framework of context and develop personal
acsthetic judgments and standards. z

18t Semester '

INTRODUCTION TO ART & ART HISTORY
(5 weeks [125hrs/150 marks)

& brief intreduction on the emergence of the discipline in 18t century Europe its sipnificance in the contemperary tmes. Elements of art
and the principles of design,

SURVEY COURSE OF INDIAN ART HISTORY — AN INTERDISCIPLINARY APPROACH
(3 weeks /75 hrs/ 100 marks)

Bo.




Introduction to study of proto-history specific to the Indo-Gangetic Doab; studies in the early civilization as well as the significance of
rituals and practices of ancient peoples and the importance of archaeology will be emphasized by referring to the early excavations
carried out by the British Empire in India. A brief overview of the related disciplines like: Museology, Curating, Connoisseurship,
Criticism, Photography, Cinema & Film Appreciation,

THE, HISTORIOGRAPHY OF ART
(4 weeks/100 hrs/100 marks]

To analyse the development of Art History as a humanistic discipline viewing significant masterpieces, various periods and stylistic
conventions. i

SANSKERIT
(2 weeks /50 hrs/50 marks)

DRAWINGE: PAINTING
(As per the attached subject’s requirement)

Pencil Drawing & Pen & Ink Works.

Free hand drawing exercises from objects and nature to study volume and visual perspective; suggestion of solidity by line as well ag light
and shade, realization of rhythmic relationship between line, mass, value and texture emphasis on variety of visunl experience.

BIBLIOGRAFPHY

Art Now by Herbert Read-1948 London

Indian Art (Oxford History of Art) by Partha Mitter- (London, UK, Oxford University Fress, 2001).
Indian Art : A Consise History by Roy C. Craver, London 2001,

Essence of Indian Art, by B.N.Goswamy, Asian Art Museum of San Francisco, New York - 1936
Aesthetic Theory and Art, by Rajan k. Ghosh, Ajanta Publication, New Delhi, 1979

Meaning of Art, by Herbert Read, London-1962. : 5

Elements of Hindu Iconography (2 volumes-4parts), by T.A. Gopinatha Rao, Delhi, 1968.

Indian Aesthetics and Art Activity, Indian Institute of Advanced Study, Simla, 1952,

Essential History of Att, by Laura Payne, New York, 2001. -

The Art of Ancient India, by Susan Huntington.

Gupta Art- India , by V.S.Agrawala, New Delhi, India, 1977

Indus Valley Civilization, by Mortimer Wheeler, Penguin, England, 1966

Design as Art, by Bruno Munneri, Penguin, UK, 1966




SCHEME OF EXAMINATION

(157 SEMESTER) :

SESS * ASSE PRO SL1 D&PTG T weeks /hrs
INTRODUCTION TO ART & ART HISTORY 30 &0 20 20 20 150 5/125
SURVEY COURSE OF INDIAN ART HISTORY — 20 35 15 15 15 100 3/75
AN 11«:1"? RDISCIPLINARY APPROACH '
THE HISTORIOGRAPHY OF ART 20 35 15 15 15 100  4/100
SANSKRIT 20 30 - - - 50 2/50
ENGLISH 50 50 14/56
I-EII:\’Dl,r'.HESTDR‘:’ OF FOREIGH CULTURE . a0 I 50 14 /356

(for foreign nationals only)

r
ond Qemester

INTRODUCTION TO ART & ART HISTORY i
(5 weeks/ 125 hrs /150 marks}

A survey course of Western Art. An overview of pre-history accompanied oy the study of early civilizations.

Introduction to & few significant Western philosophers and scholars of the 200 century, who have helped shape the discipline of art
history.

SURVEY COURSE OF INDIAN ART HISTORY - AN INTERDISCIPLINARY APPROACH

(4 weeks /100 hrs/ 100 marks) -

A study of early Buddhist art and architecture; The role 1':.‘rf. Ashoka in proselytizing Buddhism over the sub continent as well as the
beginning of the use of stone in ert and architecture as a symbol of imperial power; Early Buddhist sites of Bharut, Amravati and Sanchi
10 be discussed: A brief history of the firat museums of India; Introduction to-the history of Indian museums in the post independence



R I ————.——————

period. The challenge of dividing the archacological remains between the national museums of India and Pakistan after Partition will bg
studied. The history of the National Museum will be accompanied by the politics of Nationalism and the creation of the new neation state.

THE HISTORIOGRAPHY OF ART
(3 weeks/75 hrs/100 marks] : :

An everview of Greek & Roman Historiography, highlighting the characteristics of a:ig::jieﬁt Greck & Roman Art,

SANSKRIT
(2 weeks/ 50 hrs /30 marks)

e

DRAWINGS: PAINTING
(As per the artached subject’s requirement)

Still Life in Colours & Dry Medium

BIBLIOGRAPHY

Art Now by Herbert Read-1948 London

Indian Art (Oxford History of Art) by Partha Mitter- (London,UK, Oxford University Press, 2001).

Indian Art : A Consise History by Roy C. Craver, London 2001, i
Essence of Indian Art, by B.N.Goswamy, Asian Art Museum of San Francisco, New York — 1986
Aesthetic Theory end Art, by Rajan k. Ghosh, Ajanta Publication, New Delhi, 1979

Meaning of Art, by Herbert Read, London-1962.

Elements of Hindu Iconography (2 volumes-4parts), by T.A. Gopinatha Rap, Delhi, 1968,

Indian Aesthetics and Art Activity, Indian Institute of Advanced Study, Simla, 1952.

Essential History of Art, by Laura Payne, New York, 2001

The Art of Ancient Indie, by Susan Huntington.

Gupta Art- India , by V.8.Agrawala, New Delhi, India, 1977

Indus Valley Civilization, by Mortimer Wheeler, Penguin, England, 1966

Design as Art, by Bruno Munnari, Penguin, UK, 1966




SCHEME OF EXAMINATION
(240 SEMESTER]

[NTRODUCTION TO ART & ART HISTORY

SURVEY COURSE OF INDIAN ART HISTORY -
AN INTERDISCIPLINARY APPROACH

THE HISTORIOGRAPHY OF ART
SANSKrRlT
ENGLISH

HINDI/HISTORY OF FOREIGN CULTURE
(for foreign nationals only)

i

F

3 Semester

'ANCIENT INDIAN ART & HISTORY
(4 weeks, 100 hrs/ 175 marks)

Introduction to the rock cut Buddhist caves o
Ajanta; The works of early scholars on Indian art like A

T

30

20

20

20

=
o

8Ll

20

o
n

150

100

100

4 /100

2/50

14/56

14/56

f Western Deccan along with studies on Buddhist painting, culminating in the fresco
nanda CoomarSwamy and Stella Kramrich will be discussed,



A SURVEY OF WESTERN ART
(5 weeks/ 125 hrs/ 175 marks)

Introduction to the Classical period with the similarities and differences between Greek and Roman art will be accompanied by
discussions on the social, political and cultural dimensions of the respective societies, B

INTRODUCTION TO INDIAN AESTHETICS
(2 weeks/ 75 hrs/ 100 marks)

Introduction to Bharata'sNatyashastra for a detailed study of dramaturgy, set and stage design, gestures, postures and the all important
rasa theory included in the text, A discussion on comparative aesthetics will follow along with grguments and criticism that accompany
the discourse, An introduction to the concept of beauty based on ancient seriptures. like Vedas, Upnishads and ancient Indian Literature

lilke Ramayana, Raghuvanshe, Kumarasambhava etc.The notion of aesthetic experience will be studied along with similarities and
differsnces between catharsis originating in CGreek art and rasasvadane expoundead’in the Natyashastra,

INTRODUCTION TO INDIAN FOLK & TRIBAL ART
(2 weeks /50 hrs/50 marks) |

Studies in foll, tribal and popular visual culture will be introduced; students. Studies will emphasize the role of popular arts in shaping
& visuel language that originated in rituals and customs but now occupy & significant position in the secular contemporary ‘art world',
Introduction to developments in the populer visual culture from the nineteenth century'to the present.

DRAWINGE PAINTING "
(As per the attached subject’s requirement) i
I
Composition based on Collage technique -
The 2-D surface and its structural possibilities, use of various material in a balanced and unified aesthetic form of'art.

BIBLIOGRAPHY

Color, Form and Composition, by Wayne Derge, W.D. Art Publications, New York, 1966

Schoal of Design, by Quanten Bell, Routcledge & Kegan Paul, London, 1963,

Collector’s Guide fo Print and Printmakers, by F. Solomon, London, 1972 A
Linocuts and Woodeuts, by Michael Rothershaw, Stydio Vista, New York, 1970

=
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Graphic Arts Encyclopedia, by G.A.Stevenson, New York, 1979

Lithography, by Henry Clippe, Studio Vista, New York, 1965

Silkscreen Printing, by Brian Elliatt, Oxford University Press, London, 1971

The Art & Print, by Earl G.Muellér, New York, USA, 1965

Letter head and logo design - & handbook, by Rockport Publishers, New York, 1996

Art Now by Herbert Read-1948 London :

Indian Art (Oxford History of Art) by Partha Mitter- (London, UK, Oxford Uniyersity Press, 2001).
Indian Art : A Consise History by Roy C. Craver, London 2001.

Essence of [ndian Art, by B.N.Goswamy, Asian Art Museum of San Francisco, New York — 1986
Aesthetic Theory and Art, by Rajank, Ghosh,Ajanta Publication, New Delhi, 1979

Meaning of Art, by Herbert Read, London-1962.

Elements of Hindu Iconography (2 volumes-4parts), by T.A. Gopinatha Rao, Delhi, 1968.

Indian Aesthetics and Art Activity, Indian Institute of Advanced Study, Simla, 1952,

Essendal History of Art, by Laura Payne, New York, 2001,

The Art of Ancient India, by Susan Huntington.

Gupta Art- Indla , by V.8.Agrawala, New Delhi, India, 1977

Indus Valley Civilization, by Mortimer Wheeler, Penguin, England, 1966

Design as Art, by Bruno Munnari, Penguin, UK, 1966,

SCHEME OF EXAMINATION
(3% SEMESTER)
r

I - SESS ASSE PRO SLI D&PTG

ANCIENT INDIAN ART & HISTORY 25 it 25 ' 25 23

A SURVEY OF WESTERN ART 25 75 25 25 25
. 1
INTRODUCTION TO INDIAN AESTHETICS 20 35 15 15 15
|
INTRODUCTION TO INDIAN FOLK & TRIBAL ART 20 30 - -

T

weeks /hrs
175  4/100
175  5/125

100 3/75




ath Semesgter i i

ANCIENT INDIAN ART & HISTORY
(5 weeks/ 125 hrs/ 175 marks)

Introduction to the Gupta Period and stidies on the emergence of ternples as sacred spaces and the inclusion of Hindu deities within
these spaces;

A detailed study and analysis of Hindu nography, the various avatars and animal sculptures that accompany the:principal deities of

Hinduism. The decorative patterns and sinificance of symbolism in Indian art and architecture will be discussed.

A SURVEY OF WESTERN ART |
(4 weeks/ 100 hrs/ 175 marks)

Introduction to the rise of Christiahity axd studies in early Christian and Byzantine Art, The fﬂrmal_ism of the ?CUHC'EI aphy of B}Eﬂﬂtf‘nf
icons will be studied in contrast to the dyamism and sensuality of Oreco-Roman art that achI{lPHI'hﬂd the decline of the Roman Empire;
the rise of Islam and its influence on the :rt and architecture of the Christian world will be studied, !

INTRODUCTION TO WESTERN AESTHETCS : ; i
(3 weeks/ 75 hrs/ 100 marks) :

The Greek notion of catharsis and minesis; Discussion on nineteenth century Western philosophers and their categorization of
aesthetics as a formal discipline; | ¥
A brief discussion on Formalism will folloy where the students will be introduced to the various scholars who define the discourse.

INTRODUCTION TO INDIAN FOLK & TRIBAL (with emphasis on performance art)

(2 weeks/ 50 hrs/50 marks) i ; J
I

Introduction to theatre and performeanc: studies to understand the relevance of drama in the visual arL_s, Folk styles cbserved in thc.

popular Ramlilas, Jatras and other regisial styles performed in temporary locations will be juxtaposed 'f-”th the emergence of the Parsi

theatre and the introduction of the prosenium stage. Costumes, set designs, music, gestures, postures will be studied. .

The significance of drame on the visud arts will be further studied with reference fo the Natyashastra, Examples from the fresco

paintings at Ajanta will be discussed dong with the temple decorations of nayikas sculpted on the temple walls, of Khsfjur:’fhu-mu J

Konarak. The Indian concepts of rasa, raika and rasasvadana will be further analyzed within the framework of performance studies,




DRAWINGE: PAINTING
Composition based on Collage technique

The 2-D surface and its structural possibilities, use of varicus material in a balanced and unified aesthetic form af art,

BIBLIOGRAFPHY

d Color, Form and Composition, by Wayne Derge, W.D. Art Publications, New York, 1966
School of Design, by Quante.n Bell, Routcledge & Hegan Paul, London, 1963,
Collector's Guide to Print and Printmakers, by F. Solomon, London, 1972

rf%; Linocuts and Woodcuts, by Michael Rothershaw, Studio Vista, New York, 1970
Graphic Arts Encyclopedia, by G.A.Stevenson, New York, 1979
¥ Lithography, by Henry Clippe, Studio Vista, New York, 1965

Silkscreen Printing, by Brian Elliott, Oxford University Press, London, 1971
The Art & Print, by Earl G.Mueller, New York, USA, 1969
Letter head and logo design — a handbook, by Rockport Publishers, New York, 1996
Art Now by Herbert Read-1948 London
Indian Art (Oxford History of Art) by Partha Mitter- (London, UK, Oxford University Press, 2001).
Indian Art ; A Consise History by Roy C. Craver, London 2001.
Essence of Indian Art, by B.N.Goswamy, Asian Art Museum of S8an Francisco, New York - 1986
Aesthetic Theory and Art, by Rajan k, Ghosh, Ajanta Publication, New Delhi, 1979
Meaning of Art, by Herbert Read, London-1962,
Elements of Hindu Iconography (2 volumes-4parts), by T.A. Gopinatha Rao, Delhi, 1968,
Indian Aesthetics and Art Activity, Indian Institute of Advanced Study, Simla, 1552,
| .Essential History of Art, by Laura Payne, New York, 2001,
The Art of Ancient India, by Susan Huntington.
Gupta Art- India , by V.S.Agrawala, New Delhi, India, 1977
Indus Valley Civilization, by Mortimer Wheeler, Penguin, England, 1966
Design as Art, by Bruno Munnari, Penguin, UK, 1966.

6o,




SCHEME OF EXAMINATION )
(47# SEMESTER) .

SESS ASSE PRO SLI D&PTG T weeks/hrs

1

ANCIENT INDIAN ART & HISTORY 25 Ta 25 25 25 : 175 5/125 _

A SURVEY OF WESTERN ART 25°. 75 95 25 25 175  4/100 A

INTRODUCTION TO INDIAN AESTHETICS o0 35 15 ‘15 15 100 3/75 | i
INTRODUCTION TO INDIAN FOLK & TRIBAL ART 20 30 - - - 50 2/50

ot Semester i ‘ !

MEDIEVAL INDIAN ART & HISTORY i 3
{4 weeks/ 100 hrs/ 175 marks)

Introduction to a detailed study of Hindu structural temples, The early examples of structural temples from the Pallava to the Chola
period in the south will be studied along with the north Indian temples at Khajuraho, Konarak and Puri-Jagannath; Study of rituals and
practices along with iconographic transformation and appropriation of sacred sites by ruling meonarchs during medieval India.; Thd
differences snd similarities between the Nagara and Dravida traditions of erchitecture will be enumerated,

WESTERN ART (Renaissance to Romanticism)
(5 weeks,/ 125 hrs/ 175 marks)

Italian Renaissance with its revival of neo Platonism and Humanism will be studied, The concepts of authorship, genius and
connoisscurship which emerged in the fifteenth century and its impact on future art practice will be closely analysed and discussed; The
invention of printing and the subsequent circulation of prints within Europe and the rest of the world,

The changes in the architecture of churches and cathedrals brought about by new inventions in engineering and its impact on art is
most significantly observed on the Gothic churches. The use of stained glass and arches changed the form and interior of churches
infusing them with new meanings. The addition of frescoes and murals in the Classical style within the interior of churches.

L}
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. DRAWING®& FAINTING

INTRODUCTION TO WESTERN AESTHETICS
(3 weeks/ 75 hrs/ 100 marks) ,

Introduction to contemporary theories of art that emerged out of Europe during the nineteenth and twentieth century; Marxism and its
long term impact on art; Introduction to the theories of the Frankfurt school and its impact on gender, class and minority studies; The
significance of psychoanalysis as a discipline revolutionized the modern European society; Theories surrounding Freud's Interpretation of
Dreams facilitated a changed human consciousness that led to the further growth and evolution of the discipline,

Introducton to history of art theory that emerged during this tumultuous period of new inventions and discoveries that led to
modernisin.

RELIGIOUS & TEXTUAL SOURCES
(2 weeks /50 hrs /50 marks)

—

Beginning of Religion, fetishism and animism; different’ religious philosophies and conceptual background of deities and their
iconographical representations; comparative mythology; origin of symbolism; the relevant textual sources for iconographic identifications
- Hindu, Buddhists and dain pantheons; textual sources of the myths, legends and literary themes depicted in paintings and sculptures,

{As per the attached subject's requirement)

Qutdoor Painting
Painting from nature is encouraged in order to develop a sense of beauty derived from the keen observation of the mysteries of our

envirpnment,

BIBLIOGRAPHY
Art and Society by Herbert Read-1967.
Indian Asthetic Theory, by 5.8 Barlingay, D.K.Frintworld, Pvt, Ltd, New Delhi, 2007

Indian Miniatures Painting: The Mughal and Deccani Schoals by E. Binney 1973.

Artist handbook by Ray Smith, London, 1987.

Meeting of Eastern and Western Art, by Michael Sullivan, New York, 1973

History of Art for Young People, by H.W.Janson, Thames & Hudson, New vork, 1975 -
An Approach to Indian Art, by Nihar Ranjan Ray, Chandigarh, India, 1974

Hindu Temple (volume i & ii), by Stella Gramrisch, 1946, New Delhi, India

Advertising procedure by Oto Kleppners 1986, London,

The Art and Print by Zar G. Mucller America 1969,

Creative Camera Technique by Aves Beuck, New York 1981.




Confession of an Advertising man by David Gglh;;,r, New York 1963.

Japanese colour prints, byJ ‘Hillier, Allen George Press, London - 1952

Dimensions of change, by Don Feaur, I,ﬂnden, 1972

Complete guide to digitel type, bysndy Ellsen, Laurence K.Publications, 1JSA,2006

Advertising art & ideas — & Text book, by G.M.Rege, Poona, India, 1972

Type in moticn, by Jeff Bellentoni, Londen, 2002

Toon art, by Steven Withrow, llex, UK, 2004

Grephic ars encyclopedia, by Gecrge & Stevenson, USA-1979

Timing for animation - voli,ii,ifl,& iv, by Harold Whitaker, New York, 2007 | :

SCHEME OF EXAMINATION
(5T SEMESTER)
QEeS ASSE PRO SUl D&PIG T weeks/hrs |
ANCIENT INDIAN ART & HISTORY 25 7it+] 25 25 25 17T 4/100
A SURVEY OF WESTERN ART 25 75 25 25 25 175 5/125
[NTRODUCTION TO WESTERN AESTHETICS o0 35 15 15 15 100 3/75

INTRO. TO RELIGIOUS s TEXTUAL SOURCES 20 30 50 2/50

g Semester

MEDIEVAL INDIAN ART & HISTORY
(5 weeks/ 125 hrs/ 175 marks)

Introduction to the various paintings styles existing in India before the arrival of the Mughals; The Jain manuscripts; Art produced under
the rulers of the Delhi Sultanate; the Persian atyle of manuscript paintings; The various evolutions in style under Akbar, Jehangir and
Shahjehan will be studied: Rajput miniature painting in continuation to the Mugh! School of art



l‘;%

WESTERN ART
(4 weeks( 100 nrs/ 179 marks)

A study of Western &rt will continue with the modern period, The influence of colonizafion and the awarencss of the ‘other will be
discussed. Imperialism brings forth the concept of prlmiti\rism grnd is Jocumented in {he WOrks of Picasso. Along with French
the development of Western art will be grudied i1t detail.

i.mpre:asibnism, the later periods o1

mTR::Jﬁum:t.GN TO WESTERN AESTHETICS
(3 weeks [T5 s /100 marks) |

underwept & massive crisis which saw the annihilation of six million Jews under Hitler's rule, the

Post World Wer 11, the Wesierm warld
d py the Stals

i¢c bomb on Hiroshime and the large gcale migration of people from rurel into urban spaces. Persecule
philosnphnrs, gcholars, scientisls and artisls 1eft Europe and made America their new home. The srpedom expf:riannad by these new
migrants is expressed 12 mediums spenning theatre, dance, MUsic: the arts, phatug:aphy, \m and television.

- Antiquity and concept of Indian lconography
Briel i.ntruductinn to SECUTES nudras, ASanas, Ayudhas of Dieties, Brahma_nical jconography: Shive, vishnu, SUrys: Brahma, Ganesna,
{leve, Devi LMahiShaﬂurmmdini, Saptamartikaﬂ. Parvati, Laxndl Navgrahe and Psstha-:iﬂcpalﬁs.
puddhist Ic:onugraphjr'. origin of Buddhe {mEeges, Dhyant Buddha, Bodhisative [Avla}iteshwa:s.. Maitreys, Manjushil, Tara, Mahamayurt
Prujnaps.ramim '
Jain Jconographyt Evolution of Jaina images. sdinathe, Nerninathe, Parsavenatha, Mahavire, Bahubeall, Yakshe, yexshi - with special
reference 10 Chakreahwari, Ambika, padmawatl & Saraswatl. _

DRAWINGE: PAINTING
(As per the attached subject’s srcquiremeut]-
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Outdoor Painting

Painting from nature is encouraged in order to develop a sense of beauty derived from the keen observation of the mysteries of our
environment, ; !

BIBLIOGRAPHY

Art and Society by Herbert Read-1967.

Indian Asthetic Theory, by 8.8,Barlingay, D.K.Printworld, Pvt. Ltd, New Delhi, 2007
[ndian Miniatures Painting: The Mughal and Deccani Schools by E. Binney 1973.
Artist handbook by Ray Smith, London, 1987,

Meeting of Eastern and Western Art, by Michael Sullivan, New York, 1973

History of Art for Young People, by H.W.Janson, Thames & Hudson, New york, 1973
An Apprbach to Indian Art, by Nihar Renjan Ray, Chandigarh, India, 1974

Hindu Temple (volume i & ii), by Stella Gramrisch, 1846, New Delhi, India
Advertising procedure by Oto Kleppners 1986, Londomn,

The Art and Print by Zar G. Mucller America 1969.

Creative Camere Technigue by Aves Beuck, New York 1981. i
Confession of an Advertising man by David Ogilvy, New York 1963.

Japanese colour prints, by J Hillier, Allen George Press, London - 1952
Dimensions of change, by Don Fabur, London, 1972

Complete guide to digital type, by Andy Ellson, Laurence K.Publications, USA,2006
Advertising art & ideas - a text book, by G.M.Rege, Poona, India, 1972

Type in motion, by Jeff Bellentoni, London, 2002 .
Toon art, by Steven Withrow, Ilex, UK, 2004

Graphic arts encyclopedia, by Georgea Stevenson, USA-1979

Timing for animation — vol.i,ii,ifi,& iv, by-Harold Whitaker, New York, 2007
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SCHEME OF EXAMINATION
(67 SEMESTER) '

SESS ASSE PRO SLI D&PTG T weeks /hrs
ANCIENT INDIAN ART & HISTORY 23 75 25 25 25 175 5/125
A SURVEY OF WESTEEN ART 25 75 25 25 a5 175 4/100
[NTRO. TO WESTERN AESTHETICS 20 33 15 15 15 100 | 3/73
ICONOGRAPHY 20 30 30 2/50

Tih Semester

INDIAN ART (MODERNISM)
{4 weeks /100 hrs/1735 marks) '

At production in India under the British Empire; The setting up of art schools in the nineteenth century by the British in the three cities
of Bompay, Calcutta and Madras will be discussed and analyzed;The emphasis on realism in the syllabus and its subsequent revoking by
the nationalists will be studied; The focus towards revivalism, the search for the Classical period in Indian art.

OUTLINE OF WESTERN ART

(5 weeks,/ 125 hrs/ 175 marks)

The twentieth cenfury art movements of minimalism, performance art, video art, installation art and conceptual art are framed within ¢
rapidly globalized environment, With access to global information available within the world wide weh, artists can have access o several
cultures and traditions that may inform her/his worl. This marks a global presence of a local artist and his/her influence on artists
belonging to other cultures. This phenomenon tewards post modernism began in the West and its influence is felt on the rest of the

world.



ART OF SOUTH EAST ASIA
(3 weeks/ 75 hrs/ 100 marks)

The course constitutes of an outline of Burmese architecture and sculpture, & survey of the art of Siam (Thailand) with reference to
architecture and sculpture. It also includes a study of Indian influence on Indonesian aert with emphasis on its sculpture and
architecture, foundation of Anglkor and architectural styles of Khamer Empire with some emphasis on Indonesian and Indian influences

on the Art of Combodia.

RESEARCH METHODOLOGY
(2 weeks /50 hrs/50 marks) .

Agenda of studying Methodology. An Overview of Traditional and New Methods of Research Methodology.
Important Terminology: Iconography, Iconology, Formalism, Style, Semiotics, Chronology - Western Art

Chronolgy, Indian Art Chronology, Importance, Types, Genealogy.

]

DREAWINGE PAINTING
{As per the attached subject's requirement)

Composition Painting

Advancement of previous experience towards a complete pictorial interpretation, theme of expression of mood, symbolism, dramatisation,
distortion for emotional effect: Projects with emphasis on independent creative work.

BIBLIOGRAPHY

What is Post-Modernism? By C. Jencks, st, Martins Press, New York, 1996,

International reading in Aesthetics, by John Hosper, Free Press, New York, 1969,

Modern Theories of Art, by M.Barasch, New York - 1969 ;
The Transformation of Art in Nature, by A.Coomaraswamy,Penguin, UK, 1956

Color, Form and Composition, by Weyne Derge, W.D.Art Press, New York, 1966

“Encyclopedia of Aesthetics”, ed. By Michael Kelly, London
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Sense of Beauty, by Santayana, Phaidon Press, New York - 1939
Modern Theories of Art, by M. Bearasch, New York University Press, New York, 1990
Indian Contemporery Painting by Neville Tuli, New York, USA, 1998.
A History of India by R. Thapar, India 1966,
The History of Western Art, by E.O.Christenson,0.K.Publications, London, 1968
Art History (a very short introduction), by Dana Arnold, London, 2003 :
Roman Art and Architecture , by M.Wheeler, London- 1964
Ancient Egypt: the Land and its Legacy, by T.G.H.James, London-1988
The Art of India ; Traditions of Indian Sculpture, Painting and Architecture by Stella Kramrisch, New York, - 1954
@% Graphic Designers’ Personal project, by John O'reilly, Rotovision,New York, 2002.
Complete Guide to Digital 3D Design, by Simon Dansher, Ilex, UK, 2004
Advertising Procedure, by Otto Kepleners, Kleppners, London - 1986
Digital Xposure, by Kathleen Ziegler, Harper Collins,London, 2002.
International Handbook of Advertising, by 8, Watson Dunn, Barnes, USA- 1964
Modern Marketing by 8.A. Sherlekar, Bombay- 1988
Brend Positioning, by S. Sengupta., New Delhi, 1990
What's in & Brand, by John Philip Jones, India — 1968
Advertising in the Market Place, by Burke: New York — 1973
Contemporary Advertising, by William F. Arens and Courtland |. Bovee, Focal Press, New York, 1994
Advertising Management, Dy David A, Baker, John G. Myers, Penpuin, (ed) India - 1997
Dimensions of Change, by Don Fabur, London, 1972
Ad.Basan - "The Wonder that was India"
iﬁridaa Chopra - "Prachin Bharat Ka Samajick, Sanskritic and Aarthic Itinas (Both cditions in English & Hindi) - Mac Milan Parkashan,
jew Delhi,
V. 8. Agarwal - "Indian Art'

Ay




SCHEME OF EXAMINATION
(77% SEMESTER)

SESS ASSE PRO SLI D&FTG T weeks fhrs
INDIAN ART (MODERNISM) 25 75 25 25 25 175 4/ 10D
QUTLINE OF WESTERN ART : 23 TS5 25 25 25 175 5/125
ART OF SOUTH EAST ASIA 20 35 15 15 15 100 3/75
RESEARCH METHODOLOGY 20 20 . 50 2/50 :

Bth Semester

INDIAN ART (Contemporary)
(5 weeks /125 hrs/175 marks)

The period after independence saw a proliferation of artists and art styles emerging in the newly formed nation state; The art practices of
the landscape painters of Bengal in the 40s and 50s, the emergence of the Progressives in the 50s, the Baroda school of painters and the
emergence of art criticism and art writing from Baroda in the 70s and 80s, to the birth of Feminism in Indian art in the last decade of the
twentieth century. ;

INTERNATIONAL CONTEMPORARY ART SCENE
(4 weeks,/ 100 hrs/ 175 marks) |

India and Indian artists feature prominently at prestigious international art events such as Biennale, Documenta and art fairs. Students
will study the theme and content of large internationally curated shows and interpret the methodology at work. Students will also study
curated art shows within the country and elsewhere and engage with art criticism and scholarship offered by contemporary writers and
eritics. Issues of gender, class and caste can be discussed within the framework of art shows curated within these themes, Students will
be encouraged to study and discuss relevant scholarship by successful Indian curators and interpret their methodology. Students will
also be guided to do their own research and interpretation of any local or global art event,

]




ART OF CHINA & JAPAN '
(3 weeks/ 75 hrs/ 100 marks) |

The Course would cover painting during the six dynasties and Buddhist painting in China, Buddhist painting in Japan during the Asuka
and Neera periods, Sui and Tang Dynasties in Chinz and Chinese Pottery, Other aspects 10 emphasise will be -Painting in China during
the Five Dynasties, Sung Yuan and Ming Dynasties. Different types and techniques of- Landscape Painting, Nature painting, Ink
painting, Bamboo painting, scrolls and screen painting in China and Japan would be discussed. Painting practices during Heian,
Kamalaira Periods and from Muromachi period to the end of Edo period in Japan would also be covered,

RESEARCH METHODOLOGY
(2 weeks/50 hrs/50 marks)

Museums are & sign of medernity end self-determination of a new nation state. Museums are instituted to retell a country's rich past as
well as document its customs and heritage. Memorials function as symbols of remembrance for people and events that are dear 1o us
which we never wish to forget. By instituting memorials we ensure that the memory of the lives lost at significant historical events remain
with us as reminders of their sacrifice. gtudents will be encouraged to study contemporary museums and memorials and engage with the
séholarship available on this subject. They will present research papers based on their study and engage in class discussion by grasping
methodological, bibliographic, and historiographic information and strategies for the beginnings of art research, A study of writing
techniques, formats, and styles will be encouraged,

DRAWINGE& PAINTING

r

Composition Painting £

Advancements of previous experience tpwards a complete pictorial interpretation, theme of expression of mood, symbolism,

dramatisation, distortion for emotional effect: Projects with emphasis on independent creative waork.

BIBLIOGRAPHY

What is Post-Modernism? By C, Jencks, st. Martins Press, New York, 1996.
International reading in Aesthetics, by John Hosper, Free Press, New York, 19689,
Modern Theorles of Art, by M,Barasch, New York - 1969 .

The Transformation of Art in Nature, by A.Coomaraswamy,Penguin, UK, 1956

Color, Form and Composition, by Wayne Derge, W.D.Art Préss, New York, 1966
“Encyclopedia of Aesthetics”, ed, By Michael Kelly, London

Sense of Beauty, by Santayana, Phaidon Press, New York — 1955

Modern Thearies of Art, by M. Barasch, New York University Press, New York, 1990
Indian Contemporery Painting by Neville Tuli, New Yorl, USA, 1598,

A History of India by R. Thapar, India 1966.
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The History of Western Art, by E.O.Christenson,0.K.Publications, London, 1968
Art History (a very short introduction), by Dana Arnold, London, 2003

Roman Art and Architecture , by M.Wheeler, London- 1964

Ancient Egypt: the Land and its Legacy, by T.G.H.James, London-1988

The Art of India : Traditions of Indian Sculpture, Painting and Architecture by Stella Kramrisch, New York, - 1954

Graphic Designers’ Personel project, by John O'reilly, Rotovision,New York, 2002,
Complete Guide to Digital 3D Design, by Simon Danaher, llex, UK, 2004
Advertising Procedure, by Otto Kepleners, Kleppners, Londen — 1986

Digital Xposure, by Kathleen Ziegler, Harper Collins,London, 2002,

International Handbook of Advertising, by 8. Watson Dunxn, Barnes, USA- 1964
Modern Marketing by S.A. Sherlekar, Bombay- 1988

Brand Positioning, by S. Sengupta., New Delhi, 1990

What's in a Brand, by John Philip Jones. India - 1968

Advertising in the Market Place, by Burke, New York - 1973

Contemporary Advertising, by William F. Arens and Courtland 1, Bovee, Focal Press, New York, 1994

Advertising Management, by David A. Baker, John G. Myers, Penguin, (ed) Indis - 1997
Dimensions of Change, by Don Fabur, London, 1972
A.L.Basan - "The Wonder that was India"

Puridas Chopra - "Prachin Bharat Ka Semajick, Sanskritic and Aarthic Itihas (Both editions in English & Hindi) - Mac Milan Parlkashan,

New Delhi,
V. S, Agarwal - "Indian Art"

SCHEME OF EXAMINATION
(8T SEMESTER)

: SESS ASSE PRO SLI D&PTG m weeks/hrs
INDIAN ART (Contemporary) 25 75 25 25 25 15 5/ 125
INTERNATIONAL CONTEMPORARY ART SCENE 25 i) 25 25 25 175 4/100

ART OF CHINA & JAPAN 20 35 15 15 15 100 23/75

RESEARCH METHODOLOGY 20 ao 50 2/50
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OBJECTIVE

The cbjective of the Specialisation Course in Painting is to
provide training in the practical skills for original and creative
visual expression. It is planned with the conviction that the
technical competence provides the most satisfactory foundation
for creftivity as it easily allows the inclusion of pr:::ducnvethnughts
and dreams which stimulate one’s vision to new realities of
expression.Within this the Course would seek to cultivate in the
students their personal aesthetic growth and professional
responsibility at large. Concepts of individuality in visual creation
are enriched through the subjects of Drawing , Painting and
Composition with meticulous and planned exposer to various
aspects of visual studies of Still life, Life and Portrait and
Outdoors.Students are offered .practical subject of Printmaking,
Mural and Weaving as their Subsidiary option. In the 5th Semester
they choose only one from these for further specialization. Theory
subjects regularly studied over all the semesters of this Course
are Aesthetics, History of Art and Method & Materials,

THIRD SEMESTER '

r
PRACTICAL SUBJECTS

1. DRAWING

2 Weok-2656 Hours/50 Morks

Focus on various aspects and techniques of drawing.
through exercises based on life study from model and skeleton
studies.

Medium: Pencil, Pen and Ink, Conte,Charcoal, etc.

2. PaINTING
4 WeeklQQ Hours/100 Marks
Recapturing r:he fundamentals of expression w1th colour
affected by the source of light and various surfaces it
falls on , through excercises in Stﬂl Life, Life Painting
and Dutdunrﬁi
Medium: Poster Colour, Qil Pastels and water colours.

3. COMPOSITION
6Weel-150 Hours/150 Marks

Understanding the 2-D surface and its structural possibilties
and its basic relation the desired form and content. Exercises based
on simple compositions using everyday sketches of objects, nature
studies, human figures and animals etc.

Medium: Poster Coloﬁr, Qil Pastels and water golours Pen and Ink
on Paper

4. SUBSIDIARY
2Week 25 Hours/25 Marks

r

Introduction to the subject of Mural and Weaving through

glass painting and work ing with knots.to create objects of daily
use,repectively.

PAPER-I AESTHETICS

14 Week- 56 Hourz) 50 Marks

(Same as in [Ind year Applied Art)
PAPER-II HISTORY OF ART

14 Week- 56 Houra/ S0 NMarks
(Same as in IInd year Applied Art)

PAPER.-II METHODS AND MATERIALS
14 Weck- 56 Hours/ SO Marks

1 Brief introduction 1o Methods and Materiels -the imporiance and relevance of
the subject 1o various espects of art practice such as creation , dissemination and
restoration & conservation.

2. Imraduction to =
{2) Kinds of Suppons such as Paper and Canvas and understanding their nature,
characler apd possibilities.{with the help of visuals),
(b) Gums and Glues, Resins and Vamishes.
{c) Drying Qils, Thinners and Siccatives

3, Understanding the Mature and characteristics of virious Drawing Media such
a5 Pencil, Chereonl ,Conte, Oil Pastels, Soft Pastels and Pen & Ink .

4, Brief introduction 1o the different Indian and [ntemationgl brands and products!
art materizls aveilable in the market,

-

L

BIRITITEINIET
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OF EXAMINATION

SCHEME

e A

BTBLIOGRAPHY FOURTH SEMESTER
Aesthetics: as in Applied Art 2nd yr . i ;

i : i 1H 2nd
Histaty of Aoy s T PRACTICAL, SUBJECTS

The Artist's Handbook by Ray Smith (D.K. Publisher 2003)

Art and Craft of India by lay Cooper and John Gillow, London, 1996, 1. DRAWING
'{191.; t;:umplnte Peinting Coursc by Wendon Blake, Bonanze Books, New York, 5 Werk.a5 Hours/50 Marks
The Pen and Pencil Technigue Book by Harry Borgman/forword by Wendon Life Drawing and Head Study dealing with planes and

Blake [Watson-Guptill Publication, New York, 1984. masses of the body as a whole and its rendering as well as the
llustrated in & Series of Drawing by James Princep, Varanasi, India 1996. construction of skull from different angles. '
The Pen and Ink Book by Jos A, Smith (Watson-Guptill Publication, New

York, 1992.] ¢ i
Realistic Oil Painting Techniques by Kurt Anderson (North light books, Medium; Pencil, Pen and Ink, Cﬂnl:iﬂ,ﬂha:mal, etc.

Cincinnatl, Ohio, 1995

Encyclopedia of Painting Techniques by Elizabeth tate Macdonald, 1986 2. = PAINTING |

Drawing Technigues by Karel Teissiz Octopus, 1982, - "4 Weekl100 Hours/100 Marks . |
Lithographic Technology by Dr. Ervin A, Dennis, Delmer Publisher, 1997 Introduction to the medium of Oil and Acrylic through study |



EXAMINATION

SCHEME OF

exercises from Model, Still ‘Life and Outdoors both in
monchrome and full colour,

Medium: Qil/ Acrylic on Canvas/ primed Paper.

3. COMPOSITION 4 '
6Weel-150 Hours/150 Marks

Compositional exercises based on everyday sketching and
class room studies in the newly learnt mediums of painting, oil
and acrylic,

Medium: 0il/ Acrylic on Canvas/ primed Faper.
., SUBSIDIARY

2Week 25 Hoursf25 Blarks

Introduction to the subject of Print Making through etching
and lithography. '

THEORY SUBJECTS

PﬁPE%—I AESTHETICS
: 14 Weok- 56 Hours/ 50 Marks

(Same as in IInd year Applied Art)

PAPER-II HISTORY OF ART
14 Week- 56 Hours/ 50 Mariks
(Same as in IInd year Applied Art)
PAPER-III METHQDS AND MATERIALS

" 14 Week- 56 Hours/ 50 Marks

1, Understanding the Nature and characteristics of various
Fainting Media such as Watercolour, Gouache, Acrylic Paint and
0il Paint. -

2. (a) Introduction to various techniques of Printmaking -Silk
Screen, Etching and Lithography. . '
Lithographic Technology by Dr. Ervin A. Dennis, Delmer Publisher, 1997

b) Introduction to Weaving and Mosaic

{c) Miniature Painting
3. Mounting and Pasting of Art Works [ coatin

BIBLIOGRAPHY

Aesthetics: as in Applied Art 2nd yT
History of Art: as in Applied Art 2nd yr
Biethods & Material: as per third semester,
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SCHEME OF

r

SIXTH SEMESTER

PRACTICAL SUBJECTS . 1

Fie pRA.WIHG
o Weel-50 Hours/50 MMarks

Focusing on details and delineation of stuctural character of
human head, study of features, drawing in various media with

emphasis on manner of execution.
L]

Medium: Pencil, Ink, Charcoal, Cnntu' and Crayon.

2. PAINTING - .

4 Week-100 Hours/100 Barks '

Concept of intelligent planning of foreground and
background.in an expression. Use of difference of handling near
and distant objects and the idea of inclusion and élimination of

3. COMPOSITION

6Week-15¢ Hours/150 Marks :

Creative handling of pictorial space based on the studies in
painting objects, figures, interiors and landscape. Concentration
on the development of individual temperament of visugl expression.

Medium;: Oil/ Acrylic on Canvas/ primed board..

‘4. SUBSIDIARY

2 Week-50 Hours/50 Marks .
Introduction of technique of Fresco in Mural

_ or
Silk Screen:- Advanced work in multicolour, photo

processes.
or

Lithography:- Adanced work in multi eclour, photo
PIOCESSES,




FIFTH SEMESTER
PRACTICAL SUBJECTS
al. DRAWING

2 Week-50 Hours/50 Marks

Furthering experiences of the préevious Semesters the,
emphasis is now on to analytical drawing, to see drawing as an art
form, and to work towards formation of a personal style while working

with the human form, its proportion and mass, the character of

lines.
Medium: Pencil, Ink, Charcoal and Crayon.

2. PAINTING

4Weelk-100 Hours/ 100 Marks

Experiences gained in Drawing are simultaneously
approached through the painting media. Along with Life and Portrait
Painting, excercises also deal with painting of Still Life and
Outdoor renderings.
Medium: Qil/ Acrylic on Canvas/ primed board..

3. COMPOSITION

G Week-1560 Hours/150 Marks F
. Creative choice of pictorial space and its meaningful sub-
division and grouping in compositions based on objects, figures,
interiors and landscape.

Medium: Oil/ Acrylic on Canvas/ primed board.,

4, SUBSIDIARY
2 Week-50 Hours/50 Marks
Introduction to Mosaic (Direct and Indirect Methods), in Mural;

or
Silk Screen:- Advanced work in multicolour, photo
PIOCESSES,

or

Lithography:- Adanced work in multi colour, photo
processes,

e e,

Etching:- Intaglio/Photo process, advanced print making

in intaglio, use of multicolour relief print and mixed

media. Intreduction or photo processes/etching printing.
or

Weavirig:- Working on a frame,

THEORY SUBJECTS

PAPER-I AESTHETICS
14 Week- 56 Hoifrn/ 50 [Marls
(Same as in lInd year Applied Art)
PAPER-]II HISTORY OF ART

14 Week- 56 Hours) 50 Marks
(Same as in lind year Applied Art)
PAPER-HI METHODS AND MATERIALS
I '}4 Week- 56 E—I‘uurs_{ 50 Marks
1. ‘Introduction to basic cleaning ,handling ,transport and stor
age of works of art on paper and eanvas

2. °  Preparation &Stretching of Canvas and Framing.

3. Fresco (Secco/ Buono) Painting -Glaze and Distemper, Wall
Plastering, Painting,Colours ,Design and Cartoon Making.

4, Classification of Colour,

5. Cataloguingy Art Galleries / Auction House
BIBLIOGRAPHY

Aestheties: as in Applied Art 2nd yr !

History of Art: as in Applied Art 2nd yr
Methods & Material: as per third semester,




SCHEME OF EXAMINATION

or

Etching;- IntagliofPhoto process, advanced print making media.
Introduction or photo processes/etching printing.in
intaglio, use of multicolour relief print and mixed

or
Weaving.To begin working on the loom.

THEORY SUEBJECTS

PAPER-I ARSTHETICS
14 Week- 56 Hours/ 50 Marks y
(same as in Applied Art Fifth Semester|

PAPER-II HISTORY OF ART
e Weol 5 50 Marks

PAPER-IIT METHODS AND MATERIALS

14 Week- 56 Hours/ S0 Marls |
1. Advanced techniques of Lithography, Silk Screen and Etching

2, Folk Art: Madhubani , Kalamkari and Pata-Chitra
3. Egg Tempera.

4, EL} Impnrtance of Lighting and Space in a Studio
(b)Short notes to be written anal}rzmﬁé art exhibitions taking place
in the capital.

BIBLIOGRAPHY

Aesthetics: as in Applied Art Fifth Semester
History of Art: as in Applied Art Fifth Semester
Methods & BMaterlal: as per third semester,
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SEVENTH SEMESTER
PRACTICAL SUBJECTS

1. DRAWING 5

2 Week-5S0Hours /50 BMarks

Creative full figure drawing from Life with emphasis on
delineation of character and its detailed rendering. Stress on
personal style of work.

Medium: Various graphic medias. |
2. PAINTING

4 Week-100 Hours/100 Marks

Advanced studies of Portraiture:painting, Composition of
model in different settings, complete with foreground and
background, unique facial characteristic and expression, required
olour pallette as well as personal style of execution,
3. COMPOSITION

& Weck-150 Hoursf 150 Marks " 2
of and formats of work,.: Projects may include non-conventional

independent creative work.
Medium: Acrylics, Collage, Oil etc.

4, |, SUBSIDIARY
2 Week-50 Hours/50 Marks
(a) Mural: Mosaic in releif, both Direct and Indirect methods,
designs, materials and techniques.
or
Silk Screen: Advanced work in multicolour, Photo processes.
Qar [ f
Lithography: Advanced work in monochrome and multicolour
J photo process.
or Etching: Intaglio/FPhoto process, Advanced pring making in
intaglio, use of multicolour relief print and mixed medias,
introduction of photo processes/etching printing.
or Weaving: Miscellancous Weaves: Plain, Twill, Pattern motives
! [diamond and cross, wheel and rose, leaf and gtar‘p. Patch,

Picked-up design, etc. Tapestry weaves,

Advancement of pr evioufﬁ exprerience towards a complete

pictorial interpretation, ineme afftfaiﬁ‘; ‘??STI;‘ 2 "]‘_“?“d' symbelism,
= = % r : e v
dramatisation, distortion for emd Tz e A R R

PO SO A W L

DAPER-I AESTHETICS _
14 Weelk- 56 Hours/ 30 i‘:li#rnh

(same as in Applied Art g#ifth Semester)

PAPER-II HISTORY OF ART 1
14 Weelk- 56 Hours/ 50 aiﬁ?‘r:ﬁ
[Eﬂlnﬂ. as'in Appled Art fi.fl,‘.!‘l. Semester)

BT A
PAPER-III METHODS AND Ma®ErIALS
14 Weele- 66 Hours/ 50 R

1. Advanced techniques of Murf’a:int'
(a) Jaipur method of Fresco HIE
schnique,

k] Re-C tructed Ajanta tf .
H Mo sa{i};sDir:c? ar%a;:ﬁ di rﬂct Methods with focus on Material,

BIBLIOGRAPHY
Semester

Aesthetics: as in Applied Art Fifth
History of Art: as in Applied ATt Fii*:;i’:t“:':mr
Methods & Hiaterial: as per third oF 3

2
i




SCHEME OF EXAMINATION

Tools, Wall Flastering ete.

EIGTH SEMESTER

PRACTICAL SUBJECTS

1. DRAWING

2 Week-G0Hours /50 Morks

Full figure drawing from Life with emphasis on the individual
character of the life model. Detailed rendering to capture its
personality. Stress on unique style of work and flawless basic
composition,
Medium: Various graphic media with emphasis on pencil
2. PAINTING

4 Week-100Hours/ 100 Marks

With emphasis mainly on Portraiture painting to deal with
aAdvanced studies for quality representation, however with special
checks of compositional layout, structure as well as proper colour
pallette, ! '

3

' COMPOSITION S
6 Wepk-1580Hours/ 150 Marks

Advancement of previous exprerience towards a complete
pictorial interpretation, theme and expression of mood, symbolism,
dramatisation, distortion for emotional effect: Projects with emphasis
on independent creative work including extra large works and mixed
media presentations.

g

Medium: Acrylics, Collage, Oil etc.
|

4. SUBSIDIARY
2 Week-50Houre/50 Marks
(a) Mural: work in baked tiles and enamel,their designs,
meterials, technigues and presentation.

(b) Silk Screen: Advanced work in multicolour, Photo
c processes, : ' '
‘{c) Lithography: Advanced work in monochrome and

multicolour photo process, I



EXL

SCEEME OF

d)  Etching: Intaglio/Photo process, Advanced pring making in
: intaglio, use of multicolour relief print and mixed medias,

introduction of photo processes/etching printing.

(e} Weaving: Miscellaneous Weaves: Plain, Twill, Pattern
motives (diamond and cross, wheel and rose, leaf and
star), Patch, Picked-up design, etc, Tapestry weaves.

THEORY SUBJECTE -

PADER-I: AESTHETICS !
14 Weel- 56 Hours/ 50 Marks
. (same as in [Vth year Applied Art)
PAPER-IL: HISTORY 'II'JF ART .

14 Week- 56 Hours/ 50 bMMarksg
(same as in IVth year Applied Art) '

UBMISSION -

AL
i j‘-ﬁ_ﬁ '_'. &

" METHODS AND MATERIALS
14 Week- 586 Hours/ S0 Mirks

PAPER-IIL

4, (a) Ceramic, Glass and Terracotta tiles.
{b) Display of and Lighting of Art Warks.
5, (a) Viscosity technique-‘.':-': Printmaking .
[
(b) Practical Restoration” and Preservation works of art.
{c) Short notes to be written analyzing art exhibitions tak-
ing place in the -
capital.

BIELIOGRAPHY
Aesthetics! as in Applied Art Fifth Semester

History of Art: as in Applied Art Fifth Semester
Methods & BMateriall as per third semester,




'PRINT MAKING SPECIALIZATION

OBJECTIVE

The Specialization in Print-making, from the traditional to
the new digital technology, and, of all the mediums and means of
creative expressions 1S most democratic and potentially capable of
reaching a far-greater number of people because of its basic nature,
being multiples. The medium also transforms to a means of having
direct relation to society’s needs and render improvement in the
various types of graphics including those of advertising and the
printing industry. Further, Printmaking is a certain means of
communication and dissemination of ideas.

It is aimed to gradually develop a student’s proficiency in
originality and creative expression and understanding of the
pictorial concepts and symbolism; tf=8r perceptual and expressive
awareness, thus exposing them tormaximum opportunities for
advancement.

The Course is devised with a conviction that technical
competence provided the most satisfactory foundation for creative
expression. However, fully realizing that the mastery of technique
is a means and not an end, it is endeavoured to enhance each
student’s potential as a creative artist through the use of

printmaking. ! .

Keeping open the option of the influence of contemporary
movements, the student is also exposed to the opportunity of
benefiting from new, materials, techniques and cultivating
discipline in work. The Course is meant to equip the student with
«uch abilities as to inspire and recreate the living quality of our
art traditions in the contemporary manifestations and an attitude
of professional responsibility. It differs from other fields of
specializations to the extent that a major portion of the creative
work is intended to be realized through manipulation and
exploration of the latest materials and processes in arriving at a
synthesis between content and form rather than a direct
application. :

THIRD SEMESTER

PRACTICAL SUBJECTS i

1. DRAWING

2 Weeks- 50 Hours / 50 Marks)

(Study From Nature and Life)

Study from life to develop understanding of the human
atructure, construction of the skull, relationship of the head, neck
and arm, plares and masses, character of the solid shapes of
different parts of the body and their modeling, volume in perspective
and foreshortening, rhythmic curves as a uniting factor in all parts
of the body; studies in various drawing media.

e , 3
2 COMPOSITION - GRAPHICS/RELIEF PROCESSES/

L_ITHDGR&PHY, ETCHING AND SILKSCREEN ETC..

6 Weeks-150 Hours [ 150 Marks 2

Introduction to the methods and material and various processes of 4
printmaking. Exploration of the two dimensional surface and
possibilities for compositional exercises based on objects, figures
and animals.

3. COMPOSITION - PAINTING:

2 Weeks- 50 Hours / 50 Marks

Same objectives/syllabus as prescribed for Composition-
Graphic Printmaking; theory of composition, use of colour, textures,
form and content etc.; various painting techniques / surfaces and
experiments in different painting media. 4
4. SUBSIDIARY: LINOCUT AND WOODCUT ,

2 Weeks- 50 Hours/ 50 Marks - each:

Linocut andWoodcut: Simple exercises in various relief
printing in one or more colours; simple methods of Block
printing using cork, linoleum and Woodcut.



THEORY SUBJECTS BIBELIOGRAPHY
- 4 Aesthetics: as in Applied Art 2nd yr
PAPER-I: AESTHETICS : Histery of Art: as in Applied Art 2nd yr
14 Week- 56 Hours/ 50 Marks Methiods & Materlal:
: : Screen Process Printing, by Mathilda V, Schwalbach and James A, Schwalbach, New
(same as in IInd year Applied Art) York-1970
: ; e The Bite of the Print, by Frank and Dorothy Gettein, Prentice Hall Press, UK, 1964
PAPER-II: HISTORY OF ART (With special focus on Painting] The Art of Print, by Earl G. Mueller, New Yori, USA, 1969
14 Week- 56 Hours/ 50 Marks Printmaking Methods - Old and New,Bygabor Peterdi, Macmillan Company, New York, 1871
(same as in IInd year ﬂppliﬂd FLI"E} Essence of Indian Art, by B.N.Goswamy, Asian Art Museum of San Francisco, New York - 1986
Creative Camera Techniques, by Aves Beuck, New York, USA, 1951°
PAPER-III: METHODS & MATERIAL Graphic Arts Encyclopedia, by G. A.Stevenson, O.K.Publication, New York, 1979
14 Week- 56 Hours/ 50 Marks F::j;aingc;;mms and Printing, by J.8.Mertle and G.l.Monaen, Collier & macmillan (ed),
_@ 1) Importance u_f the study of method anc:} materials, Linpeuts and Weedeuts, by Michae! Rothershaw, Studie Vista, New York, 1970
2 a) Printmaking medium such as Etching, Lithography, Lithography, by Henry Clippe, Studio Vista, New York, 1965
Silkscreen and Collography. Medern Prints Vol.i & ii, by Pat Glammin, Studio Vista, New York, 1970

b) Techniques including Viscusit}r ete. Collegtor’s Gutide to Prints and Printmaleers, by F.Sclomon, Thames & Hudson, Londen 1972
R ] : o Silkscreen Printing, by Brian Elliott, Oxford University Press, London, 1971
2} MNature and characteristics of various drawing. } Kodak's Graphic Arts Handbook, Vol & i, by Eastern Kedak Company, New York, 1971

¥ Complete Guide to Digital 3-d Design, by Simon Danaher, llex, England, 2004,

SESSIONAL ASSESSMENT/ AGGREGATE WEEKS/ - EXAM -

Z E
O f MARKS - 50% EXAMINATION HOURS | HOURS
H B MARKS - ; ! !
E g : |
g PRACTICAL !
H 1. DRAWING (STUDY FROM NATURE & LIFE) 25. 25 50 2/50HRS 06/ HRS
2 2. COMPOSITION- GRAPHICS (RELIEF PROCESS: 75 75 150 6/150 HRS 42/ HRS
G (ANY ONE OF THE PRINTMAKING TECHNIQUES.) .
E’ﬂ" 3. COMPOSITION - PAINTING - 25 A 50 2/50 HRS 30/ HRS
4. SUBMISSION = '
= A) LINOCUT 25 25 50 2/50 HRS SUBMISSION
@‘% B)WOODCUT 25 25 50 2/50 HRS SUBMISSION
THEORY 25% T5% AGGREGATE WEEKS/HRS
] 1. AESTHETICS 12 38 50 14/56 HRS 03/ HRS
& 2. HISTORY OF ART With special focus on Painting 12 38 50 14/56 HRS 03/ HRS
g 3. | METHODS & MATERIAL 12 38 50 - 1#/56 HRS 03/ HRS
U — e - - .
0 B




FORTH SEMESTER

PRACTICAL SUBJECTS

1 DRAWING

2 Weeks- 50 Hours [ 50 Marks)

(Study From Nature and Life)

Study from life to develop understanding of the human
structure, Landscape and study from still life of arrangement of
assorted objects.

Exercises to learn accurate observations and skills of graphic
presentation in any drawing medit__}

=
2 COMPOSITION - GRAPHICS/RELIEF PROCESBES/

LITHOGRAPHY, ETCHING AND SILKSCREEN ETC..

6 Weeks-150 Hours [/ 150 Marks

Introduction to the medium, method and material used in
various printmaking process such as etching, lithography and
serigraphy,
Simple exercises made from the arrangement of assorted objects,
figures, objects and landscape etc. in relief and intaglio printing in
one or more colour te make better understanding of techniques
and eguipments made for printmaking medium.

3. COMPOSITION - PAINTING:

2 Weeks- 50 Hours / 50 Marks

Same objectives/syllabus as prescribed for Composition-
Graphic Printmaking; theory of composition, use of colour, textures,
form and content etc.; various painting techniques/ surfaces and

experiments in different painting media.
|

4. SUBSIDIARY: COLOGRAPH AND PAPER-PULF
2 Weeks- 50 Hours/ 50 Marks - each:

Colograph and Paper-Pulp: Simple exercises on board to
explore the technique; mathods and practical procedure
of making paper pulp as a printing surface.

R ——————————————.

THEORY SUBJECTS

PAPER-I: AESTHETICS
14 Week- 66 Hours/ 50 Marks

(same as in lInd year Applied Art)

PAPER-II: HISTORY OF ART (With special focus on Painting)
. 14 Week- 56 Hours/ 50 Marks
(same as in IInd year Applied Art)

PAPER-III: METHODS & MATERIAL
14 Weok- 56 Hours,/ 50 Marks
1) Nature and characteristics of various painting
mediums, such as pencil, crayon, pen & Ink, Oil pastel,
Gouache, and Tempera, |
2) A theoretical introduction to the mediums, methods and
equipment used in Photography, Block making and

Computer Graphics.

BIELIOGRAFHY 2
Aesthetles: as in Applied Art 2nd y7

History of Art: as in Applied Art 2nd yr

Methiods & Material: Same as THIED SEMESTER Print Making.



SCHEME OF EXAMINATION

3. METHODS & MATERIAL

EimoTAL [ ey

3rd YEAR

FIFTH SEMESTER
PRACTICAL SUBJECTS

1% DRAWING

2 Weeks-50 Hours/EO Marks

(Study from Nature and Life)

Delineation of the structural character of the head; study
of features, complexion, agents of expression; advanced study from
life model to develop understanding of volume conception; human
structure as it relates to form, contour and movement; distinction
of age and seX; equilibrium and locomotion; studies in various
drawing and painting media. '

Study from landscapg/nature and
(still life) with any drawing media.

from groups of objects

SESSIONAL

 SUBJECTS OF FORTH SEMESTER
e ! MARKS - 50%
PRACTICAL
1. DRAWING (STUDY FROM NATURE & LIFE) a3
2. COMPOSITION- GRAPHICS (RELIEF PROCESS: 75
(SERIGRAPHY TECHNIQUE.) | >
3. COMPOSITION - PAINTING 25
SUBMISSION
A) COLOGRAPH 25
B) PAPER-FPULP 25
THEORY 25%
1. AESTHETICS 12
9. HISTORY OF ART With special focus on Pamting 12
12

H o f
ASSESSMENT/ 1" AGGREGATE

EXAMINATION
. MARKS -

WEEKS/
HOURS

25 50 2 /50HRS 06/ HRS
75 150 6/150 HRS 42/ HRS
25 50 2150 HRS 30/ HRS
25 50 2/50 HRS SUBMISSION
25 50 2/50 HRS SUBMISSION
75% AGGREGATE  WEEKS/HRS

38 a0 14 /56 HRS 03/ HRS
38 50 14/56 HRS 03/ HRS
38 50 14/56 HRS

03/ HRS

2. COMPOSITION: GRAPHICS

6 Weeks-150 Hours/150 Marks

|silk Screen/Lithograph)

Introduction to the mediums,
and the processes,

A theory of pictorial space including figure and the landscape;
the third dimension and the picture field; subdivision and grouping;
static and dynamic composition; compositions based on abjects,
figures, interior and landscape subjects. Exercise with various
materials, use of multi-colours and methods of registration,

mounting, etc.

3. COMPOSITION : PAINTING

2 Weoks-50 Hours/50 Marks

Same objectives/syllabus as in Composition- Printmaking;
various painting techniques and experiments in different painting
media,

methods and materials used

=



4. SUBSIDIARY: LINOCUT AND WOODCUT PAPER-III; METHODS AND MATERIALS

2 Weeks- 50 Hours/ 50 Marks - each: 3 14 Weeks- 56 Hours [ 50 NMarks
: . ; ) ; ’ 1. Classification of colours. .

Linocut andWoodcut: Simple exercises in vATIOus relief . Sources, characteristics and durability of pigments,

printing in one or more colours; simple methods of Block 3. Causes of colour changing.

printing using cork, linoleyss, and Woodcut. 4. List of permanerit colours.

= BIBLIOGRAPHY
THEORY SUBJECTS 5 Aeathetios: asin Applied Art 3nd yr
History of Art: as in Applied Art 3nd yr

PAPER-I: AESTHETICS Methods & Materinl:

The Art of Print, by Earl . Mueller, Focel Press, New York, 1969

14 Weeks- 56 Hours / 50 Marks The Art of Etching, by E.S.Lumdsen, Pie Books, Mew York, 1962

(Same as per Illrd year Applied Art) Japanese Colour Prints, byd Hillier, Allen George Press, London - 1952
Fhotomechanics and Printing, by J.5 Mertle and &.L.Monsen, Penpguin ed,,
PAPERIL  HISTORY OF ART (With special focus on Painting) India, 1969 B e
L Modern Prints Val-i & ii, by Patrick Glamin, Studio Vista, New York, 19789
14 Weeiks- 86 Houra / 5O Masks : . M odern P s and Texture, by William Graham, Studio Vista, New York, 1970
(Same as per IlIrd year Applied Art) Dimensions of Change, by Don Fabur, Collier I'.'Iam‘nﬂl?u. London, 1972
¢, F. Company, New Yorlk,

I;Eghngmphmg your Product, by Norbet Nelson, Van

Principles of {ium-posidun in Photography, by Andreas Feimingerm Amphota,
New York,1973
Graphic Reproduction Photography, by JW.Burden, Focal Press, London, 1973

Encyclopedia of Photography- Vol i, {i & iii, Focal Press; London, 1983 ]

g ' SUBJECTS OF FIFTH SEMESTER SESSIONAL  ASSESSMENT/  AGGREGATE
i ; : ' MARKS - 50% EXAMINATION T
HE MARKS - af e d
E-‘ &
é PRACTICAL
“} 1. DRAWING (STUDY FROM NATURE & LIFE) 25 25 50 2/50HRS 06/ HRS
E 5 COMPOSITION- GRAPHICS (RELIEF PROCESS: 75 75 v 150 6/150 HRS 42/ HRS
(LITHGRAPH TECHNIQUE)
E 3. COMPOSITION - PAINTING 25 25 50 2/50 HRS 30/ HRS
4. SUBMISSION = ' :
A) LINOCUT 25 255 50 2/50 HRS SUBMISSION
g B) WOODCUT 25 25 50 9/50 HRS SUBMISSION
THEORY 25% T5% AGGRECGATE WEEKS/HRS
E] 1. AESTHETICS 12 38 50 14 /56 HRS 03/ HRS
= o2 HISTORY OF ART With special focus on Painting 12 38 50 14/56 HES 03/ HRS
'é’ 3. METHODS & MATERIAL 12 38 50 14/56HRS 03/ HRS
U . =
%
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SIXTH SEMESTER
PRACTICAL SUBJECTS

ik DRAWING 1

7 Wecks-50 Hours/50 Marks

'(Study from Nature and Life)

Delineation of the structural character of the head; study
of features, complexion, agents of expression; advanced study from
life model to develop understanding of volume conception; human
structure as it relates to form, contour and movement; distinction
of age and sex; equilibritm and locomotion; studies in various
drawing and painting media,

Study from landscape/nature and from groups of objects
(still life] with any drawing media.

2. COMPOSITION: GRAPHICS

& Weeks-150 Hours/ 150 Marks

(Etching/DMixed Media)

Introduction to the mediums, methods and materials used
and the pfocesscs.

A theory of pictorial space including figure and the
landscape; the third dimension and the picture field; subdivision
and grouping; static and dynamic composition; compositions based
on objects, figures, interior and landscape subjects, Exercise with
various materials, use of multi-colours and methods of registration,
mounting, etc. ;

3. COMPOSITION : PAINTING

2 Weeks:50 Hours/S0 Marks :

Same objectives/syllabus as in Composition- Printmaking;
various painting technigues and experiments in different painting
media.

&, SUBSIDIARY: COLOGRAPH AND PAPER-PULP
2 Weelks- 50 Hours/ 50 'Marks - each:

Colograph 2nd Paper-Pulp: Simple exercises on ‘board to
explore the technique; mathods and practical procedure
of making paper pulpasa printing surface.

THEORY SUBJECTS

AESTHETICS
14 Weeks- 56 Hours / 50 Marks 3
{Same as per [lIrd year Applied Art)

PAPER-I:

PAPER-IL: HISTORY OF ART (With special focus on Painting)
14 Weeks- 56 Hours / 50 Marks
(Same as per [llrd year Applied Art)
PAPER-III: METHODS AND MATERIALS

14 Weeks- 56 Hours [ 50 Marks

1. Advantages of small palette.
2. Priming and Ground, Recipes.
3. Palepgraphic and intaglio Printing

BIBLIOGRAFPHY
Aesthetics: as in Applied Art 3nd yr
History of Art: as in Applied Art 3nd yr

Methiods & Material: Same as FIFTH SEMESTER Print Making.



OorF

SCHEME

EXAMINATION

T T A s e s iRy -
|1 SUBJECTS OF sniTH'SEMESTER e

COL T MARKS - /60%
PRACTICAL
1. DRAWING (STUDY FROM NHTURE & LIFE) 25
5 COMPOSITION- GRAPHICS (RELIEF PROCESS: 75
(ETCHING TECHNIQUE) -
3. COMPOSITION - PAINTING 25
SUBMISSION
Al COLOGRAFPH 25
B) PAPER-PULP 25
THEORY 25%
1. AESTHETICS 12
2. HISTORY OF ART Wwith special focus on Painting 12
3, METHODS & MATERIAL 12

4th YEAR
SEVENTH SEMESTER

PRACTICAL SUBJECTS

15 DRAWING

2 Weeks-50 Hours/50 Marks

(Study from Nature and Life)

Advanced study of the human figure with emphasis on the
delineation of character in terms of variation of physigue and
expression (Portrait); Gesture and posture; individual interpretation
of harmony of drawing; rendering of drapery. Manner of execution,
advanced exercises in landscapes; various painting media viz. water
colour oil pastels etc. including new materials.

2. COMPOSITION - PAINTING
. 2 Weeks-50 Hours /50 Marks
Same objectives/syllabus as
Printmaking; various painting techniques
different painting media.

in Composition- Graphic
and experiments in

EXAMINATION | | |-

' ||| SESSIONAL ' ASSESSMENT/ ~ AGGREGATE

25 50 2/S0HRS 06/ HRS
75. 150 6/150 HRS 42/ HRS
25 50 2/50 HRS 30/ HRS
25 50 2/50 HRS SUBMISSION
05" 50 9/50 HRS SUBMISSION
75% AGGREGATE  WEEKS/HRS
38 50 14/56 HRS 03/ HRS
38 50 14/56 HRS 03/ HRS
38 50 14/56 HRS 03/ HRS _

3 COMPOSITION - PRINTMAKING
& Weeks-150 Hours/150 Marlks
Advancement of previous design experiences towards a complete

pictorial interpretation; theme and expression; expressive
symbolism and various moods, dramatizing, distortion for emotional
effect; advance studies with emphasis on independent creative
work — Practical assignment in photography with specific reference
to its application in Printmaking.

4, SUBSIDIARY: LINOCUT AND WOODCUT
2 Weeks- 50 Hours/ 50 Marks - each:
Linocut andWoodecut: Simple exercises in various relief

printing in one or more colours; simple methods of Block
_printing using cork, lincleum and Woodcut,




r—————————-----------IIIIIIIIIIIIllllllllllll...................lllllllllllllllllllll

FHEORY SUBJECTS . e ;
PAFE-11; METEODS AND MATEIALS

PAPER-I: AESTHETICS . B 14 Weeks! 56 Hours/ 50 Marks
14 Wecks- 56 Hours/ 50 Marks (@) 1) Simplified Tempera Painting.
{same as in [Vth vear Applied Art) i) Egg. Emulsions.
] Encaustic,
BIBLIOGRAPHY
1T T e - r Acuthetles: asin IVth year Applied Art
PAPER-II: HISTORY OF ART (With special focus on Painting) Mistory of Avk:s as in IVth yaar Applied Art
e 14 Weels- 56 Hours/ 50 Marks o Methods & Material: :
[same as in [IVth year Jl!llpp.['i_e_d Art) : Photamechanics and Printing, by J.S. Mertle & O.L. Monsen, Fenguin Ed., India, 1969
| U Medern Prims Vol-I & 11, by Patrick Glamin, Studio Vista, New York, 1979

f Colous. Partern and Texture, by William Graham, Studie Vista, New York, 1970
' Graphic Reproduction Photography, by J.W Burden, Focal Press, London, 1973
Graphic Designers Personal Project, by John O'Reilly, Rotovision, New Yarl, 2002

i semengeaadi R TR R S R T R R SRR RRRR A ARN AR NAR |
2] g aE.SF;Dmpl ASSESSMENT/ | AGGREGATE| | | : WEEKS/|
i B MARKS -'50% | [ EXAMINATION | | | *1{oibipre fh HOURS |
i B Geli i EbrE bR R neARms L e R T
% PRACTICAL _
"I 1. DRAWING (STUDY FROM NATURE & LIFE) 295 25 50 2/50HRS 06/ HRS
' 5 COMPOSITION- GRAPHICS (RELIEF PROCESS: 75, - 75 150 6/150 HRS 42/ HRS
& (ANY ONE OF PRINT MAKING TECHNIQUES
ﬁ OF THE CANDIDATES CHOICE.) ‘
o 3. COMPOSITION - PAINTING 25 25 50 2/50 HRS 30/ HRS
g . 4 suBMISSION
P A) LINOCUT 95 25 50 2/50 HRS SUBMISSION
: B) WOODCUT a5 25 50 2/50 HRS SUBMISSION
LTI{IE-CIRY 25% T5% AGGREGATE WEEKS/HRS
[l 1. AESTHETICS 12 38 50 14/56 HRS 03/ HRS
;g 5. HISTORY OF ART With special focus on Painting 12 38 50 14/56 HRS 03/ HRS
' 3. METHQDS & MATERIAL 12 38 50 14/56 HR 03/ HRS
.___..: :”!';"_::-'."”':5"-'"'E-'-:'“:."-: ety T T T ) R 1 iy - 5 o o -:I"“I:--:::‘r_:i { .!.!' I.FL"'!-
en“ﬂ ToTAL ! i Hebi JHJHwH
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4th YEAR
EIGHT SEMESTER

PRACTICAL SUBJECTS .

1. DRAWING

2 Weecks-50 Hours/50 Marks

(Study from Nature and Life)

Advanced study of the human figure with emphasis on the
delineation of character in terms of variation of physique and
expression (Portrait); Gesture and posture; individual interpretation
of harmony of drawing; rendering of drapery. Manner of execution,
advanced exercises in landscapes; various painting media viz. water
colour oil pastels etc. including new materials.

2. COMPOSITION - PAINTING

2 Weeks-50 Hours /50 Marks

Same objectives/syllabus as in Composition- Graphic
Printmaking; various painting techniques and experiments in
different painting media.

3. COMPOSITION - PRINTMAKING

6 Weeks-150 Hours/150 Marks
Advancement of previous design experiences towards a complete
pictorial interpretation; theme and expression; expressive
symbolism and various moods, dramatizing, distortion for emotional
effect; advance studies with emphasis on independent creative work
— Practical assignment in photography with specific reference to
its application in Printmaking.

4, SUBSIDIARY: COLOGRAPH AND PAPER-PULP
4 Weeks- 50 Hours/ 50 hMarks - each:

Colograph and Paper-Pulp: Simple exercises on board to
explore the technique; mathods and practical procedure
of making paper pulp as a printing surface.

D

THEORY SUBJECTS k

 AESTHETICS
14 Weeks- 56 Hours/ 50 Marks
(same as in IVth year Applied Art

PAPER-I:

PAPER-II: HISTORY OF ART (With special focus on Painting)
14 Weeks- 56 Hours/ 50 Marks
(same as in IVth year Applied Art)

PAPER-IIL METHODS AND MATERIALS
14 Weeks- 56 Hourz/ 50 Marks :
(a) Ceramic and Terra-cotta Tiles, Glass.
{b) Why oil Painting, Cracks. B,
(c) Relief Printi:ﬂg, serigraphy with stencil application.
BIBLIOGRAPHY '

Acsthetics: asin IVth year Applied At

Histary of Art: 4 in [Vth year Applied Art

Methods & Materinl:

Photomechnnica and Printing, by J.5. Mortle & G.L. Monsen, Penguin Ed., India, 1964
Modern Prints Vol & 11, by Patriek Glamin, Studio Vista, New York, 1879

Colour, Pattern and Texture, by Willinm Groham, Studio Vista, New York, 1970
Graphic Reproduction Phiotography, by J, W Burdes, Focal Proas, London, 1973
Graphic Designers Personal Project, by John OReilly, Rotovision, New Yarlk, 2002




o
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?} SUBJECTS OF EI&H_‘I‘ SEIH'_EESTER | : SESSIONAL ASSESSMENT/ AGGREGATE WEEKS/ |
: : Jopess ) : MARKS - 50% EXAMINATION ; HOURS
HE i ; ' MARKS - :
é PRACTICAL
I 1. DRAWING (STUDY FROM NATURE & LIFE) 25 25 _ 50 2 /50HRS 06/ HRS
=45 9 ' COMPOSITION- GRAPHICS (RELIEF PROCESS: 75 75 , 150 6/150 HRS 42/ HRS
(o (ANY PRINT MAKING TECHNIQUE OTHER THAN - '
:d: CHOICE OPTED IN SEVENTH SEMESTER.) _
3, COMPOSITION - PAINTING > Fah 25 50 2/50 HRS 30/ HRS
m + SUBMISSION :
o A) COLOGRAPH 25 25 50 2/50 HRS SUBMISSION
B) PAPER-PULP D5 25 50 2/50 HRS SUBMISSION
THEORY 25% 75% AGGREGATE WEEKS/HRS
EJ 1. AESTHETICS 12 38 50 14/56 HRS 03/ HRS
M2 HISTORY OF ART With special focus on Painting 12 38 50 14/56 HRS 03/ HRS
% it 3.  METHODS & MATERIAL 12 38 50 14/56 HRS 03/ HRS
e TOTAL ||~
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OBJE ""T"_l,?“

Exploration of the nature of three dimensional form,
Sculpture provides a common denominator for the many related
disciplines such as Architecture, Design, Imagery, Expression,
Function in Form and Structure blend-in, a process that is both
introspective and communicative on multiple levels. Courses of
studies in Sculptures have been planned with emphasis on the
creative expression as well as a refinement in a students
development in practical/technical aspects,

Study from life , Composition, Metal casting, Wood Carving/
Stone carving, Ceramics, Assemblage in Practical subjects and
Aesthetics, History of Art, and Methods & Material as theory papers
are specialized.

THIRD SEMESTER

T8 A VTR AT TR TV
PRACTICAL SUBJECTS

1, STUDY FROM LIFE

CWEERS <150 HOURS SIS0 MARKS

Stud}f of Nose, Lips, Ear and Eyes with clay in double size of
actual, head study of replica (male/ female).Building of armature
for clay modelling, understanding of structure and proportions, waste
mould and casting.
Drawing study for two weelk,

2. COMPOSITION
WEERS -1 16 HOURS 100 MARKS
Smdv uf five bam{: g&omech-ma] forms and their composition
maquettes in clay of given subjects and their enlargment in round
and relief with two of more human fipures, birds, animals. Monlding
and casting, direct building process in Plaster, Cement and
Terracotta.

fed

WOOD CARVING .
VEEKS -5 (| HOURS 750 MARKS
Studio Practice: Clay/ Plaster maquettes for simple compositions
suitable for wood (block/log) carving with appropriate emphasis on
techniques.The height of the sculpture should not be less than one
feet .
Spbimission: Three magquettes along with one orignal work in wood.

7 SUBSIDIARY
PWEERKS -30 HOURS /50 MARKS

{a) Ceramics: Studio practice of making simple forms with
Slab work, Coilwork, wheel work & tile making in different textures
and designs, ceramic claybody making.

Suhmission: One work in each method. i

{b] Aszemblage: Introduction to different kinds of materials
and their characteristics. Method of putting them together
technically and aesthetically. T

- Buhmission: Two works.

THEORY SUBJECTS

PAPERI: Aesthetics

IWEFKS -SaHOURS F50 MARKS

(same as in third semster of Applied Art)
PAPERII : HistoryolArt

14 WEERS -SHOURS #50 MARKS

(same as in third semster of Applied Art)
IAPER I : RMethods and Materials.
I'l‘l | I' “ 41| ”__. _'-...'._ ',!-._.
1. Clay : |'1"vpes of c!a_',r and their use: prepa.raﬁon of natural
earth clays and their storage, shrinkage, porosity, use oi‘ grog and
quartz, terracotta as a sculptural ‘medium, mixing of various clays
suitable for terracotta baking methods. |

[z} Plaster of Paris: Its properties advantages and
disadvantages, its suitability to Sculpture, different ways

I



1/30HRS
- SUBMISSION
- SUBMISSION

L
P -J"'Tr_ﬁ‘;ii-

A vt et e
] -;;aa‘ézf.%':-.'f’..—.&ﬁ_%,;..

COBMPOSITION

1 WEEKS -100 HOURS/ 100 MARKS

B

| of reinforcing the plaster moulding and casting surface treatment

of plaster.

FOURTH SEMESTER

PRACTICAL SUBJECTS
1, STUDY FROM LIFE i

AW EERS-130HOURS ! 150 MARRS

(a) Furthering the experiences gained from the previous
semester emphasis on Head studies (male, female, child )
enhencment of armature making, and modelling with clay with
emphasis on character, proportions and study of skull , waste mould
making and casting with fibre glass/cement/plaster.
(b) Drawing for two weeks '

Magquettes in clay / plaster of given subjects and the
enlargment in round and relief with two or more human
figures, birds, animals.Moulding and casting, direct
building processes in Plaster, Cement and Terracotta.

3. STONE CARVING
3 WEERKS =50 HOURSS S 0 MARKS

Studio Practice: Clay / Plaster maquettes for simple
compositions suitable for stone carving with appropriate
emphasis on techniques.The height of the sculpture
should not be less than one feet.

Suhbraission: Three maquettes along with one orignal work
in stone.




.4, SUBSIDIARY

2WEERE- S0 MOURS /50 MARKS 3

{a] Coramics: Studio practice of making simple forms with
Slab work, Coilwork, wheel worl & tile making in different textures
and designs, making of ceramic claybody.

Submission: One complete work(after firing) in each method

(4] Assemblage: Studio practice bf putting different shapes
and objects of various materials together technically and
aesthetically.

Submission: Two works

THEORY SUBJECTS
PAPERI: ' Aesthetics !

|4 WEERS-36HOURS ! 5 MARKS
{same as in fourth semster of Applied Art)

PAPERII : History of Art B
|4 WEEKS -36HOURS (5 0 MARKS b :
‘ (same as in fourth semster of Applied Art)
HFAPER III Methods and Maierials.

14 "-.‘L'EEK‘-: SEHOURS 50 MARES
Cement ;I3 prup-eruf:s of sand and cement, armature, lamination
an du_mbmtjr ,methods of working directly, texture and finishing
“Weood: Nature and types of wood, its growth and process of
seaa'r:rning' use of various tools and equipment, blocking out
toughening and hollowing surface treatment and flmshmg
treatment for preservation; mixed methods: new appmaches,

BIBLIOGRAPHY

Asstiistice: (same as in fourth semster of Applied Art] i
History of Art: (samme as-int fourth semster of Applied Pa"l:';
Metheds & Material:

Spa&e Frame Experiences in Art, by Taumo Pasto, Barnes Publishing,
Mew York, 1964,

Anatomy for the Artist, by Reginald Marsh, Dover Publications, Londan,

1970 ‘ a
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Fottery and cersmics, a creative guide, by Lorette espi, cresent borks,
New York, 1983 -

Creative casting by Sharr choate, george allen & unwin !td,, London 1966
Carving teachniques by Glynis beecrolt, b.t, batsford 1td, London, 1976
Casting for sculptors by Vincent butler, craftsman house, London, 1997

FIFTH SEMESTER

PREACTICAL SUBJECTS

1. STUDY FROM LITE

6 WEEKS-150 HOURS /150 MARES
Further enhencement in the experiences gained from the previous semesters
with emphasis:

(a)-Bust studies of male and female with emphassis on
character, proportions and human anatomy.Waste mould, cast-
ing in fibre glass/hollow in cement.

( b)- Drawing study of human being (male /female),birds and

[zh et

2. COMPOSITION

4 WEERS -100 HOURS / 100 MARKS
Experience gained in previous semesters to be furthered approprately with
emphasis to:
Element of composition , objective and subjective, abstract, kinetic,
mobile and stabiles. -

3. METAL CASTING

T WEEKS- 50 HOURS/ 50 MARKS
Metal casting in Sand process .Simple form of utitility item with artistic
design. '
Submission - One work

. SUBSIDIARY

2 WEEES -850 HOURS /S0 ATARKS

{a} Ceramies: Studio practice of making simple forms with
Slab work, Coilwork, wheel work & tile making in different textures
and designs, making of ceramic claybody.
each method

SUBMISSION




Pottery and ceramics, a creative guide, by Lorette espi, cresent borks,
New York, 1923

Creative casting by Sharr choate, george allen & unwin !td,, London 1966
Carving teachniques by Glynis beecroft, b.t. batsford 1td, London, 1976
Casting for sculptors by Vincent butler, craftsman house, London, 1997

FIFTH SEMESTER

PRACTICAL SUBJECTS

1. STUDY FROM LITE

G WEEKS-150 HOURSY 150 MARES
Further enhencement in the experiences gained from the previous semesters
with emphasis:

{a)-Bust studies of male and female with emphassis on
character, proportions and human anatomy.Waste mould, cast-
ing in fibre glass/hollow in cement.

( b)- Drawing study of human being {male/female),birds and

FLATAE Y 5

2. COMPOSITION

4 WEERS-100 HOURS / 100 MARKS
Experience gained in previous semesters to be furthered approprately with
emphasis to:
Element of composition , objective and subjective, abstract, kinetic,
mobile and stabiles.

3. METAL CASTING

TWEEKS - 50 HOURS /50 MARKS
Metal casting in Sand process .Simple form of utitility item with artistic
design. '
Submission - One work !

4. BUBSIDIARY

2 WEEKS - S0 HOURS /5D MARES

{a) Ceramiecs: Studio practice of making simple forms with
Slab work, Coilwork, wheel work & tile making in different textures
and designs, making of ceramic claybody.

Submission: Two work in each method

] 'ﬂ'."_"



{b] Assemblage: Studio practice of putting different shapes
and objects of various materialstogether technically and
aesthetically and introduction of arc weilding.

Submission: Two works

THEOQRY SUBJECTS

Aesthetics

4 WEERS SoHOLIRS /50 MARES

(same as in fifth semster of Applied Art)

History of Art

14 WEEKS -56HOURS /5 0 MARKS

(same as in fifth semster of Applied Art)

Methods and Materials.

14 WEEKS -S6HOLIRS /5 0 MARKS

Analysis of fundamentals of Sculpture in various media.

(a) Stone: Nature and types of stone, differences between

' sand and stones, marble and granite formation of stones,

limitations, and their strength, use of various tools and
equipments methods of polishing,

PAPERI:

PAPERIT

PAPERIE

SIXTH SEMESTER

. PRACTICAL SUBJECTS

1, EBTUDY FROM LIFE
6 WEERKS-150 HOURS /150 MARKS

Further enhencement in the experiences gained from the previous semester
with emphasis: ;

(a)- Life size Torso study with clay of ( male/female) one study
with draprey. ;
( b); Drawing study of human being (nude J/draped),with empha-
sis on character, proportions and anatomy and study of brids :
and animals in action.

3. COMPOSITION
4 WEERS - [0 HOURS 7 160 MARKS ' :
Experiences gained in fifth semester to be furthered ap;:'rmprjatel}r i thEE
émphasis to: A=
Transparent mediums,and Repousse.




3. METAL CASTING

2 WEEES -3 BHOURS /50 MARKS

Introduction and applicativn of fost 7ax metal casting process (cera-
pardi) with ditsct wax modelling lik= coif niodelling in Indian Dokara
process of metal casting ox dlirectly mode!led with wax slap eic
(a)-Intreduction and application of conventional investment mould
baking process and metal pouring. .

(b)Introduction of metal sculpture cleaning ,patination process.
Submission: One work.

oL

SUBSIDIARY

WEEKS - S HOURS 50 MARKS

L] s 5 .
2} Caramics: Further enhencement in the experiences gained from

the previous semester :
Introduction of firing and application of low temprature glazes.

Suhmission: Two complete work (after firing) in each method.

(b} Assemblage: Studio practicé of putting different shapes and
objects of various materials together technically and aesthetically

and further enhencement of arc weilding.
Srhimission; Two works

THEORY SUBJECTS

PAPER I: Aesthetics

[ WEEKS SSSHOURS S0 MARES

{same as in sixth semster of Applied Art)
APERIl : Historyof Art
{4 WEERS-S6HOURS 50 MARKS
(same as in sixth semster of Applied Art)
PAPRERIIT : Methods and Materials.

|4 WEEKS SaHOLIRE 50 MARKS
1
|

=

B

(a): - Eniarging and Pointing: Enlarging ond reducing devices ie.
compasses; universal compass and cage methods; the
basic principle of enlargement; methods of adjusting:
pointing compass and taking points for copying sculpture.

(b} Ceramics/pottery: History, techniques, clay bodies, firing
and glazes (kilns). :

BIBLIOGRAPHY

Aesthetics: as in llled year Applied Art

History of Art:; as in [lrd year Applied Art

Mothoda & Materinl:

Spece Frame Experiences in Art, by Taumo Pasto, Bames Publishing, New York, 1964
Anatomy for the Artist, by Reginald Marsh, Dover Publications, London, 1970
Beginner's suide to soulpture by Chloe leaper, China 2003

The Are of Aring by Mils Lou, Crafsman House, London, 1998

The Encycloedia of Seulpure techniques by John Mills, B.T. Batsiord, London, 1550

SEVENTH SEMESTE:
PRACTICAL SUBJECTS
STUDY FROM LIFE
6 WEEKS -150 HOURS/ 150 MARKS
Continuation of program of previous semester with emphasis to creating

one’s own style;

(a) Full figure study from nude/ seminude in different
poses(male, female) based on gquick drawing and
sketches in clay, surface treatment and different kinds
of finish for bronze, wood or stone. Atleast one work (o
be executed in 3/4 life size,

(b) At least one exercise of piece mould/ rubber mould of a

selected work for submission compulsory with practcal
examination.

(cﬁ- Drawing study of human being (nude/draped),with em-
phasis on character, proportions and anatomy and study of insects
and natural objects.




(1} Assemblage: Studio practice of putting different shapes ) . SIXTH SEMESTER
and objects of various materialstogether technically and
aesthetically and introduction of arc weilding. . PRACTICAL SUBJECTS

1 Subnussion: Two works
THEOQRY SUBJECTS

[

BETUDY FROM LIFE
£ WEBKS-150 HOURS! 150 MARES

PAPERI:  Aesthetics 1 . Further enhencement in the experiences gained from the previous semester
t4 ‘n‘v‘Lth.—JﬁHDLIREa.' 50 MARKS . with emphasis: :
/ : (famces ingatnbeniiEnol peiod A (8)- Life size Torso study with clay of ( male/female) one study
b PAPERIT : Historyoffzt . with draprey.
ST TSGHDUM HEIDNLAR ; ( b); Drawing study of human being (nude/draped),with empha-
(same as in fifth semster of Applied Art sis on character, proportions and anatomy and study of brids ;
PAPERIII : Hethods and Materials. and animals in action.
[4 WEEKS -S6HOURS /500 MARKS i
Analysis of fundamentals of Sculpfure in various media. 2. COMPOSITION
(a) Stone: Nature and types of stone, differences betweenn, .. 4WEERKS-100HOURS /100 MARKS .

' sand and stones, marble and granite formation of stones,  Experjences gained in fifth semester to be furthered appropriately with ~ _._
limitations, and their strength, use of various tools and ém]:rhasi < to: . ] :
equipments methods of polishing, Transparent mediums,and Repousse.

SUBMISSION




S

COMPOSITION o

4 WEERS - 100 HOURS/ 100 MARKS

Continuation of program of sixth sesmester with emphasis on

one's style;

(a) Sketchesand maquettes for the subjects, building of axmature
for direct work in, plaster or cement, designing of sculpture
in relation to architecture. Two works to be executed.

(b) Relief in Repousse . )

3. METAL CASTING :

4 WEEKS -S0HOURS / 50 MARKS )

One head or composition in Bronze/Aluminium. Work which
would be completed upto the stage of fixing runner and riser be
submitted in the end of seventh semesterfor final assessment
Subynission: Onework (as mentioned above).

4. SUBSIDIARY
2 WEEKS -50 HOURS /50 MARKS i
(a) Ceiainics: Three dimensional creative form with the help of
the wheel, and direct modelling with ceramic clay
introduction high temprature of glazes, ingredients for
glazes and biscuit firing.
Suhmission: Two works .

S EIRLs,

or

(b) ssemblage: Advance and creative work using different
materials.

Submission: Two works,

THEORY SUBJECTS

PAPER] Agstheties
|4 WEEKS-56 HOURS/ 50 MARKS
(same as in seventh semster of Applied Art)
PAPER I Historyr af Art i
MI WEEKS -56 HOURS /50 MARES i
(same as in seventh semster of Applied Art]
PAPERTIL Methods and Materials

3 i
[4 WEERS -56 HIOURS 7 SUMAT RS

e

T
SUBMIS

—



. i (a)  Full figure life study from drapred, in different poses of
male/female based on quick drawing and sketches

ol B .
System of indigenous casting, foundary practice, metals in clay esurface treatment and different kinds 5f
and alloys: S
L Fohe : X . finishingTor bronze, wood or stone.One worle to be
(@) opper and its alioys: metals and aluminium etc. melting points of different executed in 3/4 life size.
metals, properties of bronze, preparation of modelling wax and reins, making (v)  Drawingstudy of human being (nude/draped),with emphasis
of model with or without core, arranging of runners, air vents and core on character, proportions and anatomy and study of
supports, preparingamould with refractory compound, dewaxing themould insects and natural objects.
and baking, melting of metals, pouring, cleaning and finishing, fumaces, '
patina and treatment. . 2. COMPOSITION
4 WEEKS -1 00 HOURS ( 1110 MARKS
: Continuation of program of last semester with emphasis on
dir - - . one’s style; ¥
TICHTHE SFPMESTER -
LR Gl “E (a) In clay: Sketches and Maquettes for the subjects,

building of armature for direct work in plaster or
cement, designing of sculpture in relation to

i. STUDY FROM LIFE :
architecture. Two worls to be executed.

6 WEEKS-130 HOURS/ 150 MARKS ) Relief in R
. 2 i . . : . e in FEepousse.
Continuation of program of previous semester with emphasis o creating one's . :
own style;

6/150HRS - 1/30HRS.
& .5 1/S0HRS

 SUBMISSION
R} ~ SUBMISSION
CAHOURS
3 HOURS!
‘3 HOURS



o, METAL CASTING
IWERKES-S0HOURS /50 MARKS
Further enhencement of experience of investment mould
making,mould firing metal pouring and patination process.
Submission: One complete work
e T

WHEKS - 30 HOLRS £ 50 MARKS

(a) Ceramics: Process strated during seventh semester will be

completed.(After firing and glazing)
Submission: Three completeworks .
(b) Assemblage: Advance and creative work using different
materials.
Submission: Two complete works .

™

CER. 1 Aesthetics
I WEEKS -S6HOURS /50 MAREKS
(seme as in  eighth semster of Applied Art
PAPER T History of Axt
LA WEEES -50HOURS 75 0 MARK!
(same as in eighth semster of Applied Art)
PAPERIII bMethods and Materials

4 WEEKS S6HOURS /5 8 MARKS

(b! Welding: Oxygen and acetylene welding and its scope for
sculpture, materials and equipment used, electric welding
for nonferrous metals.

x| Restoration and Preservation of Sculpture in different
media, Exhibition display and lighting for sculpture pieces.
Fole of Art Galleries and museums.

BIBELIOGRAFHY

Aecthatics: as in [Vth year Applied Art

ary of Art: asin IVth vear Applied Art
Methods B Muterial:

Enstern Indian Bronzes by Nihar Ranjan Roy, Kerl
Khandalavaln and Sadashiv Gorakshar.

Greek Sculpture by Reinhard Cullies, London, 1557

e
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VISUAL COMMUNICATION SPECIALIZATION

SECOND YEAR - Third Semester (July 21 —11 November)

OBJECTIVE

The objective of the four year BFA Specialization Course is to provide the
training essential for the conveyance of ideas and concepts basically
associated with two dimensional images.

Exposure using drawing, illustration, composition, photography, video,
traditional 2D/30 animation, film editing and interface design for interactive
CD-ROMs using the basic tools for the exploration of design. It is with this
exposure, avenues for specialized studies including exhibition/web design,
film/video studies and animation, toy/game design, and digital design are
opened.

The Course would seek to cultivate in the student an individual personality
and professional responsibility and confidence to face challenges that
would arise from the fact that the noticeable changes in today's visual
communication that has changed its nature and looks from paper 1o high
speed internet as compared to the past. Exercises in creative writing,
copy-writing and screen-play writing are also emphasized.

Visual Communication with the breadth of understanding of all the
disciplines, the student will ga"m an understanding of the process of visual
communication through Course work and Class projects covering a variety
of print and design projects. Inter-disciplinary studies in arts and humanity
are combined with intense studies in visual forms, design history in
Theory, concept and image generation through studio work and digital
methods, Emphasis will be upon the student's expression, both on the
practical and technical level from his/her exposure to the objectives.

The Visual Communication Course curriculum develops a visual and
verbal vocabulary by examining relationships between form and content,
word and image as an [deal formula for marketable, upwardly-mobile, and
flexible entry-level designers. :

PRACTICAL SUBJECTS

1. ANIMATION
4 weeks-100 Hours/100 Marks (Sessional Mark 50 and

Examination Mark 50)

Animation basics: introduction to all concepts that underline the technigue
of animation as they apply specifically to visual effects; dynamic motion of
real world objects and its appli‘ jon to animation through drawing. Basic
principles and working practicesthrough a range of animation of
fundamentals, such as over lapping, stop-mation and fall through methods.

2. GRAPHIC DESIGN
10 weeks-250 Hours/300 Marks (Sessional Mark 150 and
Examination Mark 150)

The Course is designed to help students to explore the relationship
between ideas, materials and processes; realize the ability to express
ideas clearly utilizing visual vocabulary; to develop the overall aim to
enable a student through a variety of projects to arrive at persanal
salutions to problems with the emphasis on ideas rather than technigues, -
to express concepts and strategies clearly for affective communication as
a process and not as an intuitive design.

a) Image making and Representation
» Life study.
« |llustration; exploration of technigues.
» Conceptualization and story boarding.

b) Typography
- Study of Typography: introduction. history, classification,
anatomy and usage of various letterforms.
- Understanding typography and its usage in different contexts like
New media, Posters, Signages, Books, Mailers, Motion graphics




etc,

¥ TLR 1
+ Creative exploration; compositions with type and contemporary
experiments.

c} Photo Communication
« History of photography
+ Study of photography: b/w and color.
- Understanding SLR film & digital cameras: basic operation,
composition, camera controls, exposure, and basic image
enhancement for creative use.

d} Visual Design
« Study of Environment graphics-Information design: outdoor
signage; way-finding graphics and corporate identity program.
+ Study of Visual Design methodology for various stages of design
process — research, analysis, ideation, concepts, prototyping and
evaluation.

THECRY SUBJECTS

PAPER |: HISTORY OF ART
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
Mark 38)

(Same as in lind year Applied Art)

PAPER Il: CONTEXTUAL STUDIES
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
Mark 38)

=
]

Design History ' '
» Trends and developments
» Design Histary/History of various mediums such as TV, Radio,
Internet, Interactive CD-ROMs, Games and Animation.

Reproduction Methods and Technology |

+ Study of printing technology: Introduction to all the major processes
of printing and influence of printing process on design along with
detailed discussions on the constraints and possibilities with each of
the printing process.

Information Graphics
= Study of alternate media.
= Exposure to information theory and its applications.




SCHEME OF EXAMINATIO

SUBJECTS GF SESSIONAL | ASSESSMENT/ AGGREGATE CLASS EXAMINATION
THIRD SEMESTEE MARK 50% EXAMINAT!ON WEEKS /HOURS HOURS
' MARK 5G% .
PRACTICAL
Q@ 1, ANIMATION 50 50 100 4 \Weeks/100 Hours 20 Hours
2 GRAPHIC DESIGN 150 150 300 10 Weeks/250 Hours 30 Hours
THEORY 25% 75% AGGREGATE CLASS EXAMINATION
' : WEES/HOURS HOURS
=
1. HISTORY OF ART 12 E 28 50 14 Weeks/56 hours 3 Hours
r - :
2. CONTEXTUAL STUDIES 12 38 50 14 Weeks/56 hours 3 Hours
TOTAL 224 ; 276 500
- SECOND YEAR - Fourth Semester (January 03 — 20 April) »  Study of moving image: art in motion, 2D and 3D
& - Experimenting and design explorations.
E-graphics — fundamentals of storyboarding, narrative and motion
PRACTICAL SUBJECTS graphics and moving images.
1. ANIMATION g
2. GRAPHIC DESIGN
4 weeks-100 Hours/100 Marks (Sesstonal Mark S0and 10 weeks-250 Hours/300 Marks (Sessional Mark 150 and

Examination Mark 50) ' Examination Mark 150)




a)

b}

c)

d)

Image making and Representation

» Life study.

- |llustration: exploration of techniques.

« Digital illustration techniques.

» Study of graphic information processing, icons, graphs, maps,
charts etc.

Typography
- Study of grids and layouts.
- Creative exploration: compositions with type and contemporary

experiments.

Photo Communication

- Study of photography: biw and color.

» Photography techniques: camera and dark room, learning to use
camera and lighting for studio photography, Product photography
and Portrait photography.

. Creative exploration: photo story, essay, image manipulation and
constructed image.

Visual Design

- Dbservation and communication: documentation and
interpretation of datafimage/graphic and formulation of
canclusions. '

» Study of various methods of concept generation: understanding
role of creativity, brain storming, metamorphic thinking and other
methods of idea generation.

+ Development of Presentation/communication skill and proper
documentation of the design task,

o

THEORY SUBJECTS

PAPER I: HISTORY OF ART
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
Mark 38)

(Same as in lInd year Applied Art)

PAPER II: CONTEXTUAL STUDIES
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination |

Mark 38) "

Design History

+ Media and Culture theory

. Communication — Ways and means/€omputer Graphics.

- Inter-relationship of Visual and Performing Arts: Script Writing, Voice-
over, Copy writing for ad films, Jingles, Lyrics: Instructional design-
writing for IT industry.

Reproduction Methods and Technology
= Study of printing process.
+ Study of digital format printing process.

Information Graphics
- Symbolization of concepts for information purposes
- Application of infarmation graphics in different contexts.




i
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SCHEME OF EXAMINATION .

SUBJECTS OF SESSIONAL ASSESSMENT/ AGGREGATE CLASS EXAMINATION
FOURTH SEMESTER MARK 50% EXAMINATION WEEKS [HOURS HOURS
MARK 50%
PRACTICAL
@ 1. ANIMATION 50 50 100 4 Weeks/100 Hours 30 Hours
2 GRAPHIC DESIGN 150 e 300 10 Weeks/250 Hours 30 Hours
THEORY 25% 75% AGGREGATE CLASS EXAMINATION
WEEKS/HOURS HOURS
1. HISTORY OF ART 12 a8 50 14 Weeks/B6 hours 3 Hours
2 CONTEXTUAL STUDIES 12 38 50 14 Weeks/56 hours 3 Hours
=
=
TOTAL 224 276 500

GRAND TOTAL: 3™ & 4" Semesters : 500 + 500,= 1000

THIRD YEAR - Fifth Semester {Juiy 21 - 11 November) \With the access to infrastructure that would be needed to realize the
student's ambition, he/she would be required to contribute the imagination,
curiosity,

1. ANIMATION

4 weeks-100 Hours/100 Marks (Sessional Mark 50 and
Examination Mark 50)



. Advanced Motion Graphics and software understanding.

= Advanced Body Mechanics,
- Btudy of moving image: art in motion, 20 and 3D

2.

GRAPHIC DESIGN
10 weeks-250 Hours/300 Marks (Sessional Mark 150 and
Examination Mark 150)

To further explore how meaning can be created and manipulated through
a combination of words, images and the media. To identify one's individual

e -0 o

interests and develop a specialist focus and broaden perception by

participation in joint projects; to prioritize tasks and effective use of time.

a)

Image making and Representation

Studies will involve elements of applied design; critical thinking for
developing creative statements logically and progressively.

« Life study.

+ lllustration: exploration of technigues.

« Graphic books based on narrative theories of prose fiction and

semiotics of visual communication,

b) Typography

In further understanding of experience gained in the previous year,
the use of types and Ieﬁerfom&éu express an image creation
intelligently to be advanced.

+ Creative exploration: typugraﬁhln catalogue, video with font etc

» Communicating with typography. Experimental typography and
the need for experiments.

Photo Communication

+ Documentary/Editorial photography.

» Creative exploration: photo story, essay, image manipulation and
constructed image.

« Mantage. Digital compositing.

d) Visual Design
To further develop the concepts introduced in the previous year.
» Creative exploration: event design, small scale exhibitions, trade
show booths, window display, direct selling stands elc.
- Environment perception: observation, retention and
communication/documentation. '
« Study of concepts and concerns, and discourse on contemperary *
arts practice and solution finding.

THEORY SUBJECTS

PAPER I: HISTORY OF ART
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination

Mark 38)
(Same as in lllrd year Applied Art) .

PAPER [I: CONTEXTUAL STUDIES
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Exammatinn
Mark 38)

Design Culture

» Theoretical aspects of culture — analysis of time periods,
geographical region and purpose.

» Elaboration of contexts — Business and Marketing.

Information Graphics
« Study of alternate media.
« Introduction to world wide web digital design.




SCHEME thF EXAMINATION

SUBJECTS OF I SESSIONAL ASSESSMENT/ AGGREGATE CLASS EXAMINATION
FIFTH SEMESTER MARK 50% EXAMINATION WEEKS IHOURS HOURS
. ' MARK 50%
PRACTICAL
@ 1. ANIMATION 50 | 50 100 4 Weekisﬁ 00 Hours 30 Hours
2. GRAPHIC DESIGN 150 150 | 300 10 Weeks/250 Hours 30 Hours
THEORY - 25% T5% AGGREGATE CLASS EXAMINATION
WEEKS/HOURS HOURS
1. HISTORY OF ART 12 a8 50 14 Weeks/56 hours 3 Hours
2. CONTEXTUAL STUDIES 12 v 38 50 14 Weeks/56 hours 3 Hours
TOTAL 224 276 500
-
& %

THIRD YEAR - Sixth Semester (January 03 — 20 April)

1. ANIMATION _ 2
4 weeks-100 Hours/100 Marks (Sessional Mark 50 and

Examination Mark 50)

i

« Study of moving image: experimental explorations
- To develop one's own individual style and approach in

storytelling.

« Experimenting and design explorations.




b)

c)

d)

GRAPHIC DESIGN _
10 weeks-250 Hours/200 Marks (Sessional Mark 150 and

Examination Mark 150)

Image making and Representation

Studies will invalve elements of applied design; critical thinking for
developing creative statements logically and progressively.

* Life study.

* |llustration: exploration of techniques,

+ Exercises in continuity and style, abstraction, interpretation,
waord/images, symbols, and bookfeditorial illustration.
Typography

* Digital Typography: emerging directions and new possibilities.

* Typoaraphy for Indian languages and scripts.

Photo Communication

* Photography as a personal Jgguage.
+ Reflexive approaches. =

+ Art photography. =

Visual Design
= Study of production methods of books, newspapers, magazines

etc.
» Simple and complex three-dimensional studies: principles of

abstraction combined with packaging construction technigues.
» Study of packaging using different materials.

THEORY SUBJECTS

PAPER I: HISTORY OF ART L
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination

Mark 38)

{Same as in llird year Applied Art)

PAF‘E.R ll: CONTEXTUAL STUDIES
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination

Mark 38)

Design Culture
* Inter-relationship amongst the Arts Visual, Literary and Performing

Arts.
« Communication, Expression and release of emotions..-

Information Graphics i

» Introduction to world wide web digital design: visual communication
practices on the Internet, exploring the fundamentals of motion and
interaction design, communication metaphors, from static, page-based

work to responsive, multimedia-influenced approaches.
» Critical examination of Internet culture, and understanding of creative
potential of this medium,.
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SCHEME OF EXAMINATION

1

SUBJECTS OF SESSIONAL ASSESSMENT/ AGGREGATE CLASS EXAMINATION
SIXTH SEMESTER MARK 50% EXAMINATION WEEKS /HOURS HOURS
MARK 50%
L]
PRACTICAL 1
|
1. ANIMATION 50 50 100 4 Weeks/100 Hours 30 Hours
2. GRAPHIC DESIGN 150 150 300 10 Weeks/250 Hours 30 Hours
THEORY 25%, 75% AGGREGATE CLASS EXAMINATION
' : WEEKS/HOURS HOURS
1. HISTORY OF ART 12 38 50 14 Weeks/56 hours 3 Hours
I
2. CONTEXTUAL STUDIES 12 a8 50 14 Weeks/56 hours 3 Hours
TOTAL '224 276 500

GRAND TOTAL: 5th & 6th Semesters : 500 + 500 = 1000

FOURTH YEAR - Seventh Semester

1. ANIMATION

(=

4 weeks-100 Hours/1&5Marks (Sessional Mark 50 and
Examination Mark 50)

- Introduction to software such as 3D Maya/3D Studio-Max and Film
editing — Final Cut Pro and developing skills for their use.



be carried out independently and discussed twice a week in a critique {Same as in Ilird year-Applied Art)
seminar farmat They will have the option of Eo
+ Designing project of their own areas of interest or faculty interest or PAPER Il: CONTEXTUAL STUDIES

any industry project. 14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
» Re-designing project that relooks at an existing problem or situation Mark 38)
+ Exploring application possibilities in a new technology or medium or
variations. Design Culture
= + |nter-relationship amongst the Arts Visual, Literary and Performing
After completion, the students will have to present their practical Arts.
work in front of an appointed Internal and external Jury. « Communication, Expression and release of emotions..

Information Graphics
« Navigation EmdI Interpretation (Contd.)

THEORY SUBJECTS

FPAPER I: HISTORY OF ART
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
Mark 38)

SCHEME OF EXAMINATION i

SUBJECTS OF SESSIONAL ASSESSMENT/ AGGREGATE ' CLASS EXAMINATION
EIGHTH SEMESTER MARK 50% EXAMINATION ' WEEKS /HOURS HOURS
L MARK 50% : i i
PRACTICAL '
IDEPEMDANT PROJECT 14 Weeks/350 Hours SUBMISSION

1. ANIMATION 50 50 100 - 30 Hours
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2. GRAPHIC DESIGN 150 150 300 - 30 Hours
| s
THEORY 25% T5% AGGRECATE CLASS EXAMINATION
WEEKSHOURS HOURS

1. HISTORY OF ART 12 38 50 14 Weeks/56 hours 3 Hours
. 2. CONTEXTUAL STUDIES 12 38 50 14 Weeks/56 hours 3 Hours
.f,.-.'?

TOTAL 224 276 500

GRAND TOTAL: 7th & 8th Semesters ;: 500 + 500 = 1000

I3
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SCHEME OF EXAMINATION

SUBJECTS OF SESSIONAL ASSESSMENT/ AGGREGATE CLASS EXAMINATION
SEVENTH SEMESTER MARK 50% EXAMINATION WEEKS /[HOURS HOURS
MARK 50%
PRACTICAL
1. ANIMATION a0 50 100 4 Weeks/100 Hours 30 Hours
2. GRAPHIC DESIGN 150 150 300 10 Weeks/250 Hours 30 Hours
|
' THEORY | 25% 75% AGGREGATE CLASS EXAMINATION
WEEKS/HOURS HOURS
1. HISTORY OF ART 12 38 50 14 \Weeks/56 hours 3 Hours
2 CONTEXTUAL STUDIES 12 38 50 14 Weeaks/56 hours ] 3 Hours
TOTAL 224 276 500 '

FOURTH YEAR - Eighth Semester

14 weeks-350 Hours/400 Marks (Sessional Mark 200 and Examin.eit'iun

Mark 200)

i

* Independent Projects: Independent projects will be given to each
student to explore a specific problem in the student's area of
concentration, carried out independently but with a faculty adviser.

In this project, students will have the opportunity to explore a specific
design problem in their 3re%§ concentration and develop it thoroughly

and comprehensively as a

sis throughout the semester. Wark will

[ IEETE bl



2. GRAPHIC DESIGN
10 weeks-250 Hours/300 Marks (Sessional Mark 150 and
Examination Mark 150}

Construction of visual solutions directed towards a defined market, based
upon research and analysis of key prospects and competition; understand
common market trends: focused ability to determine a specific target
'market.

Projects to encompass topics and practices necessary for a strategic
planning and its development; focus on the different areas 1o be
concentrated upon in a chosen speciﬁgg.rurk.
=
a) Image making and Representation
+ Life study.
« Graphic bocks promoting any social cause

b) Typography
+ Creative exploration: typographic illustration, font creation

¢} Photo Communication.
» Art in photography.
» Digital experimentation

d) Visual Design
- Creative exploration: visualization of corporate culture and the
designer's role. Development of visual identity of any corporation,
the look of their products, and creation of design for their self-
promotion, exhibition stall, event design, trade show booth,
window display, direct selling stands efc.
« Environment perception: observation, retention and
communication/documentation. Study on Indian thought and
philosophy and its relation to visual communications, Also study of

various Indian visual symbols, patterns and colors. And design
creation with inherent Indian guality.

THEORY SUBJECTS

PAPER [: HISTORY,OF ART

14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination
Mark 38) | I ;

{Same:as in lllrd year Applied Art)
PAPER Il: CONTEXTUAL STUDIES '
14 weeks-56 Hours/50 Marks (Sessional Mark 12 and Examination

Mark 38)

Design Culture

+ Theoretical aspects of culture — analysis of time periods,
geographical region and purpose. i
» Elaboration of contexts — Business and Marketing.

“Information Graphics

-« Navigation and Interpretation: study of exploration of the ways we
encounter information in physical and virtual worlds; navigation of
information landscapes; content configuration; understanding the
development process of strategies and methodologies for the planning
and structuring of dynamic information architectures in urban, digital or
hybrid environments; (considering how familiar narrative, cinematic,
wayfinding, placemaking or simulation models can be utilized or
disrupted). Examining how experiential issues (access, control,
autonomy and sensation) and identity issues (race, gender, class and
sexuality) affect our interaction with and interpretation of real or virtual
Spaces. !
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